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PREFACE.

HE chief intention of the
following work, was to put

the elegant amufement of col-
le@ing prints, on a more rational
footing; by giving the unexpe-
rienced colleftor a few principles,

and cautions to aflift him,

With this view the author thought
it neceflary to apply the principles
of painting to prints: and as his
obfervations are not always new, he

hath at leaft made them concife.

A 3 His
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His account of artifts might eafily
have been inlarged, by haviﬁg re-
courfe to books: particularly he
could have availed himfelf much of
the ingenious refearches of Mr, Wal-
pole. He did not however choofe
to {fwell his volume with what others
had faid; but withed rather to reft
on fuch obfervations, as he had
himfelf made. He had many op-
portunities of leeing fome of the
beft collettions of prints in Eng-

land; and occafionally availed him-

felf of them by minuting down re-
marks.

Of the works of living artifts the
author hath purpofely faid little.
He
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He thought himfelf not at liberty
to find fault; and when he men-
tions a modern print, he means not,
by praifing one, to imply inferiority
in another; but merely to illuftrate
his fubjett, when he had occalion,
with fuch prints, as occurred to his

memory.

The author wifhes to add, that
when he {peaks pofitively in any part
of the following work, he means
not to fpeak arbitranily: but only
to avoid the tedious repetition of
qualifving phraies.

N. B. When the figures on the right hand are
fpoken of, thofe arc meant, which are
oppofite to the {pectator’s right hand:
and fo of the left,



EXPLANATION

OF

TERMS.

Campwf:'on, In 1ts /arge fenfe means, a pitture in
general : in its /imited one, the art of group-
ing figures, and combining the parts of a

picture.  In this latter fenfe it is fynonymous
with difpofition.

Defign, in its ftrict fenfe, applied chicfly to draw-
g : 1n its more inlarged one, defined page 2.
In it’s moft inlarged one, fometimes taken
for a picture in general,

A whole: The 1dea of sne object, which a picture
fhould give in 1ts comprehenfive view,

Expreffion: its finct meaning defined page 16: but
it often means the force, by which objects of
any kind are reprefented.

Efest
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Effes arfes chiefly from the management of light ;

but the word is fometimes applied to the
general view of a pilture.

Spinit, in it’s ftnict fenfe, defined page 21: butit is
fometimes taken in a more inlarged one, and

means the geweral cffect of a maﬁcrly per-~
formance.

Manner, {ynonymous with execution.

Piflurefque : a term expreflive of that peculiar kind
of beauty, which is agrceable in a picture.

Pifturejque grace: an agreeable form given, in a
picture, to a clownifh figure.

Repofe, or quictnefs applied to a picture, when the
wbhole 1s harmonious; when nothing glares
cither in the light, fhade, or colouring.

To keep down, take dowen, or bring down, fignify
throwing a degree of fhade upon a glaring
hight.

A middle tint, 15 a medium between a ftrong light,

and ftrong ifhade: the phrafe is not at all ex-
preflive of colour,

Catching
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Catching lights are ftrong lights, which ftrike on
fome particular parts of an object, the reft of

which 1s 1n thadow.

Studies are the fketched ideas of a painter, not
wrought into a whole.

Freedom is the refult of quick execution.

Extremities are the hands and feet.

Air, exprefles chiefly the graceful ation of the
head; but often means a graceful attitude.

Contrafl, is the oppofition of one part to another.

Needle 1s the inftrument ufed in ctching.
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CHAPTER L

The principles of Painting confidered, fo far as
they relate to Prints.

a-' PaiNTING, or pitture, 1s diftinguifhed

from a print only by colouring, and
the manner of execution. In other
refpects, the foundation of beauty is the fame
in both; and we confider a print, as we da
a piture, in a double light, with regard to
the whole, and with regard to it's parts. It
may have an agreeable efteCt as a wholk, and
yet be very culpable in 1t’s parss. It may
be likewife the reverfe. A man may make
a good appearance on the whol; tho his
fimbs, examined feparately, may be wanting
in exalt proportion. His /imbs on the other
hand, may be exattly formed, and yet his
perfon, on the whol, may be awkward, and
difpleafing.

To make a print agreecable as a whck, a
juft obfervance of thofe rules is neceflary,

B which
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which relate to defign, difpofition, kecping, and
the difiribution of light : to make 1t agreeable
in it's parts—of thofe which relate to drawmg,
expreffion, grace, and per/pecirve.

We cenfider the awhofe before 1t's parts, as
it naturally precedes in practice. The painter
firft forms his general ideas ; and difpofes them,
yet crude, 1n fuch a manner, as to receive
the moit beautiful form, and the moft beautiful
effect of hight. His lalt work is to finith the
feveral parts: as the ftatuary fhapes his block,
before he attempts to give delicacy to the
limbs.

By defign, (a term which painters fome-
times ufe in 2 more limited fenfe) we mean
the general condu& of the piece, as a repre-
fentation of fuch a particular flory. It an-
fwers, in the hiftorical relation of a fa@, to
a judicious choice of circumftances; and in-
cludes a proper time, proper charaélers, the
moff affecting manner of introducing thofe cba-
radlers, and proper appendages.

With regard to a proper time, the painter
is affifted by good old dramatic rules; which
inform him, that one point of time only thould
be taken—the moft affeGting in the action;

and that no other part of the ftory fhould

interfere
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interfere with it. Thus m the death of
AnaNias, if the inftant of his falling down
be chofen, no anachroniim fhould be intro-
duced ; every part of the piece fhould cor-
refpond ; each charatter fhould be under the
ftrongeft impreffion of aftonifhment, and hor-

ror: thofe paffions being yet unallayed by any
cooler pafhons fucceeding.

With regard to cbarallers, the painter muft
fuit them to his piece, by attending to hif-
torical truth, if his fubje@ be hiftory; or to
heathen mythology, if it be fabulous.

He mutt alfo mtroduce them properly. 'They
thould be ordered in fo advantageous a manner,
that the principal figures, thofe which are
moft concerned in the ation, fhould catch
the eye firff, and engage it moff. This is
very eflential in a well-told flory. In the
firft place, they fhould be the leaft embar-
raffed of the group. This alone gives them
diftinGtion. But they may be farther diftin-
guithed, fometimes by a oroad Ight; fome-
times by a flrong /badow, in the midft of a
light; fometimes by a remarkable aftwn, or
expreffion ; and fometimes by a combination of
two or three of thefe modes of diftintion.

B 2 The
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The laft thing included in defign is the ufe
of proper appendages. By appendages are meant
animals, landfcape, buildings, and in general,
whatever is introduced into the piece by way
of ornament. Every thing of this kind fhould
correfpond with the fubje&, and rank :n a
proper fubordination to it. BassanN would
fometimes paint a fcripture-ftory: and his
mehhod was, to croud his foreground with
cattle; while you feek for his ftory, and at
length with dithculty find it in fome remote
corner of his piGure. Indeed neither the
landfcape, nor the flory 1s principal; but his
cattle. A flory therefore i1s an abfurd ap-
pendage.

When all thefe rules are obferved, when
a proper point of time is chofen; when cha-
raGers correfponding with the f{ubjedt are
introduced, and thefe ordered fo judicioufly
as to point out the ftory in the ftrongeft
manner ; and laftly when all the appen-
dages, and under-parts of the piece are fuit-
able, and fubfervient to the fubjeft; then

the ftory is well told, and of courfe the
defign 1s perfet.

The
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The fecond thing to be confidered with
regard to a whole, is difpofition. By this word
15 meant the art of grouping figures, and
of combining the feveral parts of a picture.
Defign confiders the feveral parts as producing
8 whole ;—but a whole, arifing from the wunity
of the fubject, not the effect of the avyeél. For
the figures in a piece may be fo ordered, as
to tell a ftory in an affeCting manner, which

is as far as defign goes; and yet may want
that agreeable combination, which is neceflary
to pleafe the eye. To produce {uch a com-
bination is the bufinefs of difps/ition. In the
cartoon of St. PAvL preaching at Athens, the
defign 1s perfect; and the charalters in par-
ticular, are fo ordered, as to tell the ftory
in a very affeting manner: yet the feveral
parts of the piCture are far from being agree-
ably combined. If RuBens had had the dJif-
pofition of the materials of this picture, its efteét
as a whole had been very difterent.

Having thus diftinguithed between defign
and difpopition, 1 fhall explain the latter a
little farther.

B 3 [t
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It is an obvious principle, that one objett
at a time is enough to engage either the
fenfes, or the intelle@®. Hence the neceffity
of umsty, or a whok, in painting. The eye,
on a complex view, muft be able to com-
prehend the piture as ome objeé?, or it cannot
be fatisfied. It may be pleafed indeed by
feeding on the parts fcpm'atcly: but a pi¢ture,
which can pleafe no otherwife, is as poor a
production as a machine; whofe fprings and
wheels are finithed with nicety, but are un-
able to a& in concert, and effe& the intended

movement.

Now difpofition, or the art of grouping and
combining the figures, and feveral parts of
a pxture, contnibutes greatly to make the
picture appear as one objef. When the parts
are {cattered, they have no dependence on

each other; they are fhll only parts: but
when, by an agreeable grouping, they are
mafied together, they become a wbvk.

In difpofing figures, great artifice is neceflary
to make each group open itfelf in fuch a man-
ner, as to fet off advantageoufly the feveral

figures,
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figures, of which it is compofed. ‘The aiion
at lealt of each figure fhould appear.

No group can be agreeable without contraf,
By contraff is meant the oppofition of one
part to another. A f{amenefs in attitude,
action, or expreflion, among higures in the
fame group, will always difguft the eye. In
the cartoon of St. PavL preaching at Athens,
the contraft among the figures is incompa-
rably fine; and the want of it, m the death

of ANAN1AS, makes the group of the apoftles

a difagrccablc one.

Nor indeed is contraft required only among
the jigures of the fame group, but alfo among
the groups themfelves, and among all the parts,
of which the piece is compofed. In the beau-
tiful gate of the temple, the figures of the
principal group are very well contrafted; but
the adjoining group is difpofed almoft in the
fame manner; which, together with the for-
mal pillars, introduce a difagreeable regularity
into the picture.

The judicious painter, however, whether
he group, combine, or contraft, will always

avold the appearance of artifice. The feveral
B 4 parts



(8 )

parts of his piGure will be fo fuited to each
other, that his art will feem the refult of

chance. In the facrifice at Lyfira, the head
of the ox is bowed down, with a detign, no

doubt, to group the figures around it more
harmonioufly : but their action is fo well fuited
to the pofture of the ox, and the whole is
managed with fo much judgment, that, altho
the figures are difpofed with the utmoft art,
they appear with all the eafe of nature. The
remaining part of the group is an inftance
of the reverfe; in which a number of
heads appear mamfeftly ftuck in to All up
vacuities.

But farther, as a wbok, or umty, is an
effential of beauty, zhat difpofiton is certainly
the moft perfet, which admits but of one
group. All fubjets, however, will not allow
this ¢/ obfervance of unity. When this
is the cafe, the feveral groups muft again be
combined ; chiefly by a proper diftribution of
light, fo as to confhitute a whole.

But as the <whbole will foon be loft, if the

conftituent parts become mumerous, it follows,
that many groups muft not be admutted.
Judicious
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Judicious painters have thought #bree the
utmoft number, that can be allowed. Some
fubjefts indeed, as battles and triumphs, ne-

ceffarily require a great number of figures,
and of courfe various combinations of groups.
In the management of fuch fubjelts, the

greatelt art is neceflary to preferve a whok.
Confufion in the figures muft be exprefled

without confufion in the pitture. A writer
thould treat his fubje clearly, tho he write
upon obfcurity.

With regard to difpofition, T fhall only add,
that the fhape or form of the group fhould
alfo be confidered. The triangular form
MicuaeL ANGELO thought the moft beau-
tiful. And indeed there is a lightnefs in it,
which no other form can receive. The group
of the apoftles, in the cartoon of grving the

keys, and the fame group, in the death of
Ananias, are both exceedingly heavy; and

this heavinefs arifes from nothing more than

from the form of a parallelogram, within
the lines of which thefe groups are contained.
The triangular form too 1s capable of the

moft variety : for the vertical angle of a group
fo difpofed may either be acute, or obtufe,

in any degree. Or a fegment only of a triangle
may
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may be taken, which flill encreafes the
varicty.

I know well, that many of thefe remarks
(on the cartoons efpecially) oppofe the opi-
nions of very great mafters. The fublimity
of the Roman f{chool, they fay, totally dif-
regarded the mechanical conftrution of a
group. And without doubt, fimplicity, and
s famenefs of figure, are ingredients of the
fublime. But perhaps this theory, like other
theories, may be carried too far. I cannot
conceive, that the group of the apoftles in
the cartoon of ANANi1AS, for inftance, would
be lefs fublime in the form of a triangle,
than in that of a parallelogram. The triangle
1s certainly the more fimple figure, as it
confifts of three fides only, while the paral-

lelogram occupies four.  Befides, Raphael
himfelf, by no means, adopted the fquare

form as a rumg princple——But 1 fpeak
with difhdence on this fubject; nor indeed
1s this a place to difcufs it.

A third thing to be confidered in 2 pi&ure,
with regard to a whole, is keepmg. This word
unplies the different degrees of ftrength and

faintnefs,
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faintnefs, which objelts receive from nearnefs,
and diftance. A nice obfervance of the gra-
dual fading of light and fhade contributes
greatly towards the prodution of a wbhak.
Without it, the diftant parts, inftead of being
conne(ted with the objets at hand, appear
like foreign objets, without meaning. Di-
minithed in fize only, they unite Lilliput and
Brobdignag in one fcene. Keepmng is generally
found in great perfection in DELrLa BerLLA’s

prints : and the want of it, as confpicuoufly irl
TEMPESTA'S

Nearly allied to Aeepmg is the doltrine of
barmony, which equally contributes towards
the production of a whole. In painting, it
has great force. A judicious arrangement of
according tints will firike even the unprac-
tifed eye. The effe? of every picture, in a
great meafure, depends on one principal and
mafter-tint ; which, like the key-tone in
mufic, prevails over the whole piece. Of
this ruling tint, whatever it is, every objelt
in the piture thould in a degree participate.
This theory 1s founded on principles of truth;
and produces a fine effe® from the barmony,

10
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n which it unites every obje@. Harmony
15 oppofed to glaring and gaudy colouring.
Yet the fkilful painter fears not, when his
fubject allows it, to employ the greateft va-
ricty of rich tints; and tho he may depre-
ctate their value in thadow, he will not {fcruple
m his lights, to give each it’s utmoft glow.
His art lies deeper. He takes the glare from
onc vivid tint by introducing another; and
from a nice affemblage of the brnighteft colours,
each of which alone would ftare, he creates a
glow in the higheft degree harmonious. But
thefe great effets are only to be produced by
the magic of colours. The harmony of a print
15 2 more fimple production: and yet unlefs
a2 print poflefs the fame tone of fhadow, if 1
may fo exprefs myfelf, there will always ap-
pear great harfhnefs in it. We often meet
with hard touches in a print; which, ftand-
ing alone, are unharmonious: but if every
contiguous part fhould be touched-up to that
tone, the effe® would be harmony.—Keepmg
then proportions a proper degree of ftrength
to the near and diftant parts, in refpect to
each otber. Harmony goes a ftep farther, and
keeps each part quiet, with refpe@t to the
whole. 1 fhall only add, that in {ketches,

and
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rough etchings, no harmony is expeCed: it is
enough, if kecping be obferved. Harmony is
looked for only in finithed prints. If you
would fee the want of it in the ftrongeft light,
examine a worn-print, harfhly touched by
fome bungler.

The laft thing, which contributes to pro-
duce a whale, is a proper difirsbution of lhight.
This, 1n a print efpecially, is moft eflential.
Harmony in colouring may, in fome mealure,
fupply it’s place in painting: but a print has
no fuccedaneum. Were the defign, difpofition,
and Aeeping ever fo perfect, beautiful, and
juft; without this eflential, inftead of a whole,
we fhould have only a piece of patch-work.
Nay, fuch is the power of /ight, that by an
artificial management of it we may even har-
monize a bad difpofition.

The general rule which regards the dif-
tribution of /ight, is, that it fhould be {pread
in large maffes. This gives the idea of a

whole. Every grand objet catches the light
only on one large furface. Where the light

is in fpots, we have the idea of feveral ob-
jets; or at leaft of an incoherent one, if

the
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the objet be fingle ; which the eye furveys
with difficulty. It is thus in painting. When
we fee, on a comprebenfive view, large maffes
of light and fhade, we have, of courfe, the
idea of a whole—of unity in that piure. But
where the light is fcattered, we have the
idea of feveral objets, or at leaft one broken
and confufed. TiTiAN's known illuftration
of this pomnt by a bunch of grapes is beautiful,
and explanatory. When the light falls upon
the whole bunch together (one fide being il-
lumined, and the other dark) we have the
reprefentation of thofe large maffes, which
conftitute 2 who/e. But when the grapes are
ftripped from the bunch, and fcattered upon

a table (the light fhining upon each feparately)
a whole is no longer preferved.

Having thus confidered thofe eflentials of
a print, which produce a wbol, it remains
to confider thofe, which relate to the parts
—drasomg, expreffon, wrace, and perfpectsue.
With regard to thefe, let it be firft obferved,
that in order, they are inferior to the other.
The produttion of a <whole 15 the great effet,
that fhould be aimed at in a picture. A

picture
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piGure without a wlok is properly only &
ftudy: and thofe things, which producci 3
whole, are of courfe the principal foundation
of beauty. So thought a great mafter of
compofition. With him no man was intitled
to the name of artift, who could not produce

a whole. However exquifitely he might fimih,
he would ftill be defeétive.

Infelix operis fummi, quia ponere totur
Nﬁﬁ'itt-——-—-—-—-—ﬂ——————-——-——_-———

By drawing we mean the exaltnefs of the

out-line. Without a competent knowledge
of this there can be no juft reprefentation

of nature. Every thing will be diftorted and
offenfive to the eye. Bad drawing therefore

is that difgufting obje&t which no praltifed
eye can bear.

Drawing, however, may be very tolerable,
tho it fall thort, in a certam degree, of abfolute
perfeGtion. The defet will only be obferved

by the moft critical, and anatomical eye: and

we may venture to fay, that drawing is ranked
too high, when the nicctres of it are confidered

ul
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in preference to thofe effentials, which con-
ftitute 2 whole.

Exprefion 1s the life and foul of painting.
It implies a juft reprefentation of paffion, and
of charaller : of paffien, by exhibiting every
emotion of the mind, as outwardly difco-~
vered by any peculiarity of gefture; or the
extention, and contradi¢tion of the features:
of charaller, by reprefenting the different
manners of men, as arifing from their par-
ticular tempers, or profeflions. The cartoons
are full of examples of the firft kind of ex-
preffon ; and with regard to the fecond, com-
monly called manners-pamting, it would be
invidious not to mention our countryman
HocarTH; whofe works contain a variety
of charatters, reprefented with more force, than

moft men can concerce them.

Grace confifts in fuch a difpofition of the
parts of a figure, as forms it into an agreeable
attitude. It depends on contraft and eafe. Con-
traff, when applied to a fingle figure, means
the fame, as when applied to a group; the

oppofition
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oppofition of one part to another. It may be
confidered with reference to the dudy, the
imbs, and the bead; the graceful attitude
arifing fometimes from a contraft in one,
fometimes in another, and fometimes in all.
. With reference to the &dy, contraft confifts
in giving it an ealy turn, oppofing concave
parts to convex. Of this St. Paur in
the facrifice at Lyfira is an inftance.—With
reference to the /mbs, it confifts in the op-
pofition between extention and contration.
MicHAaEL ANGELO’s illuftration by a tri-
angle, or pyramid, may here likewife again
be introduced; this form giving grace and
beauty to a pugle figure, as well as to a group.
Only here a greater liberty may be allowed.
In groupmg, the trnangle fhould, I think,
always reft upon it’s bafe; but in a fingle
figure, it may be inverted, and ftand upon
it's apex. Thus if the lower parts of the
figure be extended, the upper parts fhould be
contra&ed; but the fame beautiful form 1is
given by extending the arms, and drawing
the feet to a point.—Laftly, contraft often
arifes from the air of the head; which is

given by a turn of the neck from the line
of the body. The cartoons abound with ex-

C amples
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in preference to thofe effentials, which con-
fitute 2 whok.

Expreffion is the life and foul of painting.
It implies a juft reprefentation of paffion, and
of charader: of paffion, by exhibiting every
emotion of the mind, as outwardly difco-
vered by any peculiarity of gefture; or the
extention, and contradiction of the features:

of charaller, by reprefenting the different
manners of men, as arifing from their par-
ticular tempers, or profeflions. The cartoons
are full of examples of the firft kind of ex-
preffon; and with regard to the fecond, com-
monly called manners-pamting, it would be
invidious not to mention our countryman
HocArRTH; whofe works contain a variety
of charatters, reprefented with more force, than
moft men can concerve them.

Grace confifts in fuch a difpofition of the

parts of a figure, as forms it into an agreeable
attitude. It depends on contraff and eafe. Con-

trafl, when applied to a {ingle figure, means
the fame, as when applied to a group; the
oppofition



( 17 )

oppofition of one part to another. It may be
confidered with reference to the dudy, the
imbs, and the bead; the graceful attitude
arifing fometimes from a contraft in one,
fometimes in another, and fometimes in all.
. With reference to the dedy, contraft confiits
in giving it an eafy turn, oppofing concave
parts to convex. Of this St. Pavr in
the facrifice at Lyfra is an inftance.—~With
reference to the /Ambs, it confifts in the op-
pofition between extention and contraction.
Micuaer ANGeLo’s illuftration by a tri-
angle, or pyramid, may here likewife again
be introduced; this form giving grace and
beauty to a jfingle figure, as well as to a group.
Only here a greater liberty may be allowed.
In groupmg, the tnangle fhould, I think,
always reft upon it’s bafe; but in a fingle
fhigure, it may be inverted, and ftand wupon
it'’s apex. Thus if the lower parts of the
figure be extended, the upper parts fhould be
contracted; but the fame beautiful form is
given by extending the arms, and drawing
the feet to a point.—Laftly, contralt often
arifes from the air of the head; which is

given by a turn of the neck from the line
of the body. The cartoons abound with ex-

C amples
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amples of this fpecies of grace. It is very
remarkable in the figure of S5t. Joun healing
the cripple: and the fame cartoon affords
eight or nine more inftances. I fay the lefs

on this fubje®, as it hath been fo well ex-

plained by the ingenious author of the Analyfis
of Beauty.

Thus contraf is the foundation of grace;
but it muft ever be remembered, that contraft
{hould be accompanied with ezfe. The body
thould be, furned, not t<wiffed ; every conflramed
pofture avoided; and every motion fuch, as
nature, which loves eafe, would di¢tate.

What hath been faid on this head relates
equally to &/ figures ; thofe drawn from hw,
as well as thofe from bigh life. And here
we may diftinguifh between picturefque grace,
and that grace which arifes from dignity of
charailer. Of the former kind, which is the
kind here treated of, a/ figures fhould par-
take: you find it in BErRGguEM’s clowns, and
in CarroT’s beggars: but it belongs to ex-

prefion to mark thofe chara&eriftics, which
diftinguith the lrter.

[ fhall
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I fhall only obferve farther, that when the
piece confifts of many figures, the contraft of
each fingle figure fhould be fubordinate to the
contraft of the awhole. It will be improper
therefore, in many cafes, to prachfe the rules,
which have been juft laid down. They ought,
however, to be a general direttion to the
painter ; and at leaft to be obferved in the
principal figures.

Perfpectrve 1s that proportion, with regard
to fize, which near and diftant objects, with
their parts, bear to each other. It is an at-
tendant on keepmg: one gives the out-line ;

and the other fills it up. Without a compe-

tent knowledge of perfpefiive very abfurd things
would be introduced : and yet to make a vain

thew of 1t, is pedantic.—~—Under this head
may be mentioned fore-fhortning. But unlefs
this be done with the utmoft art, it were
better omitted : it will otherwife occafion great
awkwardnefs. RuBENs is famous for fore-
Shortming ; but the effett is chiefly feen in his
pamtmgs ; {eldom in his prints.
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To this fummary of the rules, which relate
to the whale of a piture, and to it’s parts, 1
fhall juft add a few obfervations on execution ;
which relates equally to both.

By execution is meant that manner of work-
ing, by which each artift produces his effett.
Artifts may differ in their execution or manner,
and yet all excel. Carror, for inftance,
ufes a ftrong, firm ftroke; SaLvaTor, a
flight, and loofc one; while REMBRANDT
cxecutes in a manner different from them
both, by fcratches feemingly at randem.

Every artift is in fome degree a mommersf :
that is, he executes in a manner peculiar to
himfelf. But the word mamneri# has gene-
rally a clofer fenfe. Nature fhould be the
ftandard of imitation: and every obje& fhould
be executed, as nearly as poffible, in 2er man-
ner. Thus WARTERLO's trees are all ftrongly
imprefled with the character of nature. Other
mafters again, deviating from this ftandard,
execute in fome manner of their own. They

have a particular touch for a figure, or a
tree .
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tree: and this they apply on all occafions.
Inftead therefore of reprefenting that endlefs
variety which nature exhibits on every fub-
je&, a famenefs runs through all their per-
formances. Every figure, and every tree bears
the fame ftamp. Such artifts are properly
called mannerifis. TempesT, CALLOT, and
TesTA are all mannersfis of this kind.

By the fpirst and freedom of execution, wre
mean {omething, which it is difficult to ex-
plain. A certain heavinefs always follows, -
when the artift is not fure of his ftroke, and
cannot execute his idea with precifion. The
reverfe 1s the cafe, when he is certain of it,
and gives it boldly. I know not how to ex-
plamn better what is meant by f#rit. Mere
Jreedom a quick execution will give ; but un<
lefs that freedom be attended with precifion,
the ftroke, however free, will be fo unmean-
Ing as to lofe it’s effedt.

To thefe obfervations, it may not be im-
proper to add a fhort comparative view of the
peculiar excellences of pictures, and prints;
which will fhew us, in what points the picture
has the advantage.

C 3 In
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In defign and compofition the effe® of each
is equal. The print exhibits them with as
much force and meaning, as the picture.

In Zecpimg the piGure has the advantage.
The bazinefs of diftance cannot well be ex-
prefied by any thing but the bue of nature,
which the pencil is very able to give. The
print endeavours to preferve this hazinefs ; and
to give' the idea: but does it imperfectly.
It does httle more than aid the memory.
We know the appearance exifts in nature:

and the pnnt furnifhes a hint to recollett
it

In the diffribution of light the comparifon

runs very wide. Here the painter avails
himfelf of a thoufand wvaried tints, which

aflift him in this bufinefs; and by which he
can harmonize his gradations from light to
fhade with an almoft infinite variety. Har-
monious colouring has in itfelf the effe® of

a proper diftribution of light. The engraver,
in the mean time, is left to work out his
effe with two materials only, plain white

and
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and black.—In the print, however, you can
more eafily trace the prmciples of light and
(hade. The pencil is the implement of de-
ception ; and it requires the eye of a mafter
to diftinguifh between the effett of light, and
the effe® of colour: but in the print, even
the unpractifed eye can readily catch the
mafs ; and follow the diftribution of it through
all it’s variety of middle tints.—One thing
more may be added: If the piCture has no
harmony in it’s colouring, the tints being all
at difcord among themfelves, which is often
the cafe in the works even of reputable
painters, a good print, from fuch a piure,
1s more beautiful than the picture itfelf. It
preferves what is valuable, (upon a fuppo-

fition there is any thing valuable in it) and
removes what is offenfive.

Thus the comparifon runs with regard to
thofe effentials, which relate to a whole: with
regard to drewing, exprefion, grace, and per-
Jpectrue, we can purfue it only in the two
former: in the latter, the picture and print
have equal advantages.—With regard to per-
Jpeétrve indeed, the lines of the print verging

C s more
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mor¢c confpicuoully to one point, mark the
principles of it more {trongly.

Drawmg, in a pidare, is effeed by the
contiguity of two different colours: in a prmt
by a pofitive line, In the puiure, therefore,
drawmg, has more of nature in it, and more
of effet: but the ftudent in anatomy finds
more precifton in the print; and can more
cafily trace the line, and follow it in all it’s
windings through hight and {hade.—In mezzo-
tinto the comparifon fails ; in which, drawing
15 effeted nearly as it is in painting.

With regard to expre/fion, the painter glories
1n his many advantages, The paffions receive
their force almoft as much from cobour, as from
the emotion of feature. Nay lines, without
colour, have frequently an effet very oppolite
to what is intended, Violent cxpreflions,
when lineal only, are often grotefque. The
complexion thould fupport the diftortion,
The bloated eyes of immoderate grief dege-
nerate into courfe features, unlefs the pencil
add thofe high-blown touches, which mark

the
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the pafiion. Afk the engraver, why he could
not give the dying faint of DoMiNicHINO
his true expreflion 1* Why he gave him that
ghaftly horror, initead of the ferene languor
of the original ? The engraver may with juf-
tice fny, he went as far as lines could go;
but he wanted DoMiNtcnING’s pencil to give
thofc pallid touches, which alone could make
his lines expreflive.—Age alfo, and fex, the
bloom of youth, and the wan cheek of fick-
nefs, are equally indebted for their moft cha-
ratteriitic marks, to the pencil.—In portras,
the different hues of hair, and complexion ;-
In animal-fife the various dies of furs, and plu-
mage ;-—in /andfiape, the peculiar tints of fea-
fons; of morning, and evening; the light
azure of a fummer-fky; the fultry glow of
noon; the bluifh, or purple tinge, which the
mountain aflumes, as it recedes, or ap-
proaches 3 the grey mofs upon the ruin; the
vanegated greens, and mellow browns of
foliage, and broken ground: in fhort, the
colours of every part of nature, have a won-
derful force in ftrengthening the expreflion

_—___—-————_—--_.___

* Jac Freu's copy of DomiNicaing’s St Jorome,
of
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of objeds.~In the room of all this, the defi-

cient print has only to offer mere form, and
the gradations of fimple light. Hence the
{weet touches of the pencil of CLAauDE, mark
his piGtures with the ftrongeft expreffions of
natare, and render them invaluable; while
his prints are generally the dirty fhapes of
fomething, which he could not exprefs.

The idea alfo of diffant magnitude, the print
gives very imperfetly. It is exprefled chiefly
by colour. Air, which is naturally blue, is
the medium through which we fee; and every
obje&t participates of this bluenefs. When
the diftance is fmall, the tinge is impercep-
tible : as it increafes, the tinge grows ftronger ;
and when the object is very remote, it intirely
lofes 1t’s natural colour, and becomes blue.
And indeed this is fo familiar a criterion of
diftance, at leaft with thofe who live in moun-
tainous countries, that if the object be vifible
at all, after it has received the full etber-tinge,
f I may fo fpeak, the fight immediately
judges it to be very large. The eye ranging
over the plains of Egypt, and catching the
blue point of 2 pyramid, from the colour

concludes
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concludes the diftance; and is ftruck with
the magnitude of an obje&, which, through
fuch a fpace, can exhibit form.—Here the

print fails : this criterion of diftant magnitude,
it is unable to give.

I cannot forbear inferting here a fhort cri-

ticifm on a paffage in Vircir. The poet
defcribing a tower retiring from a veflel in

full fal, fays,

Protinus acrias Phaeacum abfcondimus arces.

Ruzvs, and other commentators, explain
geruas by altas, or fome equivalent word;
which is magnifying an idea which in nature
fhould be diminithed. The idea of magnitude
is certainly not the ftriking idea that arifes

from a retiring objet: I fhould rather ima-
gine that Vircir, who was of all poets

perhaps the moft piCturefque, meant to give
us an idea of colour, rather than of thape;

the tower, from it’s diftance, having now
affumed the ageria/ tinge.

The print equally fails, when the medium
itfelf receives a foreign tinge from a ftrength

of
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of colour bchind it. The idea of horror,
imprefled by an expanfe of air glowing, in
the night, with diftant fire, cannot be raifed
by black and white. VANDERVELDE bas
contrived to give us a good idea of the dread-
ful glare of a fleet in flames: but it were
ridiculous for an engraver to attempt fuch a
fubjett; becaule he cannot exprefs that idea,
which principally illuftrates his ftory.

Tranfparency, again, the print is unable to
exprefs. Tranfparency is the united tinge of
two colours, one behind the other; each of
which, in part, difcovers itfelf fingly. If you
employ one colour only, you have the idea
of opaquenefs. A fine carmation is a white
tranfparent fkin, fpread over a multitude of
fmall blood veflels, which bluth through it.
When the breath departs, thefe little fountains
of life ceafe to flow: the bloom fades; and
livid palencfs, the colour of death, fucceeds.
~The happy pencil marks both thefe effe&s.
It fpreads the glow of health over the cheek
of beauty; and with equal facility it exprefles
the cold, wan, tint of human clay. The
print can exprefs neither; reprefenting, in

the



( 29 )

the fame dry manner, the bright tranfparency
of the one, and the inert opaquenefs of the

other.

Laftly, the print fails in the expreflion of
polifbed bodses ; which are indebted for their
chief luftre to refleited colours. 'The print in-
deed goes farther here, than in the cafe of
tranfparency. In this it can do very little;
in poltfhed bodies, it can at leaft give reflected
fhapes. It can fhew the forms of hanging
woods upon the edges of the lake ; tho unable
to give the kindred tinge. But in many cafes
the polyfied body receives the tinge, without
the ffape. Here the engraver is wholly de-
ficient : he knows not how to ftain the gleam-
ing filver with the purple liquor it contains
nor is he able to give the hero’s armour it’s

higheft polith from the tinge of the crimfon
veft, which covers it.

A fingle word upon the fubje@ of exccution,
fhall conclude thefe remarks. Here the ad-

vantage lies wholly on the fide of painting.
That manner which can beft give the idea of

the
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the furface of an objed, is the beft ; and the
lines of the fineft engraving are harfh in com-
parifon of the fmooth flow of the pencil.
Mezzotimto, tho deficient in fome refpects, 1s
certainly in this the happieft mode of exe-
cution ; and the ancient wooden print, in which
the middle tint is ufed, has a foftnefs, when
well executed, which neither etching, nor
engraving can guve.
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CHAP IL

Obfervations on the different Kinds of Prunts.

HERE are three kinds of prints,
engravings, etchings, and mezzotintos.
The chara&eriftic of the firft is flrength; of
the fecond, freedom ; and of the third, foftnefs.

All thefe, however, may in fome degree be
found in each.

From the fhape of the engraver’s tool, each
ftroke is an angular incifion; which muit of
courfe give the line ftrength, and firmnefs; if
it be not very tender. From fuch a line alfo,
as 1t 15 a deliberate one, corretnefs may be
expected ; but no great freedom: for it is a la-
boured line, ploughed through the metal; and
muft neceflarily, in a degree, want eafe.

Unlimited frecdom, on the other hand, 1s the
charalteniftic of ezching. The needle, gliding

along
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along the furface of the copper, meets no re-
fiftance ; and eafily takes any turn the hand
pleales to give it. Etching indeed is mere
drawing: and may be practifed with the fame
facility.—But as agua-fortis bites in an equable
manner, it cannot give the lines that ftrength,
which they receive from a pointed graver
cutting into the copper. Betides, it is difficult
to prevent it's biting the plate a¥ over alike.
The difiamt parts indeed may eafily be covered
with wax, or varnith, and the geweral effelt
of the keeping preferved; but to give each
fmaller part it’s proper relief, and to bermonize
the whol, requires fo many different degrees
of ftrength, fuch eafy tranfitions from one
into another, that aqua-fortis alone is not
equal to it. Here, therefore, engraving hath
the advantage; which by a ftroke, deep or
tender, at the artift’s pleafure, can vary
firength and faintnefs in any degree.

As engraving, therefore, and etching have
their refpective advantages, and deficiences,
artifts have endeavoured to unite their powers;
and to corre@ the faults of each, by joining
the freedom of the onc, with the firength of

the
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the other. In moft of our modern prints, the
plate is firlt etched, and afterwards ftrength-
ened, and finithed by the graver. And when
this is we// done, it has a happy effe¢t. The
fatnefs, which is the confequence of an equable
ftrength of thade, is taken off; and the print
gains a new cffe®t, by the relief given to
thofe parts which bang (in the painter’s lan-
guage) on the parts behind them.—But great
art is neceffary in this bufinefs, We fee many
a print, which wanted only a few touches,
receive aftetwards {o many, as to become la-

boured, heavy, and difgufting.

In etching, we have the greateft variety of
excellent prints. The cafe is, itis fo much
the fame as drawmg, that we have the very
works themfelves of the moft celebrated
mafters: many of whom have left behind
them prints in this way; which, however
flight and incorre, will always have iome.-

thing maflerly, and of courfe beautiful in them,

In the mufcling of human figures, of any
confiderable fize, engraving hath undoubtedly

D the
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the advantage of efchmg. The foft and delicate
tranfitions, from hght to fhade, which are
there required, cannot be fo well exprefled by
the needle: and, in general, Jarge prints re-
quire a ftrength which efcding cannot give ; and
are therefore fit fubje&ts for engraving.

Etching, on the other hand, is more par-
ticularly adapted to tketches, and flight defigns :
which, if executed by an engraver, would
entirely lofe their freedom ; and with it their
beauty. . Landfcape too, in general, 1s the ob-
1e& of etching. The foliage of trees, ruins,
{ky, and indeed every part of landfcape, re-
quires the utmoft freedom. In fnifhing an
etched landicape with the fool, (as it is called)
too much care cannot be taken to prevent
heavinefs. We remarked before the nicety of
touching upon an etched plate; but in land-
fcape the bufinefs is peculiarly delicate. The
foregrounds, and the boles of fuch trees as are
placed upon them, may require a few ftrong
touches; and here and there a few harmo-
nizing ftrokes will add to the effet: but if
the engraver venture much farther, he has
good luck if he do no mifchief.

An
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An engraved plate, unlefs it be cut very
flightly, will caft off feven or eight hundred
good impreflions: and yet this depends, in
fome degree, on the hardnefs of the copper.
An etched plate will not give above two hun-
dred; unlefs it be eaten very deep, and then
it may perhaps give three hundred. After
that, the plate muft be retouched, or the im-
preflions will be faint.

Before I conclude the fubjet of etching, 1
fhould mention an excellent mode of practifing
it on a foft ground; which has been lately
brought into ufe, and approaches ftill nearer to
drawing, than the common mode. On a thin
paper, fomewhat larger than the plate, you
trace a corret outline of the drawing ycu intend
to etch.  You then fold the paper, thus traced,
over the plate ; and laying the original drawing
before you, fimfh the outline on the traced
one with a black lead pencil. Every ftroke
of the pencil, which you make on one fide,
licks up the foft ground on the other. So that
when you have finithed your drawing with

D 2 black-
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black-lead, and take the paper off the plate,
you will find a compleat, and very beautiful
drawing on the reverfe of the paper; and the
etching likewife as compleat on the copper.
You then proceed to bite it with aqua-fortis,
in the common mode of etching : only as your

ground is fofter, the aqua-fortis muft be
weaker. -

Befides thefe feveral methods of engraving

on copper, We have prints engraven on pewter,
and on avood. The pewter plate gives a
coarfenefs and dirtinefs to the print, which
is often difagreeable. But engraving upon
wood is capable of great beauty. Of this

fpecies of engraving mere fhall elfcwhcrc be
{ad.

Mezzotinto is very different from either
engraving or etcbmg. In thefe you cut out the
ftades on a {mooth plate. In mezzotints, the
plate is covered with a rough ground; and you
{crape the hights. The plate would otherwife
give an impreffion intirely black.

Since the time of it's invention by Prince
RurerT, as 5 commonly fuppofed, the art

of



( 37 )

of fcraping mezzotintos is greatly more improved
than either of it’s filter-arts. Some of the
carlieft etchings are perhaps the beft; and
engraving, fince the times of Gorrzrus and

MuLrer, hath not perhaps made any great
advances. But mezzotinto, compared with

it’s original ftate, is, at this day, almoft a new
art. If we examine fome of the modern pieces
of workmanthip in this way; by our beft
mezzotinto-fcrapers, they as much exceed the
works of WHITE and SMITH, as thofe mafters
did BEckeT and Simons. It muft be owned,
at the fame time, they have better originals
to copy. KNELLER’S portraits are very paltry,
compared with thofe of our modern artifts;
and are fcarce fufceptible of any effetts of
light and fhade. As to Prince RupsrT’s
works, I never faw any, which were certamly
known to be his: but thofe I have {een for his,
were executed in the {ame black, harfth, dif-
agreeable manner, which appears fo ftrong in
the mafters who fucceeded him. The invention
however was noble; and the early mafters
have the credit of it: but the truth 1s, the
ingenious mechanic hath been called into the
painter’s aid; and hath invented a manner of

D3 laying
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laying ground, wholly unknown to the earlier
mafters: and they who are acquainted with

mezzotmts, know the ground to be a very capi-
tal confideration.

The chara@eriftic of mezzotinto is foftnefs ;
which adapts it chiefly to portrait, or hiftory,
with a few figures, and thefe not too fmall.
Nothing, except paint, can exprefs fleth more
naturally, or the flowing of hair, or the folds
of drapery, or the catching lights of armour.

In engraving and etching we muft get over the
prejudices of crofs lines, which exift on no

natural bodies: but mezzotmto gives us the
ftrongeft reprefentation of the real furface. If
however, the figures are too crowded, it wants
ftrenath to detach the feveral parts with a pro-
per relief: and if they are very fmall, it wants
precifion, which can only be given by an out-
line; or, asin painting, by a different tint. In
miniature-works alfo, the unevennefs of the
ground will occafion bad drawing, and awk-
wardnefs—in the extremities efpecially. Some
inferior artifts have endeavoured to remedy this,
Ly terminating their figures with an engraved,
or etched line: but they have tried the ex-
periment with bad fuccefs. The ftrength
of the line, and the foftnefs of the ground,

accord
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accord ill together. I {peak not here of that

judicious mixture of etching and mezzotinto,
which was formerly ufed by WhiTE ; and
which our beft mezzotinto-fcrapers at prefent
ufe, to give a ftrength to particular parts; I
{fpeak only of a harfh, and injudicious lineal
termination.

Mezzotinto excels each of the other fpecies of
prints, in 1t's capacity of receiving the moft
beautiful efteCts of light and fhade: as it can
the moft happily unite them, by blending them
infenfibly together.—Of this REMBRANDT
feems to have been aware. He had probably
feen fome of the firft mezzotintos; and ad-
miring the efte@, endeavoured to produce it in
etching, by a variety of interfecting fcratches.

You cannot well caft off more than an
Lundred good impreflions from a mezzotinto
plate. The rubbing of the hand foon wears
it {mooth : And vet by conftantly repairing it,
it may be made to give four or five hundred,
with tolerable ftrength. The firft impreffions
are not always the beft. They are too black
and harth.  You will commonly have the beft
imprefiions from the fortieth to the fixtieth :
the harfh edges will be foftened-down ; and yet
there will be fpirit and ftrength enough left.

D4 I thould
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I fhould not conclude thefe obfervations,
without mentioning the manner of working
with the dry needle, as it is called ; 2 manner
between etching and engraving. It is per-
formed by cutting the copper with a fteel
point, held Lke a pencil; and differs from
etching only in the force with which you
work. This method is ufed by all engravers
in their fkies, and other tender parts; and

fome of them carry it into flill more general
ufc.

Since the laft edition of this work was
publithed, a new mode of etching hath come
much into ufe, called aquatinta. It is fo far
fimilar to the common mode of etching, that
the fhadows are bitten into copper by aqua-
fortis, from which the lights are defended by
a prepared, granulated ground. Through the
minute interftices of this ground the aqua-
fortis is admitted, and forms a kind of wath.
In the compofition of this granulation, the
great fecret of the art, I underftand, con-
fifts ; and different artifts have their different

modes of preparing their ground. Some alio
firengthen the aquatinta wath by the ufe of

the
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the needle, as in common etching ; which,
in landfcape efpecially, has 2 good effet.
The fecret of the art however, does not in-
tirély confift in preparing, and laying on the

ground. Much experience is neceflary in the
management of it.

The great advantage of this mode of etching
1, that it comes nearer the idea of drawing,
than any other fpecies of working on copper:
the thades are thrown in by a wafh, as if with
a bruth. It is alfo, when perfectly underftood,
well calculated for difpatch. In general in-
deed, it feems better adapted to a rough
{letch, than a finithed work ; yet in fkilful
hands, when affifted by the needle, or the
engraver’s tool, it may be carried to a great
height of elegant finithing.

On the other hand, the great difadvantage
of this mode of etching arifes from the dif-
ficulty of making the fhades graduate {oftly
into the lights. When the artift has made
too harfh an edge, and withes to burnifh it
off, there is often a middle tint below it: in
burnithing off the one, he difturbs the other;
and inftead of leaving a foft graduating edge,

he introduces, in it’s room, an edging of
light,

The
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The aquatinta mode of etching was firft
introduced into England, tho but little known,
about thirty, or forty years ago, by a French-
man of the name of La Prince: but whether
he was the inventor of it, I never heard. It
has fince been improved by feveral artifts.
Mr. Sandby has ufed it very happily in feve-
ral of his prints. Mr. Jukes alfo, and Mr.
Malton have done fome good things in this
way: but, as far as I can judge, Mr. Alken
has carried it to the higheft degree of per-
fotion; and has fome fecret in preparing,
and managing his ground, which gives his
prints a very fuperior effet.

CHAP.
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CHAP IL

Charafters of the mofi noted Mafiers.

MasTERs IN HisToRry.

LBerT DURER, tho not the inventor,

was one of the firft improvers of the

art of engraving. He was a German painter,
and at the fame time a man of letters, and
a philofopher. It may be added in his praife,
that he was the intimate friend of Erafmus;
who revifed, it is fuppofed, fome of the pieces
which he publithed. He was a man of bu-
finefs alfo; and was, during many years,
the leading magiftrate of Nuremburg.——His
prints, confidered as the firft efforts of a new
art, have great merit. Nay, we may add,
that it is aftonithing to fee a new art, n it’s
carlieft effays, carried to fuch a length. In
fome of thofe prints, which he executed on
copper, the engraving is elegant to a great
degree.  His Hell-feene particularly, which
was engraved in the year 1513, is as highly
finithed
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finithed a2 print as ever was engraved, and as
happily finithed. The labour he has beftowed
upon it, has it’s full effet. In his wooden
prints too we are furprifed to fee fo much
meaning, in fo carly a mafter; the heads fo
well marked ; and every part {o well executed.
~This artift feems to have underftood the
principles of defign. His compofition too is
often pleafing; and his drawing generally
good : but he knows very little of the manage-
ment of light; and ftill lefs of grace: and
yet his ideas are purer, and more elegant,
than we could have fuppofed from the awkward
archetypes, which his country and education
afforded. He was certainly a man of a very
extenfive genius; and, as Vafars remarks,
would have been an extraordinary artift, if
he had bad an Itaban, inftead of a German
cducation. His prints are numerous. They
were much admired in his own life-time, and
eagerly bought up: which put his wife, who
was 2 teafing woman, on urging him to {pend
more time upon engraving, than he was in-
clined to do. He was rich, and chofe rather
to prattife his art as an amufement, than as
a bufinefs. He died in the year 1527.

The
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The immediate fucceflors, and imitators
of ArserT DvurERr, were Lucas van
Leipen, Arpcrave, Pens, Hissen, and
fome others of lefs note. Their works are
very much in their mafter’s ftyle; and were
the admiration of an age which had feen
nothing better, The beft of ALpcrAave’s

works are two or three fmall pieces of the
ftory of Lot. |

Gorrz1vus flourithed a little after the death

of thefe mafters; and carried engraving to 2
great height. He was a native of Germany,
where he learned his art: but travelling after-
wards into Italy, he improved his ideas. We
plamly dicover in him a mixture of the
Flemith and Italian fchools. His forms have
fometimes 2 degree of clegance in them’ but;
in general, the Dutch mafter prevails. Gor -
2108 is often happy in defign and difpofition ;
and fate moft in the diffribution of Kb, But
his chief excellence lies in execution; Hé
engraves 1n & noble, firm, expreffive mariner;
which hath fearce been excelled by any fuc-

ceeding
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ceeding mafters. There is a variety too in
his mode of execution, which is very pleafing.
His print of the cercumcifion is one of the beft
of his works. The flory is well told; the
groups agreeably difpofed; and the execution
admirable : but the figures are Dutch; and
the whole, through the want of -a proper
diftribution of thade, is only a glaring mafs.

MuLLeRr engraved very much in the fiyle
of GorTzius—I think in a ftill bolder and
firmer. manner. We have no where greater
mafter-pieces in execution, than the works
of this artift exhibit. The baptifm. of Joun
is perhaps the moft beautiful {pecimen of
bold engraving, that i1s extant.

ABRAHAM BrLoEMART was . a Dutch
mafter alfo, and contemporary with Gorr-
z1us. We are not informed what particular
means of improvement he had;- but it is
certain he defigned in 2 more elegant tafte,
than any of his countrymen. His figures
are often graceful; excepting only, that he
gives them fometimes an affeCted twift ; which

is
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is ftill more confpicuous in the fingers; an
affeGtation which we fometimes alfo find
the prints of Gortzius.~The refurreliton of
Lazarus is one of BLOEMART's mafter-
pieces ; in which are many faults, and many

beauties ; both very charaCtenfhic,

While the Dutch mafters were thus carry-
ing the art of engraving to {o great a height,
it was introduced into Italy by ANDREA
ManTEGNA ; to whom the Italians afcnibe
the invention of it. The paintings of this
mafter abound in noble paffages, but are for-
mal and difagrecable. We have a fpecimen
of them at Hampton-Court, in the triumph
of Jurius Casar.—His prints, which are
{aid to have been engraved on tin plates, are
tranfcripts from the fame ideas. We {ee in

them the chafte, corre& out-line, and noble
fimplicity of the Roman ichool; but we are
to expet nothing more; not the leaft at-
tempt towards an agreeable  whole,~— And
indeed, we fhall perhaps find, in genenl,
that the mafters of the. Roman fchool werk
more ftudious of thofe eflentials of painting,

which regard the parss; and the Flemifh
mafters,
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mafters, of thofe, which regard the wbok.
The former therefore drew better figures; the
latter made better piZures.

R

MANTEGNA was fucceeded by ParMmI-
ciaNo and Parma, both mafters of great
reputation. PArRMIGIANO having formed
the moft accurate tafte on a thorough ftudy
of the works of RaruArL, and MicHAEL
ANGELO, publithed many fingle figures, and
fome defigns engraven on wood, which
abounded with every kind of beauty; if we
may form a judgment of them from the
few which we fometimes meet with. Whe-
ther PArMIG1ANO invented the art of en-
graving on wood, does not certainly appear.
His pretenfions to the invention of etching
are lefs difputable. In this way he publifhed
many flight pieces, which do him great
credit. In the mudft of his labours, he was
interrupted by a knavith engraver, who pil-
laged him of all his plates. Unable to bear
the lofs, he forfwore his art, and abandoned
himfelf to chymuftry.

PaLMA
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PALMA was too much employed as a pain-
ter to have much leifure for etching, He
hath left feveral prints, however, behind him ;
which are remarkable for the delicacy of the
drawing, and the freedom of the execution.
He etches in a loofe, but mafterly manner.
His prints are fearce; and indeed we feldom

meet with any that deferve more than the name
of fketches.

Fraxcis Paria feems to have copied the
manner of PaLma with great fuccefs. But
his prints are fill fearcer than his mafter’s ;
nor have we a fuflicient number of them, to

enable us to form much judgment of his
merit.

But the great improver of the art of engra-
ving on wood ; and who at once carried it to
4 degree of perfetion, which hath not fince
been excceded ; was ANDREA ANDREANI, of
Mantua. The works of this mafter are re-
markable for the freedom, {trength, and {pirit

E of
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of the execution; the elegant corretnefs of the
drawing ; and in general for their effet. Few
prints come fo near the idea of painting. They
have a force, which a pointed tool on copper
cannot reach: and the wath, of which the
middle tint is compofed, adds often the foft-
nefs of drawing. But the works of this mafter
are feldom feen in perfection. They are fcarce;
and when we do meet with them, it is a chance
if the impreffions be good : and very much of
the beauty of thefe prints depends on the good-
nefs of the impreflion. For often the out-
line is'left hard, the middle tint being loft;
and fometimes the middle tint is left without
its proper termination. So that on the whole,
I fhould not judge this to be the happieft mode
of engraving.

Among the ancient [talian mafters, we can-
not omit MArxk ANTONIO; and AUGUSTIN

of Venice. They are both celebrated ; and
have handed down to us many engravings

from the works of RaPHAEL: but their an-
tigusty, not their merit, feems to have recom-
mended them. Their execution is harth, and
formal to the laft degree: and if their prints

give
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give us any idea of the works of RaPHAEL,
we may well wonder; as PicarRT obferves,
how that mafter got his reputation.—But we
cannot, perhaps, in England, form an ade-
quate idea of thefe matters. I have been told,
their beft works are fo much valued in Italy,
that they are engrofled there by the curious:
that very few of them find their way into
other countries; and that what we have, are,
in general, but the refufe.

Freperic Baroccui was born at Urbin;
where the genius of RAPHAEL infpired him.
In his early youth he travelled to Rome: and
giving himfelf up to intenfe ftudy, he acquired
a great name in painting, At his leifure hours
he ctched a few prints from his own defigns ;
which are highly finithed, and executed with
great foftnefs and delicacy. The Salutatin is
his capital performance : of which we feldom
meet with any impreflions, but thofe taken

from the retouched plate, which are very
harfh.
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of the execution ; the elegant corretnefs of the

drawing ; and in general for their effet. Few
prints come fo near the idea of painting. They
have a force, which a pointed tool on copper
cannot reach: and the wath, of which the
middle tint is compofed, adds often the foft-
nefs of drawing. But the works of this mafter
arc feldom feen in perfection. They are {carce ;
and when we do meet with them, it is a chance

if the impreffions be good : and very much of
the beauty of thefe prints depends on the good-

nefs of the impreflion. For often the out-
hne is left hard, the middle tint being loft ;

and fometimes the middle tint 1s left without

1ts proper termination. So that on the whole,
I fbould not judge this to be the happieft mode
of engraving.

Among the ancient Italian maflers, we can-
not omit MARK AxTox10; and AUGUSTIN
of Venice. They are both celebrated ; and
have handed down to us many engravings
from the works of RAPHAEL : but their an-
tiguity, not their merit, feems to have recom-
mended them. Their execution i1s harth, and
formal to the laft degree: and if their prints

give
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give us any idea of the works of Raruakt,
we may well wonder; as PicART obferves,
how that mafter got his reputation.—But we
cannot, perhaps, in England, form an ade-
quate idea of thefe maiters. I have been told,
their beft works are fo much valued in Italy,
that they are engrofled there by the curious:
that very few of them find their way into
other countries; and that what we have, are,
in general, but the refufe.

Freperic BAroccur was born at Urbin;
where the genius of RAPHAEL inipired him.
In his early youth he travelled to Rome: and
giving himfelf up to intenfe ftudy, he acquired
a great name in painting. At his leifure hours
he etched a few prints from his own defigns ;
which are highly finifhed, and executed with
great foftnefs and dehicacy. The Salutation is
his capital performance: of which we feldom
meet with any impreflions, but thofe taken
from the retouched plate, which are very
harth.
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ANTHONY TEMPEST A was a native of Flo-
rence, but refided chiefly at Rome; where he
was emploved in painting by GREGory XIII.
His prints are very numerous: all from
his own defigns.  Battles and huntings are the
{ubje&s in which he moft delighted. His
merit hes in expreflion, both in feature and
in action ; in the grandeur of his ideas; and
1n the fertility of his invention. His figures
are often elegant, and graceful ; and his heads
marked with great ipirt, and correctnefs. His
horfes, tho flethy and ill drawn, and evidently
never copied from nature ; are, however, no-
ble ammals; and difplay an endlefs variety of
beautiful actions.—His imperfeltions at the
fame time, are glaring. His compofition 1s
generally bad. Iere and there you have a
good group; {feldom an agreeable whole. He
had not the art ot preferving his back-grounds
tender ; fo that we are not to expect any effect
of keeping. His execution i1s harih; and he
1< totally ignorant of the diftribution of hight.—
But nctwithitanding all his faults, fuch is his
merit, that, as fludies at leaft, his prints de-
ferve a much hizher rank in the cabinets of

CON-
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connoiffeurs, than they generally find; you

can fcarce pick out one of them, which does

not furnifh materials for an excellent compo-
{ition.

AucusTIN CarAcct haslefta few etchings ;
which are admired for the delicacy of the
drawing, and the freedom of the execution.
But there is great flatnefs in them, and want
of ftrength. Etchings, indeed, in this ftyle
are rather meant as fketches, than as finithed
prints.—I have heard his print of St. Jerome
much commended; but I find no remarks
upon 1t in my own notes.

Guipo’s etchings, moft of which are fmall,
are elteemed for the fimplicity of the defign ;
the elegance and corretnefs of the outline;
and that grace, for which this mafter is gene-
rally—perhaps too generally, eftcemed. The
extremities of his figures are particularly
touched with great accuracy. But we have
the fame flatnefs in the works of Guipo, which
we find 1n thofe of his mafter CAraccr; ac-
companied, at the fame tume, with lefs free-

E 3 dom.
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dom. The parts are finithed; but the wbole
ncgleQted.

CANTARINI copied the manner of Guibo,
as Paria did that of Parma; and fo hap-
pily, that it is often difficult to diftinguith the
works of thefe two mafters.

Carror was little acquainted with any of
the grand principles of painting: of compofi-
tion, and the management of light he was to-
tally ignorant. But tho he could not make a
piGure, he was admirably fkilled in drawing a
figure. His attitudes are generally graceful,
when they are not affeted; his expreflion
ftrong ; his drawing correct; and his execution
mafterly, tho rather laboured. His Fair is a
good epitome of his works. Confidered as a
whole, it is a confufed jumble of ideas; but

the parts, {eparately examined, appear the work
of a mafter. The fame charalter may be given

of his moft famous work, the Miferies of war :
in which there is more expreffion, both in ac-
tion and feature, than was ever perhaps thewn
in fo fmall a compafs. And yet I know not

whether
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whether his Beggars be not the more capital
performance. In the Miferees of war, he aims
at compofition, in which he rarely fucceeds:
his Begzars are detached figures, in which lay
his ftrength. I have feen a very large work,
by this mafter, in two prints; each of them
near four feet {quare, reprefenting the fiege
of Toulon. They are rather indeed perfpec-
tive plans, than pittures. The pains em-
ployed on them, is aftonithing. They contain
multitudes of figures ; and, in miniature, re-
prefent all the humour, and all the employ-
ment of a camp.——1I fhall only add, that a
vein of drollery runs through all the defigns of
this maiter : which fometimes, .when he chufes
to indulge it frecly, as in the Tempration of St.

ANTHONY, difplays iticlf in a very facetious
manner.

CouNnT GAUDE contracted 2 friendfhip at
Rome with Apam ErsuamMAar; from whofe
defigns he engraved a few prints. GAvuDE
was a young nobleman on his travels; and
never practifed engraving as a profeflion. This
would call for indulgence, if his prints wanted
it : but in their way, they are beautiful ; tho

E 4 on
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on the whole, formal, and unpleafant. They
arc highly finithed; and this correCtnefs has
deprived them of freedom. Moon-lights, and
torch-lights are the fubjects he chufes; and his
great excellence lies in preferving the effels of
thefe different lights. His prints are generally
fmall. I know only one, the Flight mto
Egypt, of a larger fize.

SALVATOR Rosa pamted landfcape more
than hiftory ; but his prmuts are chiefly hifto-
rical. He was bred a pamnter; and under-
fltood his art; if we except the management
of hight, of which he feems to have been
ignorant.  The capital landfcape of this
mafter at Chifwick, 15 a noble piture.
The contrivance, the compofition, the dif-
tances, the figures, and all the parts and ap-
pendages of it are fine: but 1n point of light
it might perhaps have been improved, if the
middle ground, where the figures of the fecond
diftance ftand, had been thrown into fun-thine.
—1In dofign, and generally in compofition, SaAL-
vATOR Is often happy. His figures, which he
drew in good tafte, are graceful, and exprei-
five, well grouped, and vaned in agreeable at-
titudes. In the legs, it muft be owned, he

18
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18 a mannersfl : they are well drawn; but all
caft in one mould. There is a ftiffnefs too in
the backs of his extended hands: the palms
are beautiful. But thefe are trivial criticifms.
~His manner is flight ; fo as not to admit either
{oftnefs or effe€t: yet the fimplicity and ele-
gance of it are pleafing ; and bear that ftrong
chara&eriftic of a mafter’'s hand, fbr qurvis
Jperet idem.——One thing in his manner of
{hading, is difagreeable. He will often fhade
a face halt over with long lines ; which, in fo
fmall and delicate an objett, gives an unplea-
fant abruptnefs. It 1s treating a face like an
egg : no difhinction of feature 1s obferved.
SALVATOR was a man of genius, and of learn-
ing : both which he has found frequent oppor-
tunities of difplaying in his works. IHis ftyle
1s grand ; everv ohject that he 1troduccs is of
the heroic kind; and his fubjects in general
thew an intimacy with ancient hiftory, and
mythology.——A roving difpofition, to which
he 1s faid to have given a tull {cope, feems to
have added a wildnefs to all his thoughts. We
are told, he {pent the early part of his life in a
troop of banditti: and that the rocky and de-
folate {cenes, in which he was accuftomed to
take refuge, furnithed him with thofe romantic

1deas
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ideas in landfcape, of which he is fo exceedingly
fond ; and in the defcription of which he fo
much excels. His Rodbers, as his detached

hgures are commonly called, are fuppofed to
have been taken from the life.

ReMBRANDT's excellency, as a painter,
lay in colouning; which he poflefled in fuch
perfection, that it almoft fcreens every fault in
his pitures. His prints, deprived of this pal-
liative, have only his inferior qualifications to
recommend them. Thefe are expreffion, and
fkill 1n the management of light, execution,
and fometimes compofition. I mention them
in the order in which he feems to have poi-
fefed them. His exprefiion has the moft
force in the cliarater of age. He marks as
ftrongly as the hand of time. He poflefies
too, in a great degree, that inferior kind of
exprefiion, which gives its proper, and cha-
rattenftic touch to drapery, fur, metal, and
every object he reprefents.—His management
of light confifis chiefly in making a very ftrong
contraft ; which has often a good effect: and
yet in many of his prints, there is no effect
at all ; which gives us reafon to think, he ci-

ther
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ther had no principles, or publithed fuch prints

before his principles were afcertained.—His
execution 1s peculiar to himfelf. It is rough,
or neat, as he meant a fketch, or a finithed
piece ; but always free and mafterly. It pro-
duces it’s effet by ftrokes interfected 1n every
direCtion ; and comes nearer the idea of paint-
ing than the execution of any other matfter in
etching.—Never painter was more at a lofs
than RemBrANDT, for that {pecies of grace,
which is neceflary to fupport an elevated cha-
raGter. While he keeps within the {phere of
his genius, and contents himfelt with low fub-
jets, he deferves any praifc. But when he
attempts beauty, or digmty, it were good-
natured to fuppofe, he means only burlefque
and caricature. He 15 a {tron> contraft to
SaLvaToR. The one drew all his ideas from
nature, as fhe appcars with grace and ele-
gance: The other caught her in her meaneft
images ; and transferred thole images mnto the
higheft charatters. Hence SALvATOR exalts
banditti into heroes: REMBRANDT degrades
patriarchs into beggars. REMBRANDT, In-
deed, feems to have affe@ed awkwardnefs. He
was a2 man of humour; and would laugh at
thofe artifts who ftudied the antique. <« Ill

{hew
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fhew you my antiques,” he would cry; and
then he would carry his friends into a room
furnithed with head-drefles, draperies, houf-
hold-ftuff, and inftruments of all kinds:
““ Thefe,” he would add, ¢¢ are worth all your
antiques.”—His beft etching 1s that, which
goes by the name of the Jundred-gudldres-print ;
which is in fuch efteem, that I have known
thirty guineas given for a good imprefiion of it.
In this all his excellences are united: and I
might add, his imperfections alfo. Age and
wretchednefs are admirably defcribed; but the
principal figure is ridiculoufly mean.—REem-
BRANDT 1s faid to have left behind him near
three hundred prints; none of which are dated
before 1628 ; none after 1659. They were in
{uch efteem, even 1n his own life time, that

he 1s faid to have retouched fome of them four
or five times.

Peter TEsTA ftudied upon a plan very
different from that, either of SALYATOR, or

RemBraxDpT. Thofe mafters drew their
ideas from nature: TEesTA, from what he
citeemed a fuperior model—the antique. Smit-
ten with the love of painting, this artift tra-

velled
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velled to Rome in the habit of a pilgrim ; def-

titute of the means of improvement, but what
mere genius furnifhed. He had not even inte-
reft to procure a recommendation ; nor had he
any addrefs to fubftitute in 1t’s room. The
works of fculpture fell moft obviouily in his
way ; and to thefe he applied himfelf with fo
much induftry, copying them over, and over,
that he is faid to have gotten them all by
heart. 'Thus qualified, he took up the pencil.
But he foon found the {chool, in which he had
{tudied, an infufficient one to form a painter.
He had negleted colouring; and his pictures
were in no efteem. I have heard it {aid, that
fome of his piCtures were excellent: and that
if the Medici had continued to diret the tafte
of Italy, his works would have taken the lead
among the frft productions of the age. But it
was TESTA’s musfortune to live when the arts
were under a lefs difcerning patronpage: and
P. pa CorToNA, who was TEesTA’s rival,
tho far inferior to him in gentus, carried the
palm. Difappointed and mortified, he threw
afide his pallet, and applied himfelf to etching ;
in which he became a thorough proficient.—
His prints have great merit ; tho they are little
efteemed. We are [eldom, indeed, to expel

d cO-
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2 coherency of defign in any of them. An
enthufiaftic vein runs through moft of his com-
pofitions ; and it is not an improbable conjec-
ture, that his head was a little diiturbed. He
generally crouds into his pieces fuch a jumble
of inconfiftent ideas ; that it 1s difficult fome-
tuncs only to guefs at what he aims. He was
as httle acquainted with the diftribution of light,
as with the rules of defign: and yet, potwith-
ftanding all .his, his works contain an infinite
fund of entertainment. There is an exube-
rance of fancy in him, which, with all its wild-
neis, 15 agreeable: his ideas are f{ublime and
nob.e; his drawing is elegantly corre®; his
heads are touched with uncommon fpirit, and
exprefiion ; his figures are graceful, rather too
nearly allied to the antique; his groups often
beautiful ; and his execution, in his beft etch-
ings, (for he is fometimes unequal to himfelf,)
very mafterly.*  Perhaps, no prints afford more
ufeful ftudies for a painter.——The proceffion
of SILENTs, if we mayv guefs at fo confufed a
defign, may illuftrate all that hath been faid.
The wbsle 1s as incoherent, as the parts are

* Some 0f ...> wo <5 are eb-hed by Ca: Testa.
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beautiful.—~——This unfortunate artift was
drowned 1n the Tyber; and it is left uncertain,

whether by accident or defign.

SPANIOLET etched a few prints in a very
fpirited manner.  No mafter underftood better
the force of every touch. SiLENUS and Bac-
cHus, and the Martyrdom of S¢t. BartHO-
LoMEw, are the beft of his hiftorical prints :
and yet thefe are inferior to fome of his carica-
tures, which are admirably executed.

Micuaer DorigNy, or OLp Dorigny,
as he is often called, to diftinguith him from
Nicuoras, had the misfortune to be the {on-
in-law of SiMonN VoueT; whofe works he
engraved, and whofe imperfections he copied.
His execution 1s free, and he preferves the
lights extremely well on fingle figures: his
drapery too is natural, and eafy: but his drawing
is below criticifm ; in the extremities efpecially.
In this his mafter mifled him. VoueT ex-
celled in compofition ; of which we have many
beautiful inftances in Dor1GNY's prints.

r
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ViLLAMENA was inferior to few engravers.
If he be deficient in ftrength and effe®, there is
a delicacy in his manner, which is inimitable.
One of his beft prints is, the Dsfeent from the
erofs,——But his works are fo rare, that we
can fcarce form an adequate idea of his merit.

STEPHEN DE LA BELLA was a minute ge-
nius.  His manner wants ftrength for any
larger work ; but in {fmall objects 1t appears to
advantage : there is great frecedom in it, and
uncommon neatnefs. His figures are touched
with fpirit; and fometimes his compofition is
good : but he feldom diicovers any fkill in the
management of light; though the defect i1s lefs
ftriking, becaufe of the fmallnefs of his pieces.
His Pont Neuf will give us an idea of his pieces.
Through the bad management of the light, it
makes no appearance as a whole ; tho the com-
pcfition, 1f we except the modern architetture,
1s tolerable. But the figures are marked with
great beauty ; and the ditances extremely fine.
—Some of his fingle heads are very elegant.

La
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LA Face's works confift chiefly of fketches:
The great excellency of this mafter lay in draw-
ing ; in which he was perfectly fkilled. How-
ever unfinifhed his pieces are, they difcover
him to have been well acquainted with ana-
tomy and proportion. ‘There is very little in
him befides, that is valuable; grace, and ex-
preflion fometimes; feldom compofition: his
higures are generally too much crouded, or
too diffufe. As for light and fhade, he feems
to have been totally ignorant of their effet;
or he could never have fhewn fo bad a tafte,
as to publith his defigns without, at leaft, a
bare expreflion of the mafies of cach, Indeed,
we have pofitive proof, as well as negative.
Where he has attempted an effet of light, he
has only thewn how little he knew of it.
His genius chiefly difplays itfelf in the gambols
of nymphs and fatyrs; 1n routs and revels: but
there 1s fo much obfcenity in his works of this
kind, that, altho otherwife fine, they fcarce
afford an innocent amufcment.

In fome of
his prints, in which he has attempted the

{fublimeft chara&ers, he has given them a won-

derful dignity. Some of his figures of Chrift
I are
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are not inferior to the ideas of RAPHAEL : and
in a {light fketch, intitled, Focation de Moyfe,
the Deity is introduced with {urprizing majefty.
—His beft works are flightly etched from his

drawings by ERTINGER ; who has done juftice
to them.

BorsweRrT engraved the works of RuBENsS,
and in a ftyle worthy of his mafter. You fee
the fame free, and animated manner in both.
It is faid that Rusens touched his proofs : and
it 1s probable ; the ideas of the painter are {o
exaltly transfufed into the works of the en-
graver.

PonTius too engraved the works of Ru-

BENS ; and would have appeared a greater ma-
fter, if he had not had fuch a2 rival as BoLs-

WERT.

SciaMivosst etched a few fmall plates, of
the myfleries of the rofary, in a mafterly ftyle.
There is no great beauty in the compofition ;
but the drawing is good ; the figures are gene-

rally
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rally graceful; and the heads touched with
{pirit,

Roman Lt HooguEe is inimitable in exe
tution, Perhaps, no mafter etches in a freer
and more Ipirited manner: there is a richnefs
in it lhikewile, which we feldom meet with.
His figures too are often good; but his com-
pofition is generally faulty : 1t is crouded, and
confufed. He knows little of the effet of
light. There is a flutter in him too, which
hurts an eye pleafed with fimplicity. His
prints are generally hiftorical. The deluge at
Coeverden 1s finely defcribed.—Le HooGHE
was much employed, by the authors of his
time, in compofing frontifpieces ; {fome of which
are very beautiful.

Luiken etches in the manner of LE
HooGgug, but it is a lefs mafterly manner.
His biftory of the bible is a great work; in
which there are many good fgures, and great
freedom of execution: but poor compofition,
much confufion, and little {kill in the diftribu-
tion of light. This mafter hath alfo etched a

F 2 book
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book of various kinds of capital punithment ;
amongft which, tho the fubje®t is difgufting,
there are many good prints.

GerrARD LAIRESSE etches in a loofe, and
unfimfthed; but free, and mafterly manner.
His light 1s often well diftributed; but his
fhades have not fufficient ftrength to give his
pieces effe@. Tho he was a Dutch painter,
you fee nothing of the Dutchman in his works.
His compofition is generally elegant and beau-
tiful ; efpecially where he has only a few fi-
gures to manage. His figures themfelves are
graceful, and his expreflion ftrong.—It may
be added, that his draperies are particularly
excellent. The fimple and fublime ideas,
which appear every where in his works, ac-
quired him the title of the Dutch Raruacr;
a title which he well deferves. LAIREssE
may be called an ethic painter. He com-
monly inculcates fome truth either in morals,
or religion; which he illuftrates by a Latin
fentence at the bottom of his print.

CASTIG-
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CasTicrLioNE was an [Italian panter of
eminence. He drew human figures with grace
and corretnefs : yet he generally chofe fuch fub-
jects as would admit the introduction of animal
life, which often makes the more diftinguithed
part.——There is a fimplicity in the defigns
of this mafter, which is beautiful. In compo-
fitton he excels. Of his elegant groups we
have many inftances, in a fet of prints, etched
from his paintings, in a {light, free manner, by
C. Mackk; particularly in thofe of the pasri-
archal journeymmgs. He hath left us feveral of
his own etchings, which are very valuable.
The fubjelts, indeed, of fome of them, are
odd and fantaftic; and the compofition not
equal to fome prints we have from his
paintings, by other hands; but the execution
is greatly fuperior. Freedom, ftrength, and
{pirit, are eminent in them; and delicacy like-
wife, where he chufes to finith highly; of
which we have fome inftances.—One of his
beft prints is, the entering of Noawu mto the
ark. 'The compofition; the diftribution of
bght; the {pirit and expreffion, with which

the
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the animals are touched; and the freedom of
the execution, are all admirable.

TrieporLo was a dithnguithed mafter: but
by his merit; rather than the number of his
etchings. He was chiefly employed, 1 have
heard, in the Efcunal, and other palaces in
Spain. The work, on which his reputation as
an etcher is founded, is a feries of twenty
plates, about nine inches long, and feven
broad. The fubjet of them is emblematical ;
but of difficult interpretation. They contain,
however, a great variety of nch, and elegant

compofition ; of excellent figures; and of fine
old heads and charaGers. They are fcarce ; at

leaft, they have rarely fallen mm my way.
I have feen 2 few other prints by this mafter :
but none, except thefe, which I have thought
excellent. He was a ftrange, whimfical man;
and, perhaps, his beft pieces were thofe, in

which he gave a loofe to the wildnefs of his
Imagination.

Vanper MuiLeN has given us hiftorical
reprefentations of feveral modern battles.

Lewis
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Lewis XIV. is his great hero. His prints
are generally large, and contain many good fi-
gures, and agreeable groups: but they have
no effe®, and feldlom produce a wholke. A

difagreeable monotony (as the mufical people
{fpeak) runs through them all.

Orso VEeNius has entirely the air of an
Italian, tho of Dutch parentage. He had the
honour of being mafter to RuBENs; who
chiefly learned from him his knowledge of
hight and fhade. This artift publithed a book
of love-emblems; in which the Cupids are
engraved with great elegance. His pieces of
fabulous hiftory have lefs merit.

GAaLESTRUZZI was an excellent artift.
There is great firmnefs in his ftroke; great
precifion ; and, at the fame time, great free-
dom. His drawing i1s good; his heads are
well touched, and his draperies beautiful. He
has etched feveral things from the antique;
fome of them, indeed, but indifferently, The
beft of his works, which I have {een, is the

F4 S1ory
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the animals are touched; and the freedom of
the execution, are all admirable.

Treporo was a difinguifhed mafter: but
by his merit; rather than the number of his
etchings. He wus chiefly employed, I have
heard, in the Efcurial, and other palaces in
Spain. The work, on which his reputation as
an etcher 15 founded, is a feries of twenty
plates, about nine inches long, and feven
broad. The fubje of them is emblematical ;
but of difficult interpretation. They contain,
however, a great variety of rich, and elegant
compofition ; of excellent figures ; and of fine
old heads and charatters. They are fcarce; at
leaft, they have rarcly fallen in my way.—
I have feen a few other prints by this mafter:
but none, except thefe, which I have thought
excellent. He was a ftrange, whimfical man;
and, perhaps, his beft pieces were thofe, in

which he gave a loofe to the wildnefs of his
imagination.

Vanper MuiLex has given us hiftorical
reprefentations of feveral modern battles.

Lewis
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Lewis XIV. is his great hero. His prints
are generally large, and contain many good fi-
oures, and agreeable groups: but they have
no effe®, and feldom produce a whok. A

difagreeable monotony (as the mufical people
{peak) runs through them all.

Orno VENIUs has entirely the air of an
[talian, tho of Dutch parentage. He had the
honour of being mafter to RuBens; who
chiefly learned from him his knowledge of
hight and fhade. ‘This artift publifhed a book
of love-emblems; in which the Cupids are
engraved with great elegance. His pieces of
fabulous hiftory have lefs merit.

GaLesTRUzzI was an excellent artift,
There is great firmnefs in his ftroke; great
precifion ; and, at the fame time, great free-
dom. His drawing i1s good; his heads are
well touched, and his draperies beautiful. He
has etched feveral things from the antique;
fome of them, indecd, but indifferently. The
beft of his works, which I have feen, is the

F4 Story
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Story of N1osE, (a long, narrow print) from
PoripokE.

MEerran was a whimfical engraver. He
thadowed entirely with parallel lines ; which he
winds round the mufcles of his figures, and
the folds of his draperics, with great varicty
and beauty. His manner is foft and delicate ;
but void of ftrength and effe®. His compo-
fitions of courfe make no whole, tho his fingle
figures are often elegant. His faints and fta-
tues are, in general, his beft pieces. There
is great expreffion in many of the former ; and
his drapery 1s often incomparable. One of his
beft prints is infcribed, Per f¢ furgens: and
another very good one, with this ftrange paf-
fage from St. AusTin; Ego evangelio non cre-
derem, niff me catholue ecclefie commoveret auc-
toritas.—~His head of Chrift, effeCted by a
fingle fpiral line, is a mafterly, but whimfical

Pcrforma.ncc

OsTADE’s etchings, like his pitures, are
admirable reprefentations of low life. - They
abound in humour and ecxpreffion; in which

lies
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ties their merit. 'They have little befides to
cccommend them. His compofition is gene-
rally very indifferent; and his exccution no
way remarkable.  Sometimes, but {eldom,
you fee an effect of light.

CornELIUS BEGA etches very much in the
manner of OsTADE ; but with more freedom.

Van TuLpen has nothing of the Dutch
mafter in his defign; which feems formed on
the ftudy of the antique. It is chafte, elegant,
.nd corre@t. His manner is rather firm, and
diftint ; than free, and {pirited. His princi-
pal work 15, the woyage of ULvsses, m fifty-
cight plates; in which we have a great variety
of elegant attitudes, excellent characers of
heads, good drawing; and tho not much ef-
fe@, yet often good grouping. His drapery
1s heavy. -

JosEpH PARROCELLE painted battles for
Lewis XIV. He etched alfo feveral of his

own defiens. The beft of his works are eight
fmall
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{mall battles, which are very fcarce. Four of
thele are of a fize larger than the reft; of
which, the dartle, and frippimg the flain, are
very fine. Of the four fmaller, that entitled
vefper is the beft.—His manner is rough, free,
and mafterly ; and his knowledge of the effect
of light confiderable.—His greateft undertaking
was, the Life of Coriyff, in a feries of plates:
but 1t 1s a hafty, and incorre@t work. Moft of
the prints are mere fketches: and many of
them, even in that light, are bad; tho the
freedom of the manner is pleafing in the worft
of them. The beft plates are the 14th, 17th,
19th, 22d, 28th, 39th, 41ft, 42d, and 43d.

V. 1 FEBRE etched many defigns from
TitTiaN and JuLio RoMANoO, 1n a very mi-
ferable manner. His drawing is bad; his
drapery frittered; his lights ill-preferved ; and
his execution difgufting: and yet we find his
works in capital collections.

BELLANGE's prints are highly finithed, and
his exccution is not amifs. His figures allo
have fomething in them, which looks like

grace;
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grace ; and his Light is tolerably well mafled.
But his heads are ill fet on; his extremities
incorrecly touched ; his figures badly propor-
tioned; and, in fhort, his drawing 1n general
very bad.

CraupeE GiLroT was a French panter:
but finding himfelf rivalled, he laid afide
his pencil, and employed himfelf entirely in
etching. His common fubjeéts are dances and
revels ; adorned with fatyrs, nymphs, and fauns.
By giving his fylvans a peculiar caft of eye, he
has introduced a new kind of character. The
invention, and fancy of this mafter are plea-
fing ; and his compofition is often good. His
manner is flight; which is the beft apology
for his bad drawing.

WatTEAu has great defes; and, it muft
be owned, great merit. He abounds in all
that flutter, and affe@ation, which is fo difa-
grecable in the generality of French paintere.
But, at the fame time, we acknowledge, he
draws well ; gives grace and delicacy to his
figures ; and produces often a beautiful effet

of
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of light. 1 fpeak, chiefly of fuch of his works,
as have been engraved by others.—He etched

a few flight plates himfelf, with great freedom
and clegance. The beft of them are contatned

in 2 fmall book of figures, in various drefics
and attitudes.

Cornerius ScHuT excels chiefly in exe-
cution; fometimes in compofition: but he
knows nothing of grace; and has, upon the
whole, but little ment.

Wiri1aMm ‘Baur etches with great {pirit.
His larpeft works are in the hiftorical way.
He has given us many of the fieges and battles,
which wafted Flanders in the fixteenth century.
They may be exat, and probably they are; but
they arc rather plans than piGtures; and have
little to recommend them but hiftoric truth,
and the freedom of the execution. BAUR'S
beft prints are, fome charalters he has given
us of different nations; in which the pecu-
liarities of each arc well obferved. His Ovip
is a poor performance.

CoYPEL
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CovreL hath left us a few prints of his own
ctching ; the principal of which 1s, an Ecce
bomo, touched with great {pirit.  Several of his
own defigns he etched, and afterwards put
into the hands of engravers to finith. It is
probable he overlooked the work: but we
{hould certainly have had better prints, if we
had received them pure from his own needle.
What they had loft in force, would have been
amply made up in fpirit.

PicART was one of the moft ingenious of
the French engravers.  His smitations are among
the moft entertaining of his works. The tafte
of his day, ran wholly in favour of antiquity:
““ No modern mafters were worth looking at.”
PicarT, piqued at fuch prejudice, etched
feveral pieces in imitation of ancient mafters ;
and {o happily, that he almoft out-did, in
their own excellences, the artilts whom he
copied. Thefe prints were much admired, as
the works of Guipo, REMBRANDT, and
others. Having had his joke, he publifhed
them under the title of Impoffures inno-
centes.
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centes—P1cART’s own manner is highly fi-
nithed ; yet, at the fame time, rich, bold, and
fpirited : his prints are generally fmall; and
moft of them from the defigns of others. One
of the beft is from that beautiful compofition of
Poussin, in which Truth is delrvered by Time,
from Ernvy.

ArTrOR PoND, ourcountryman, fucceeded

admirably in this method of imitation ; in which
he hath etched feveral valuable prints ; particu-

Jarly two oval landfcapes after SALVATOR—
monkey in red chalk after CARRACHE—tWO
or three ruins after PaNini, and fome others
cqually excellent.

But this method of imitation hath been
moft fuccefsfully prattifed by Count CAyLusS,
an ingenious French nobleman ; whofe works,
in this way, are very voluminous. He hath
ranfacked the French king’s cabinet; and hath
fcarce left 2 mafter of any note, from whofe
drawings he hath not given us an excellent fpe-
cimen. Infomuch, that if we had nothing re-
maining of thofe mafters, but Count CAYLUS'S

works,
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works, we fhould not want a very fufficient 1dea
of them. So verfatile is his genius, that with
the fame eafe he prefents us with an elegant
outline from RapuAaeL, arough fketch from
ReMBRANDT, and a delicate portrait from
VANDYKE. | |

Le Crerc was an excellent engraver; but
chiefly in miniature. He immortalized ALEX-
axpER, and Lewis XIV. in plates of four or
five inches long. His genius feldom exceeds
thefe dimenfions ; within which he can draw
up twenty thoufand men with great dexterity.
Noartift, except CarLoTand DELLA BeLL 4,
could touch a fmall figure with fo much {fpirit.
He {eems to have imitated CALLOT’s manner ;

but his ftroke is neither fo firm, nor fo mai{-
terly.

Perer BarTorr etched with freedom;
tho his manner is not agreeable. His capital
work is LANFRANK's gallery.

Jae.
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Jac. Fren is an admirable cngra{'er. He
unites, in a great degree, ftrength, and {oft-
nefs ; and comes as near the force of painting,
as an engraver can well do. He has given us
the ftrongeft ideas of the works of feveral of
the moft eminent mafters. He preferves the
drawing, and expreflion of his original ; and
often, perhaps, umproves the effect. There
s 2 richnefs too in his manner, which is very
pleafing. You fee him in perfection, in 2
noble print from C. MARATTI, intitled, Iz
confpedu angclorum pfallam tigu.

R. V. AupEN AERD copied many things
tom C. MARATTI, and other mafters, in a
ftyle indeed very inferior to JAc. Frer, (whofe
rich execution he could not reach) but yet
with fome elezance. His manner 1s {mooth,
and finithed; but without effect. His draw-
ing is good, but his lights are frittered.

S. GriseriN is 2 careful, and laborious

engraver ; of no extenfive genius; but pan-
fullv
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fully exa®t, His works are chiefly {mall;
the principal of which are his copies from
the Bangqueting-Houfe at Whitehall ; and from
the Cartoons. His manner 1s formal ; yet he
has contrived to preferve the {pirit of his ori-
zinal. I know no copies of the Cartoons fo
valuable as his. It is a pity he had not en-
oraved them on a larger fcale.

LE Bas etches in a clear, diftin®, free
manner; and has done great honour to the
works of TENIERS, WOVERMAN, and BERG-~
utM; from whom he chiefly copied. The
beft of his works are after BERGHEM.

Biscuop’s etching has fomething very plea-
fing 1n it. It is loofe, and free; and yet has
trength, and richnefs. Many of his ftatues
are good figures: the drawing is {ometimes
incorrect; but the execution is always beau-
tiful.  Many of the plates o. his drawving-
book are good. His greateft fingle work, is
the reprefentation of Josepw i Egypf; in
which there are many faults, both in the
drawing and effet ; fome of which are charge-
able on himfclf, and others on the artift from

G whom
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whom he copied; but on the whole, 1t 152
plealing print.

Francis PErrIER was the debauched fon
of a goldfmith in Franchecomté. His indif-
cretion forcing him from home, his inclina-
tion led him to Italy. His manner of travelling
thither was whimfical. He joined himfelf to
a blind beggar, whom he agreed to lead for
half his alms. At Rome, he applied to paint-
ing; and made a much greater proficiency
than could have been expelted from his dil-
fipated life. He publithed a large colletion
of ftatues and other antiquities; which are
ctched in a very mafterly manner. The drawing
‘< often incorret ; but the attitudes are well
chofen, and the execution {pirited. Many of
them feem to have been done haftily ; but
there are marks of genius in them all.

MaroT, archite® to K. WiLL1AM, hath

etched fome ftatues likewife, in a mafterly
manner. Indeed all his works are well exc-

cuted ; but they confift chiefly of ornaments
in the way of his profeffion.
FraN.
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Frax. ROETTIERSs etches in a very bold
manner, and with a good deal of fpirit; but
there 15 a2 harfhnefs in his outline; which is
difagreeable ; tho the lefs fo, as his drawing
is generally good.  Few artifts manage a crowd
better ; or give it more effect by a proper dif-
tribution of light. Of this management we
have fome judicious inftances in his two ca-
pital prints, the Affumption of the crofs, and the

C ruc{ffxfom

NicHotAs DoricNy was bred a lawyer:
but not fucceeding at the bar, he ftudied
panting ; and afterwards applied to engraving.
His capital work is, the Traﬂ.gﬁgumtfaﬂ; which
Mr. Appison calls the nobleft print in the
world. It is unqueftionably a noble work ;
but DoriGNY feems to have exhaufted his
genus upon it: for he did nothing afterwards
worth preferving. His Cartoons are very
poor. He engraved them in his old age; and

was obliged to employ affiftants, who did not
anfwer his expectation.

G2 MAsTERS
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MASTERS IN PoRTRAIT.

Among the mafters in portrait, REM-
BERANDT takes the lead. His heads are
admirable copies from nature; and perhaps the
beft of his works. There is great expreffion
in them, and charadter.

Vax ULieT followed REMBRANDT'S man.

ner; which he hath in many things excelled.
Some of his heads are exceedingly beautiful.
The force which he gives to every feature,

the roundnefs of the mufcle, the {pint of the
execution, the ftrength of the character, and
the effe& of the whole, are all admurable,

J. Lievens etches in the fame ftyle. His
heads are executed with great {pirit; and de-

ferve
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ferve a place in any colletion of prints; tho
they are certainly inferior to UL1ET’s.—~ULIET,
.nd Lievens etched fome hiftorical prints;
particularly the latter, whofe Lazarus, after
REMBRANDT, 1S 2 noble work; but thelr
portraits are their beft prints.

Among the imitators of REMBRANDT, W€
(hould not forget our countryman WORLIDGE;
who has very ingenioufly followed the manner

of that mafter; and fometimes improved upon
him. No man underftood the drawing of a

head better.—His fmall prints alfo, from an-
tique gems, are neat, and mafterly.

Many of Van DvykE’s etchings do him
areat credit. They are chiefly to be found in
2 collection of the portraits of eminent artifts,
which Van Dyxe was at the expence of get-
ting engraved. They are done flightly ; but
hear the characer of a mafter. Luke Vos-
TERMAN is one of the beft. It is probable
Van Dyke made the drawings for moft of
them : his manner is confpicuous in them all.

G 3 —A very
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w——A very finithed etching of an Ecce bomo,
paffes under the name of this mafter. Itisa |

good print, but not equal to what we might
have expetted from VAN DykE,

We have a few prints of Sir PETER LELY'
etching likewife ; but there is nothing in them
that is very interefting,

R. WuiTe was the principal engraver of

portraits, in CHARLEs the fecond’s reign;
but his works are miferable performances.

They are faid to be good likenefles ; and they
may be fo; but they are wretched prints.

BEckeT and SiMons are names which
fcarce deferve to be mentioned. They were
in their time, mezzotinto-fcrapers of note,
only becaufe there were no others,

WhHITE, the mezzotinto fcraper, fon of the
cngraver, was an artift of great merit. He
copied
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copied after Sir GopFREY KNELLER ; whom
he teafed fo much with his proofs, that it 15
iid Sir GoprFreY forbad him his houfe. His
ezzotintos are very beautiful. BAPTISTE,
WiNG, OTURGES, and HoorER are all ad-
mirable prints. He himfelf ufed to fay, that
old and young PARR werc the beft portraits he
ever fcraped.  His manner was peculiar, at the
time he ufed it : tho it hath fince been adopted
by other mafters. He firft etched his plate,
and then feraped it.  Hence his prints preferve
2 fpirit to the laft, which few mezzotintos

do.

SwviTH was the pupil of BECKET ; but he
toon excelled his mafter. He was efteemed
the beft mezzotinto-feraper of his time; tho,
perhaps, oferior to WuiTE. He hath left a
very numerous colleCtion of portraits : {o nume-
rous, that they are often bound in two large
folics. He copied chiefly from Sir GoDFREY ;
and is faid to have had an apartment in his
boufe.—LorD SoMers was fo fond of the
works of this mafter ; that he feldom travelled,
without carrying them with him the feat

G 4 of
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of his coach.—Some of his beft prints are two
holy families, ANTHONY LEIGH, Mary
MAGDALENE, SCALKEN, a half-length of
Lady ELizageTu CROMWELL, the duke of
ScaoMBERG on horfe-back, the countefs of

SaLIsBURY, Gipson the ftatuary, and 2
very fine hawking piece from WYKE.———-
After all, it muft be owned, that the beft of
thefe mezzotintos are inferior to what we have
feen executed by the mafters of the prefent

age.

MELLAN's portraits are the moft indifferent

of his works. They want ftrength, fpirit, and
eftett.

Pittert hath lately publithed a fet of
heads, from P1azzeTA, inthe ftyle of MEL-
1av; but in a much finer tafte, both as to
the compofition, and the manner. Tho, like
Merrax, he never crofles his ftroke ; yet he
has contrived to give his heads more force
and {pirit.

J. MoRIn’s
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J. Morin’s heads are engraved in a very
peculiar manner. They arc ftippled with 2
graver, after the manner of mezzotinto; and
have a good effect. They have force; and,
ot the fame time, foftnefs. Few portraits, on
the whole, are better. Guipo BENTIVOLIUS
from VAN DyYKE is one of the beft.

J.LuTrma’s heads are executed 1n the fame
way: we are told, with a chifel and mallet.
They are inferior to Morin’s; but are not
without merit.

Epm. MarMmion etched a few portraits 1n
the manner of VaN DYk, and probably from
him; in which there is eafe and freedom. He
has put his name only to one of them.

WoLranG, a German engraver, managed
his tooks with foftnefs, and delicacy; at the

fame time preferving a confiderable degree of
{pirit.
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. fpirit.  But his works are {carce. I make
thefe remarks indeed, from a fingle head, that
of HueT, bifhop of Auranches; which 1s the
only work of his, that I have feen.

DREVET's portraits are ncat, and elegant;
but laboured to the laft degree. They are co-
pd from Ricavup, and other French mali-
ters ; and abourd in all that flutter, and licen-
tious drapery, fo oppofite to the fimple and
chafte ideas of true tafte. DREVET excels
chiefly in copying RiGcAup’s frippery; lace,
filk, fur, velvet, and other ornamental parts of
drefs.

RicuarpsoN hath left us feveral heads,
which he etched for Mr. Pore, and others of
his friends. ‘They are flight, but thew the
fpirit of 2 mafter. Mr. Pope’s profile is the
bett.

VERTUE was a good antiquarian, and 3
worthy man, but no artift. He copied with

painful
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painful exaltnefs; in a dry, difagreeable man- -
ner, without force, or freedom. In his whole
colle@ion of heads, we can {carce pick out

half a dozen, which are good,

Such an artit 1n mezzotinto, was [FABER.
He has publithed nothing extremely bad ; and
yet nothing worth collecting.  Mrs. CoLLIER is
onc of his beft prints; and has fome merit.
She 1s leaning againft a pillar; on the bafe of
which is engraved the ftory of the golden

apple.

HougRAKEN is a genius; and has given us,
in his colle&tion of Englith portraits, fome
picces of engraving at leaft equal to any thing
of the kind. Such are his heads of HaMB-
DEN, SCHOMBERG, the earl of BeEpFoRbp,
the duke of Ricumonp particularly, and
{ome others. At the fame time we muit own,
that he has intermixed among his works, 2
great number of bad prints. In his beft, there
is 2 wonderful union of foftnefs, and freedom.
A more elegant and flowing line no artift ever
employed.

Our
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Our countryman Fry has left behind him
a few very beautiful heads in mezzotinto,
They are all copied from nature; have great
{oftnefs, and fpirit ; but want ftrength. Mez.
zotinto i1s not adapted to works fo large, as
the heads he has publithed.
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MASTERS IN ANIMAL LIFE,

BeRGHEM has a genius truly paftoral; and
brings before us the moft agreeable fcenes of
rural life. The fimplicity of Arcadian man-
ners is no where better defcribed than in his
works. We have a large colleCtion of prints
from his defigns; many etched by himfelf,
and many by other mafters. Thofe by himfelf
are flight, but mafterly. His execution is in-
imitable. His cattle, which are always the
diftinguithed part of his pieces, are well
drawn, admirably charaterized, and generally
well grouped. Few painters excelled more in
compofition than BERGHEM ; and yet we have
more beautiful inftances of it in the prints
etched from him by others, than in thofe by
himfelf. Among his own etchings a few

fmall plates of theep, and goats are exceedingly
valued.

J. VissCHER
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J. VisscHER never appears to more advar-
tage than when he copies BErGHEM. His
excellent "drawing, and the freedom of his
execution, give a great value to his prints;
which have more the air of originals, than
of copies. "He 15 a matfter both in etching,
and engraving. His {lighteft etchings, tho
copies only, are the works of a mafter; and

when he touches with a graver, he knows
how to add ftrength and firmnefs, without

deftroying freedom and f{pirit. He might be
faid to have done all things well, if he had
not failed in the diftribution of hight: it is
more than probable, he has not attended to
the effe@ of it, in many of the paintings
which he has copied.

Danker DANKERTS 1s another excellent
copyift from BErcuem. Every thing, that
has been faid of VisscHEr, may be faid of
him; and perhaps fill in a ftronger manner.
=L ike VisscHER too he fails in the manage-
meat of his lights.

Honpivs,
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Honpius, a native of Rotterdam, paffed
the greater part of his life in England. He
painted animals chiefly ; was free in his man-
ner; extravagant in his colouring ; incorre in
his drawing ; ignorant of the efte® of light ;
but great in expreffion. His prints therefore
are better than his piCtures. They poffefs
his chief excellency, with fewer of his de-
fets. They are executed in a neat ftroke;
but with great fpirit; and afford ftrong in-
ftances of ammal fury. His bunted wolf 18
an admirable print.

Du JarpiN underftood the anatomy of do-
meftic animals perhaps better than any other
mafter. His drawing is correct; and yet the
freedom of the mafter is preferved. He co-
pied nature ftritly, tho not ferwilely ; and has
given us not only the form, but the charac-
teriftic peculiarities, of each animal. He ne-
ver, indeed, like HonbD1vus, amimates his cre-
ation with the violence of favage fury. His
zenius takes a milder turn. All 1s quietnefs,
and repofe. His dogs, after their exercife,

are
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are ftretched at their eafe ; and the languor of
a meridian fun prevails commonly through all
his pieces. His compofition. 1s beautiful ; and
his execution, tho neat, is {pirited.———His
works, when bound together, make a volume
of about fifty leaves; among which there is
{carce one bad print.

RuBEeNs’s huntings are undoubtedly {uperior
on the whole, to any thing of the kind we
have. There is more invention in them, and
a grander ftyle of compofition, than we find
any where elfe. I clafs them under his name,
becaufe they are engraved by feveral/ mafters.
But all their engravings are poor. They re-
prefent the paintings they are copied from, as
a fhadow does the objet which projets 1.
There is fome-thing of the fhape; but all the
fmifbing 1s lot. And there is no doubt, but
the awkwardnefles, the patch-work, and the
grotefque charatters, which every where ap-
pear in thefe prints, are in the originals bold
fore-thortnings, grand effects of light, and no-
ble inftances of expreffion.—But it is as difh-
cult to copy the flights of RuBexs, as to

tranflate
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tranflate thofe of Pinpar. The fpirit of each

mafter evaporates in the procefs.

WovErRMAN’s compofition 1s generally
crouded with little ornaments. There is no
fimplicity in his works. He wanted a chafte
judgment to corret his- exuberance.—V1s-
sCHER was the firft who engraved prints from
this artift. He chofe only a few good defigns ;
and executed them mafterly.—MoyvREAU un-
dertook him next, and hath publithed a large
colle¢tion. He hath finifhed them highly ;
but with more foftnefs than fpirit. His prints
however have a neat appearance, and exhibit
a variety of pleafing reprefentations ; cavalcades,
marches, huntings, and encampments,

RosA of TivoLr etched in a very finifhed
manner. No one out-did him in compofition
and execution: he is very fkilful too in the
management of light. His defigns are all paf-
toral ; and yet there is often a mixture of the
heroic ftyle in his compofition, which is very
pleafing. His prints are fcarce; and, were
they not fo, would be valuable,

H STEPHEN
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STEPREN DE LA BELLA may be men-
tioned among the mafters in animal life ; tho
few of his works in this way deferve any other
praife, than what arifes from the elegance of
the execution. In general, his animals are

neither well drawn, nor juftly characterized.
The beft of his works 1n animal life are fome
heads of camels and dromedaries.

AnTHONY TEMPESTA hath etched feveral
plates of fingle horfes, and of huntings. He
hath given .great exprefiion to his animals;
but his compofition is more than ordinarily
bad in thefe prints: nor is there in any of
them the leaft effet of light.

J. FyTr hath etched a few animals; in
which we difcover the drawing, and fome-
thing of that ftrength and fpirit, with which
be painted. But I never faw more than two
or three of his prints.
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In curious colle®ions we meet with a few
of Cuvp’s etchings. The piltures of this
mafter excel in colouring, compofition, draw-
ine, and the expreflion of charadter. His

prints have all thefe excellences, except the
firft. -

PeTER DE LAER hath left us feveral {mall
etchings of horfes, and other animals, well
charaerized, and executed in a bold and
mafterly manner. Some of them are fingle
figures ; but when he compofes, his compo-
fition is generally good, and his diftribution of
light feldom much amifs ; often very pleafing :
his drawing too is commonly good. |

PsTER SToOP came from Lifbon with queen
CATHARINE; and was admired in England,
till Wyek’s fuperior excellence in painting
eclipfed him. He hath etched a book of
horfes, which are much valued ; as there is in
general, accuracy in the drawing, nature in

the chara®ers, and fpirit in the execution.
H 2 ReEM-
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REMBRANDT’s lions, which are etched in

his ufual ftyle, are worthy the notice of a
connoiffeur.

BroTeLING'S lions are highly finithed; but
with more neatnefs than fpirit.

Pavr PorTer etched feveral plates of
cows and horfes in a mafterly manner. His
manner, indeed, is better than his drawing;
which, in ‘his theep efpecially, is but very
indifferent : neither does he charalerize them
with any accuracy. |

BarrLow’'s etchings are numerous. His
illuftration of Efop is his greateft work.
There is fomething pleafing in the compofition
and manner of this mafter, tho neither 1s ex-
cellent., His drafving too 15 very indifferent;
nor does he charalterize any animal juftly.

His birds in general are better than his
beatts.

FLAMEN
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FLaMmEN has etched feveral plates of birds
and fithes: the former are bad; the latter
better than any thing of the kind we have.

I thall clofe this account with RIDINGER,
who is one of the greateft mafters in animal
lift. ‘This artift has marked the characters
of animals, efpecially of the more favage
kind, with great expreflion. His works may
be confidered as natural hiftory. He carries
us into the foreft among bears, and tygers;
and, with the exa@nefs of a naturalift, de-
(cribes their forms, haunts, and manner of
living.——His compofition 1s generally beau-
tiful ; fo that he commonly produces an agree-
able whole. His landfcape too i1s picturefque

and romantic ; and well adapted to the fub-
je&ts he treats.—On the other hand, his man-
ner is laboured, and wants freedom. His
human figures are feldom drawn with tafte.
His horfes are ill-chara&erized, and worfe
drawn; and, indeed, his drawing, in general,
is but flovenly.—The prints of this mafter
are often real hiftory; and reprefent the por-

H 3 tratts
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traits of particular animals, which had been
taken in hunting. We have fometimes too,
the flory of the chace in High-Dutch, at the
bottom of the print. The idea of hiftorical
truth adds a relith to the entertainment; and
we {urvey the animal with new pleafure, which
has given diverfion to a2 German prince for
nine hours together.——The produtions of
RIDINGER ar¢ very numerous; and the
greater part of them good. His huntings
in general, and different methods of catching
animals, are the leaft plEturchuc of his works.
But he meant them rather as didadtic prints,
than as piCtures. Many of his fables arc
beautiful ; particularly the 3d, the 7th, the
8th, and the 1oth. I cannot forbear adding
a particular encomium, on a book of the heads
of wolves and foxes.—His moft capital prints
are two large uprights; one reprefenting bears
devouring a deer; the other, wild-boars re.
pofing in a foreft,

MASTERS
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MAsSTERS IN LANDSCAPE.

SApLER’s landfcapes have fome merit 1n
compofition: they are pi¢turefque and ro-
mantic; but the manner is dry and difa-
greeable ; the light ill-diftributed ; the dif<
tances 1ll-kept; and the figures bad.—There
were three engravers of this name; but none
of them eminent. JouN engraved a fet of
plates for the bible; and many other f{mall
prints in the hiftorical way: in which we
fometimes find a graceful figure, and tolerable
drawing; but, on the whole, no great me.-
nt. Ecipivs was the engraver of land-
fcapes; and is the perfon here criticifed.
Ravrru chiefly copied the defigns of Bassan;

and engraved in the dry difagreeable manner
of his brother.

H 4 Rem-
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traits of particular animals, which had been
taken in hunting. We have fometimes too,
the ftory of the chace in High-Dutch, at the
bottom of the print. The idea of hiftorical
truth adds a relith to the entertainment; and
we {urvey the animal with new pleafure, which
has given diverfion to a2 German prince for
nine hours together.——The productions of
RIDINGER ar¢ very numerous; and the
greater part of them good. His huntings
in general, and different methods of catching
ammals, are the leaft piCture{que of his works.
But he meant them rather as didaltic prints,
than as pittures. Many of his fables are
beautiful ; particularly the 3d, the 7th, the
8th, and the 1oth. I cannot forbear adding
a particular encomium, on a book of the heads
of wolves and foxes.—His moft capital prints
are two large uprights; one reprefenting bears
devouring a deer; the other, wild-boars re.
pofing in a foreft,

MASTERS



( 103 )

MasTeERrs 1IN LANDSCAPE.

SADLER’s landfcapes have fome merit in
compofition: they are pitturefque and ro-
mantic; but the manner is dry and difa-
orceable ; the light ill-diftributed ; the dif-
tances ill-kept; and the figures bad.—There
were three engravers of this name; but none
of them eminent. JouN engraved a fet of
plates for the bible; and many other {mall
prints in the hiftorical way: 1n which we
fometimes find a graceful figure, and tolerable
drawing; but, on the whole, no great me-
nt. KEcipius was the engraver of land-
fcapes; and 1s the perfon here criticifed.
Rarpu chiefly copied the defigns of Bassan;

and engraved in the dry difagreeable manner
of his brother.

H 4 Rim-
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REMBRANDT’s landfcapes have very little
to recommend them, befides their effe@®.
which is often furprifing. One of the moft

admired of them goes under the name of
The three trees.

Gasper Poussin etched a few landfcapes
in a very loofe, but mafterly manner. It is
a pity we have not more of his works.

ABRAHAM BLoEMART underftood the
beauty of compofition, as well in landfcape,
as in hiftory. But his prints have little force,
through the want of a proper diftribution of
light. Neither is there much freedom in the

execution.

Hor1 AR was born at Prague ; and brought
into England by that great patron of arts, the

carl of ARUNDEL, 1In CHARLES I'stime. He
was an artift of great merit, and in various
ways: but I place him here, as his principal

works
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works are views of particular places; which
he copied with great truth, as he found them.
If we are fatished with exal? reprefentation, we
have it no where better, than in HoLLAR’S

works. But we are not to expet pittures.
His large views are generally bad: I might
indeed fay, all his Jarge works. His fhipping,
his Ephefian matron, his Virgil, and his
Juvenal, are among the worft. Many of thefe
prints he wrought, and probably wrought
hattily, for bookfellers. His {maller works
are often good. Among thefe are many views
of caftles, which he took on the Rhine, and
the Danube; and many views alfo in Eng-
land. His diftances are generally pleafing.
In his foregrounds, which he probably took
exally as he found them, he fails moft.
Among his other views is a very beautiful
one of London bridge, and the parts adja-
cent, taken fomewhere near Somerfet-houfe.
Horrar has given us alfo feveral plates 1n
animal life, which are good; particularly two
or three fmall plates of domeftic fowls, wild
ducks, woodcocks, and other game. - Among
his prints of game, there is parucularly one
very highly finithed, in which a hare is re-
prefented hanging with a bafket of bicds,

His
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His fhells, muffs, and butterflies, are admi-
rable. His loofe etchings too are far from
wanting fpirit; and his imitations are excel-
lent, particularly thofe after count Gaube,
Cairtor, and Barrow. He has admirably
exprefled the manner of thofe mafters—of
CaLroT efpecially, whofe Beggars have all
the fpirit of the originals, in a reduced fize.—
In general, however, HoLLAR is moft ad-
mired as an antiquanan. We confider his
works as a repofitory of curiofities; and re-
cords of antiquated dreffes, abolithed ceremo-
nics, and edifices now in ruins. And yet
many of his antiquities are elegantly touched.
The GotHic ornaments of his cathedrals are
often mafterly. The {fword of Epwarp VI.
the cup of ANDREA MoONTEGNA, and the
vafes from HovrBEIN, are all beautiful.—I
have dwelt the longer on this artift, as he is
in general much efteemed; and as I had an

opportunity of examining two of the nobleft
colleGtions of his works, I believe, in Eng-

land—one in the King's library, colleted, as
I have heard, by king Witriam; the other
in the library of the late duchefs dowager
of PorTLAND. And yet tho thefe collections
are fo very numerous {each, as I remember,

con-
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contained in two large volumes in folio) nei-
ther of them is compleat. There were fome
prints in each, which were not in the other,—
Notwithftanding HoLLAR was fo very inde-
fatigable, and was patronized by many people

of rank, he was fo very poor, that he died
with an execution in his houfe,

STEPHEN DE LA BELLA’s landfcapes have
little to recommend them, befides their neat-
nefs, and keeping. His compofition is fel-
dom good; and the foliage of his trees re-
fembles bits of fpunge. I fpeak chiefly of
his larger works; for which his manner 1s

not calculated. His neatnefs qualiﬁes him
better for miniature.

BoLswerT’s landfcapes after REUBENS

are executed in a grand ftyle. Such a pain-
ter, and fuch an engraver, could not fail of

producing fomething great. ‘There is little
variety in them: nor any of the more minute
beauties arifing from contraft, catching lights,
and fuch little elegances; but every thing
is fimple, and great. The print, which goes

by
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by the name of The waggon, is particularly,
and defervedly admired. Of thefe prints we
generally meet with good impreflions ; as the
plates are engraved with great ftrength.

NevrLanT hath etched a2 fmall book of the
ruins of Rome; in which there is great fim-
plicity, and fome {kill in compofition, and the
diftribution of light: but the execution is
harfh and difagreeable.

We have a few landfcapes by an earl of
Sunderland, in an elegant, loofe manner. One
of them, in which a Spaniard is ftanding on
the foreground, is marked G, & . feulpferunt :
another 7. G.

WATERLO is 2 name beyond any other 1
landfcape. His fubje@s are perfectly rural.
Simplicity is their chara&erifticc. We find no
great variety in them, nor ftretch of fancy.
He fele@s a few humble objetts. A coppice,
a comner of a foreft, a winding road, or 2
ftraggling village is generally the extent of his

View
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view: nor does he always introduce an off-
kkip. His compofition is generally -good, fo
far as it goes, and his light often well diftri-
buted ; but his chief merit lies 1n execution ;
in which he is a confummate mafter.. Every
object that he touches, has the charater of
nature : but he particularly excels in the fo-
liage of trees.—It is a difficult matter to meet
with the larger works at leaft, of this matfter

in perfe@ion ; the original plates are all re-
touched, and greatly injured.

SwANEVELT painted land{cape at Rome;
where he obtained the name of the bermit,
from his folitary walks among the ruins-of
Tivori, and FrREscATI; among the rocky

vallies of the Sabine; and the beautiful wooded
lakes of the Latin hills. He etched in the
manner of WATERLO; but with lefs freedom.
His trees, in particular, will bear no compa-
rifon with thofe of that mafter. But if he
fell thort of WaTerLo in the freedom of
execution, he went greaily beyond him in
the dignity of defign. WATERLoO faw- ma-
ture with 2 Dutchman’s eye. If we except
two or three of his pieces, he never went

beyond
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beyond the phin fimplicity of a Flemifh
landfcape. SwANEVERT’s ideas were of 2
nobler caft. SwaANEvVELT had trodden claf-
fic ground; and had warmed his imagination
with the grandeur and variety of Italian views,
every where ornamented with the {plendid
ruins of Roman architefture : but his favourite
fubjefts feem to have been the mountain-
forefts, where a magnificent difpofition of
ground, and rock is embellithed with the no-
bleft growth of foreft-trees. His compofition
is often good ; and his lights judicioufly {pread.
In his execution, we plainly difcover two man-
ners: whether a number of his plates have
been retoyched by fome judicious hand; or
whether he himfelf altered his manner in the
different periods of hus life.

JaMes Rousseau, the difciple of SwaNE-
VELT, was a French proteftant; and fled into
England from the perfecution of Lrwis XIV.
Here he was patronized by the duke of Mox-
TAGUE; whofe palace, now the Brifh Mu-
feum, he contributed to adorn with his paint-
ings ; fome of which are good. The few
etchings he hath left are beautiful. He un-

derftood
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derftood compofition, and the diftribution of
light; and there is a fine tafte in his land-
{capes; if we except perhaps only that his
horizon is often taken too high. Neither
can his per{petive, at all times, bear a cri-
tical examination; and what is worfe, it is
often pedantically introduced. His figures are
good in them{elves, and generally well placed.
—His manner is rather dry and formal.—
RousseAu, it may be added, was an excellent
man. Having efcaped the rage of perfecution
himfelf, he made it his ftudy to leflen the
{ufferings of his diftrefied brethren ; by diftri-
buting among them great part of the produce
of his genius. Such an anecdote, in the life

of a painter, thould not be omitted, even in fo
{hort a review as this.

We now and then meet with an etching

by RuvspaLe; but I never faw any, that
was not exceedingly {light.

J. Lurma hath etched 2 few fmall land-

capes in a mafterly manner; which difcover

fome
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fome fkill in compofition, and the manage.
ment of light. |

"ISRAEL SYLVESTRE has given us a great
variety of {fmall views (fome indeed of a larger
fize) of ruins, churches, bridges and caftles,
m France and Italy. They are exceedingly
neat, and touched with great fpirit.  This
mafter can give beauty even to the outlines
of a2 modern buillding ; and what is more, he
gives it without injuring the truth: infomuch
that I have feen a gentleman juft come from
his travels, pick out many of SYLVESTRE'
views, one by one, (tho he had never feen
them beforc) merely from his acquaintance
with the buildings. To the praife of this
mafter it may be farther added, that in generl
he forms his view into an agreeable whole;
and if his hight is not always well diftributed,
there are {fo many beauties in his execution,
that the eye cannot find fault. His works are

very numerous, and few of them are bad.
In trees he excels leaft.
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The etchings of CLAUDE LoORRAIN are
below his charaer. His execution is bad;
and there 1s a dirtinefs in it, which dif-
pleafes : his trees are heavy; his lights {cldom
well-maffed ; and his diftances only fometimes
obferved.——The truth is,. CLAUDE’s talents
lay upon his pallet ; and he could do little
without it.——His 774 facra is one of his beft
prints. 'The trees and ruins on the left, are
beautifully touched ; and the whole (tho ra-
ther formal) would have been pleafing, if the
foreground had been in {hadow. After all,
it is probable, I may not have feen fome of his
bet prints. I have hcard a fea-port much
praifed for the effe®t of a fetting fun; and
another print, in which a large group of trees
fill the centre, with water, and cattle on the
foreground ; and a diftance, on each fide of

the trees. But I do not recolle& fecing either
of thefe prints.

PrreLLE has great merit. His fancy 1s
fruitful ; and fupplies him with a richnefs, and
variety in his views, which nature feldom ex-

I hibits.
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hibits. It 1s indeed too exuberant; for he
often confounds the eye with too great a luxu.
riancy. His manner is his own; and it is dif-
ficult to fay, whether it excels moft in rich.
nefs, ftrength, clegance, or freedom. His
trees are particularly beautiful; the foliage is
loofe, and the ramification eafy. And yet it
muft be confefled,: that PEReLLE is rather
a mannerift, than a copier of nature. His
views are all ideal; his trees are of one fa-
mily ; and his light, tho generally well diftri-
buted, 13 fometimes affe@®ed : it is introduced
as a fpot; and 15 not properly melted into
the neighbouring fhade by a middle tint.
Catching lights, ufed fparingly, are beautiful :
PererLre affelts them.—Thefe remarks are

made principally on the works of o/d PERELLE:
For there were three engravers of this name;

the grandfather, the father, and the fon.
They all engraved in the fame ftyle ; but the
juniors, inftead of improving the family tafte,
degenerated. ‘The grandfather is the beft,
and the grandfon the wortt.

VANDER CaBeL feems to have been a
carelels artift; and difcovers great flovenlinefs

1il
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in many of his works : but in thofe which he

has ftudied, and carefully executed, there is
great beauty.  His manner 15 loofe and maf-
terly. It wants effe@; but abounds in free-
dom. His trees are often particularly well
managed ; and his fmall pieces, in general, are
the beft of his works.

In WEIROTTER we fee great neatnefs, and
high finithing ; but often at the expence of
{pirit and effe®. He feems to have underftood
beft the management of trees; to which he
always gives a beautiful loofenefs.-——=There is
oreat effe® in a {mall moon-light by this
mafter: the whole is in dark fhade, except
three figures on the foreground.

OverBeck etched a book of Roman ruins:

which are in general good. They are pretty
large, and highly finithed. His manner is free,
his light often well diftributed, and his compo-

{ition agreeable.

I 2 GENOEL’s
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GeNoEeL’s landfcapes are rather free fketches,
than finithed prints. In that light they are
beautiful. No effeft is aimed at: but the free
manner in which they are touched, is pleafing;
and the compofition is in general good, tho

often crowded.

BoTH’s tafte in landfcape is elegant. His
ideas are grand; his compofition beautiful;
and his execution rich and mafterly in a high
degree. His light is not always well diftn-
buted. His figures are excellent. We re-
gret that we have not more of his works;

for they are certainly, on the whole, among
the beft landfcapes we have.

Marco Riccr’s works, which are nume-
rous, have little ment. His human fgures
indeed are good, and his trees tolerable; but
he produces no effect, his manner is difgufting,
his cattle ill-drawn, and his diftances ill-pre-
{erved.

Lk
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Lt Veau’s landfcapes are highly finithed :
they are engraved with great {oftnefs, elegance,
and {pirit. The keeping of this mafter is par-
ticularly well obferved. His fubjects too are
well chofen ; and his prints indeed, in general,

make beautiful furniture.

ZUINGG engraves In a manner very like LE
Veau; but not quite {o elegantly,

ZeemMAN was a Dutch painter; and ex-
celled in fea-coafts, beaches, and diftant land ;
which he commonly adorned with {kiffs, and
fithing-boats, His prints are copies from
his pictures. His execution Is neat, and his
diftances well kept : but he knows nothing of
the diftribution of light. His figures too are
good, and his fkiffs admirable. In his fa-
pieces he introduces larger veflels; but his

prints in this ftyle are commonly awkward,
and difagreeable.

I3 VANDIEST
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VandiesT kft behind him a few rough
fketches, which are executed with great free-
dom. |

Goury very happily caught the manher of
SALVATOR ; and in fome things excelled him.
There is a richnefs in his execution, and a
fpirit in his trees, which SALvaTor waats.
But his figures are bad. Very grols inftances,
not only of indelicacy of outline, but even of bad
drawing, may be found in his print of Por-
SENNA, and in that of Diana. Landfcape
is his fort ; and his beft prints are thofe which
go under the ttles of the Latrawes, the Aigurs,
Tebit, Hager, and its companion.

Pizaxear has given us 2 larger collehion
of Roman antiquitics, than any other mafter;
and has added to his ruins a great variety of
modern buildings. The critics fay, he has
trufted too much to his eye; and that his
proportions and perfpe@ive are often faulty.
He feems to be a rapid genius; and we are

told,



( 119 )

told, the drawings, which he takes on the
fpot, are as flight and rough as pofibic: the
ret he mekes oyt by memory sad invention.
From fo rapid, and yoluminous dn artift, indeed
we cannot expeCt much correfinefs: his works
complete, fell at leatt for fifty pounds.-—But
the great excellence of this artift lics in execu-
tion; of which he 1s a2 confummate mafter.
His ftroke 1s firm, free, and bold, in the
greateft degree ; and his manner admirably cal-
culated to produce 8 grand, and nch efed.
But the effes be prodices are rarely foen,
except in fingle objes. A defaced capital,
a ruined wall, or broken fluting, he touches
with great foftnefs, and f{pirit, Heo expreffes
even the ftains of weather-beaten marble: and
thofe of his prints, in which he has an oppor»
tunity of difplaying expreffion in this way,
are generally the beft, His ftroke has much
the appearance of ctching; but I have been
informed that it 15 chiefly engraved, and that
he makes great ufe of the dry needle.—His
faults are many. His herizon is often taken
too high; his views are frequently ill-chofen;
his obje@s crowded ; his forms ill-fhaped. Of
the diftribution of light he has little knowledge.
Now and then we meet with an effe@ of it;

14 which



( 120 )

which makes us only lament, thatin fuch maf-
terly performances it is found fo feldom. His
figures are bad: they are ill-drawn, and the
drapery hangs in tatters. It is the more un.
happy, as his prints are populous. His trees
are in a paltry ftyle; and his fkies hard, and
frittered. ,

Our celebrated countryman HoGARTH
cannot properly be omitted in a catalogue of
engravers ; and yet he ranks in none of the
foregoing claffles. With this apology I fhall
introduce him here.

The works of this mafter abound in true
humour; and fatire, which is generally well
direGed: they are admirable moral lefions,
and afford a fund of entertainment fuited te
every tafte : a circumitance, which thews them
to be juft copies of nature. We may confider
them too as valuable repofitories of the man-
nzrs, cuftoms, and drefles of the prefent age.
What amufement would a colle&ion of this
kind afford, drawn from every period of the
hiftory of Britain?—How far the works of
HocAarTH will bear a critical exammation,
may be the fubje& of a little more enquiry.

In
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In defign HocARTH was feldom at a lofs.
His invention was fertile; and his judgment
accurate., An improper incident 1s rarely in-
troduced ; a proper one rarely omitted. No
one could tell a ftory better; or make it, in
all its circumftances, more intelligible. His
genius, however, it muft be owned, was fuited
only to bw, or familiar fubjets. It never
foared above common life : to fubjedts naturally
fublime; or which from antiquity, or other
accidents borrowed dignity, he could not rife.

In compofition we fee little in him to admire.
In many of his prints, the deficiency is fo
great, as plainly to imply a want of all ‘prin-
ciple ; which makes us ready to believe, that
when we do meet with a beautiful group, it is
the effe€t of chance. In one of his minor
works, the dle prentice, we feldom fee a crowd
more beautifully managed, than in the laft
print. If the fhenff’s officers had not been
placed in a line, and had been brought a little
lower in the pi¢ture, fo as to have formed a
pyramid with the cart, the compofition had
been unexceptionable ; and yet the firft print
of this work is fo ftriking an inftance of difa-
greeable compofition, that it is amazing, how
an artift, who had any idea of beautiful

/ forms,
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forms, could fuffer fo unmatterly a perform.
ance to leave his hands.

Of the diffribution of light HoGARTH had
as little knowledge as of compofition. In fome
of his pieces we fee a good effet; as in the
execution juft mentioned: in which, if the
figures at the right and left corners, had been
kept down a little, the light would have been
beautsfully diftributed on the foreground, and
a fine fecondary light {pread over part of the
crowd : but at the fame time there 15 {o ob-
vious a deficiency in point of effe, in moft
of his prints, that it is very evident he had no
principles.

Neither was HoG ARTH 2 mafter of drawing.
Of the muicles and anatomy of the head and
hands he had perfe knowledge; but his
trunks are often badly moulded, and his limbs
ill fet on. I tax him with plain bad drawing ;
I {peak not of the niceties of anatomy, and ele-
gance of out-line: of thefe indeed he knew
nothing ; nor were they of ufe in that mode of
defign which he cultivated: and yet his fi-
gures, on the whole, are infpired with fo much
life, and meaning ; that the eye is kept in good
humour, in fpite of 1t’s inclination to find fault.

The
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The author of the Analyfis of Beauty, it might

be fuppofed, would have given us more in-
ftances of grace, than we find in the works of
HocarTH ; which fhews ftrongly that theory
and practice are not always united. Many
opportunities his fubjects naturally afford of
introducing graceful attitudes; and yet we
have very few examples of them. With in.
ftances of picturefgue grace his works abound.
Of his exprefion, in which the force of his
genius lay, we cannot fpeak in terms too high.
In every mode of it he was truly excellent.
The paffions he thoroughly underftood; and
all the effe@s which they produce in every
part of the human frame: he had the happy
art alfo of conveying his ideas with the fame
precifion, with which he conceived them.—.
He was excellent too in exprefiing any hu-
morous oddity, which we often fec ftamped
upon the human face. All his heads are caft
in the very mould of nature. Hence that end-
lefs variety, which is difplayed through his
works: and hence it is, that the difference
arifes between 445 heads, and the affeted ca-
ricaturas of zhofe mafters, who have fometimes
amufed themfelves with patching together an
aflemblage of features from their own ideas,

Such
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Such are SPANIOLET’s; which, tho admirably
executed, appear plainly to have no arche-
types in nature. HoGARTH's, on the other
hand, are colle&ions of natural curiofities,
The Oxford-beads, the phypcian’s-arms, and
fome of his other pieces, are exprefly of
this humorous kind. They are truly comic;
tho 1ll-natured effufions of mirth: more enter-
taining than SPANIOLET’s, as they are pure
nature ; but lefs innocent, as they contain
ill-direGted ndicule.—But the fpecies of ex-
prefion, in which this mafter perhaps moft
excels, is that happy art of catching thofe pe-
culiarities of air, and gefture, which the ridi-
culous part of every profeffion contralt; and
which, for that reafon, become characteriftic
of the whole. His ceunfellors, his under-
takers, his lawyers, his ufurers, are all con-
{picuous at fight. In a word, almoft every
profefiion may fec in his works, that particular
fpecies of affetation, which they fhould moft
endeavour to avoid.

The execution of this mafter i1s well fuited
to his fubjects, and manner of treating them.
He ctches with great fpirit ; and never gives
one unncceffary ftroke. For. myfelf, I greatly
more value the works of his own needle, than

thole
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thofe high-finithed prints, on which he em-
ployed other engravers.  For as the production
of an effe@ is not his talent; and as this is the
chief excellence of high-finthing ; his own
rough manner is certainly preferable ; in which
we have moft of the force, and fpirit of his
expreffion. The manner in none of his works
pleafes me fo well, as in a fmall print of a
corner of a play-houfe. There is more fpirit
in a work of this kind, ftruck off at once,
warm from the imagination, than in all the
cold correctnefs of an elaborate engraving. If
all his works had been executed in this ftyle,
with a few improvements in the compofition,
and the managemert of light, they would cer-
tainly have been even a more valuable collec-
tion of prints than they are. 'The Rake’s Pro-
grefs, and fome of his other works, are both
etched and engraved by himfelf: they are well
done ; but it is plain he meant them as furni-
ture. As works defigned for a critic’s eye,
they would have been better without the en-
graving ; except a few touches in 2 wvery few
places. 'The want of effe@ too would have
been lefs confpicuous, which in his higheft-
finithed prints is difagreeably ftriking.

CHAP.
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CHAP IV,

Remarks on particular Prints.

AVING thus examined the charatters

of feveral mafters, I fhall now make a
few remarks on fome particular prints, by way
of illuftrating the obfervations that have been
made. The firft print I fhall cniticize, is

Tie ResurrecTioN oF LAZARUS, BY
BLOMAERT.

With regard to defign, this print has great
merit. ‘The point of time is very judicioufly
chofen. It is a point between the firft com-
mand, Lazarus come forth; and the fecond,
Losfe bim, and let bim go. The aftonithment
of the two fifters is now over. The predomi-
nant paffion is gratitude ; which 1s difcovering
itfelf in praife. One of the attendants is telling

the
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the ftupified man, ¢ Thatis your fifter.” Him-
felf, colle®ing his fcattered ideas, directs his
gratitude to Chrift. Jefus direts it to heaven.
So far the defign is good. But what are thofe
idle figures on the nght hand, and on the left?
fome of them feem no way concerned in the
a@ion. Two of the principal are introduced
as grave-diggers; but even in that capacity
they were unwanted; for the place, we are told,
was a cave, and a flone lay upon it. Whena
painter is employed on a barren fubject, he
muft make up his groups as he is able; but
there is no barrennefs here : the artift might,
with propriety, have introduced, in the room
of the grave-diggers, fome of the Pharifaical
party maligning the altion. Such, we are told,
were on the fpot ; and, as they are figures of
confequence in the ftory, they ought not to
have been fhoved back, as they are, among
the appendages of the piece.

The compofition is almoft faultlefs. The
principal group is finely difpofed. It opens in
a beautiful manner, and difcovers every part.
It is equally beautiful, when confidered m
combination with the figures on the left hand.

The /ight is but ill-diftributed, tho the fi-

gures are difpofed to receive the moft beautiful
effect
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effe@t of it. The whole is one glare, It had
been better, if all the figures on the e¢levated
ground, on the right, had been in ftrong fha-
dow. The extended arm, the head and {houl-
der of the grave-digger, might have received
catching lights. A little more light might
have been thrown on the principal figure ; and
1 little lefs on the figure kneeling. The re-
maining figures, on the left, {hould have been
tept down. Thus the light would have cen-
tered ftrongly on the capital group, and would
have faded gradually away.

The fingle figures are 1in general good.
The principal one indeed is not fo capital as
might be withed. The charatter 1s not quite
pleafing ; the right arm is awkwardly intro-
duced, if not ill-drawn; and the whole difa-
greeably incumbered with drapery.—Lazarus
s very fine: the drawing, the expreffion, and
grace of the figure are all good.—The figure
kneeling contrafts with the group.—The grave-
diggers are both admirable. It is a pity, they
thould be incumbrances only.

The drawing 1s in general good: yet there
lecems to be fomething amifs in the petoral
mufcles of the grave-digger on the right. The
hands too of almoft all the figures are con-

K ftrained
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firained and awkward. Few of them are in

natural action.
The manner, which .is mere engraving,

without any etching, is ftrong, diftinét, and
expreflive. |
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Tur DEATH OF POLYCRATES; BY
SALVATOR RosA.

The flory is well told: every part is fully
engaged in the fubjec, and properly fubordi-
nate to 1t.

The difpafition is agreeable. The contri-
vance of the groups, falling one into another, 1
pleafing : and yet the form would have been
more beautiful, if a ladder with a figure upon
it, a piece of loofe drapery, a ftandard, or fome
other object, had been placed on the left fide
of the crofs, to have filled up that formal va-
cancy, in the fhape of a right-angle, and to
have made the pyramid more complete. The
groups themfelves are fimple and elegant. The
three figures on horfe-back indeed are bad. A
line of heads is always unpleafing.

There is little idea of keeping. The whole
s too much one furface ; which might have

been prevented by more force on the fore-
¢round, and a {lighter iky.

K2 The
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The /ight is diftributed without any judg-
ment. It might perhaps have been improved,
if the group of the foldier refting on his fhield,
had been in fhadow; with a few catching
lights. This thadow, paffing through the la-
bel, might have extended over great part of
the foreground above it; by which we fhould
have had a body of fhadow to balance the light
of the centre-group. The lower figures of
the equeftrian-group might have received 2
middle tint, with a few ftrong touches; the
upper figures might have caught the light,
to detach them from the ground.—There are
fome lights too in the fky, which would be
better removed.

With regard to the figures taken feparately,
they are almoft unexceptionably good. We
{eldom indeed fee fo many good figures in any
collettion of fuch a number. The young fol-
dier leaning over his fhield; the other figures
of that group; the foldier pointing, in the
middle of the piGure; and the figure behind
him {preading his hands, are all in the higheft
degree elegant, and graceful. The diftant fi-
gures too are beautiful. The expreffion, B
the whole body of the fpetators, is ftriking.

Some are more, and fome lefs affeGted ; but

every
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cvery one in a degree.——All the figures,
however, are not faultlefs. PoLYCRATES
hangs ungracefully on his crofs: his body is
compofed of parallel lines, and right angles.
His face is ftrongly marked with agony : but
his legs are difproportioned to his body.—~The
three Jower figures of the equeftrian-group
have little beauty.———One of the equeftrian
hgures alfo, that neareft the crofs, is formal
and difpleafing : and as to a horfe, SarLvaToR
fcems to have had very little idea of the pro-
portion and anatomy of that animal.—Indeed
the whole of this corner of the print is bad;
and I know not whether the compofition would
not be improved by the removal of it.

The fcenery is beautiful. The rock broken,
and covered with fhrubs at the top; and af-
terwards {preading into one grand, and fimple
thade, is in itfelf a pleafing obje@; and affords
an excellent back-ground to the figures.

The execution of this print is cqual to that of
any of SALVATOR’s works.

K3 THE
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THE TRIUMPH OF SILENUS; BY PETER
TESTA.

P. TesTA feems, in this elegant and mai-
terly performance, as far as his fublime ideas
can be comprehended, to have intended 2
fatire on the indulgence of inordinate defires.

The defign 1s perfe@. Silenus reprefenting
drunkennefs, is introduced in the middle of
the piece, holding an ivy-crown, and fup-
ported by his train, in all the pomp of un-
wieldy majefty. Before him dance a band of
bacchanalian rioters; fome of them, as def-
cribed by the poets,

inter pocula lati,
Molibus in pratis, unffes falieve per wtres,

Intemperance, Debauchery, and unnatural Luits
complete the immoral feftival. In the offskip
riles the temple of Priapus; and hard-by a
mountain, dedicated to lewdnefs, nymphs and
{atyrs.—In the heavens are reprefented the

Moon
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Moon and Stars puthing back the Swz. This
group is introduced in various attitudes of fur-
prize, and fear. The Moon is hiding her
face ; and one of her companions, extinguithing
a torch—all implying, that fuch revels, as are
here defcribed, dreaded the approach of day.

The difpofition has lefs merit; yet is not
unpleafing. The group, on the left, and the
feveral parts of it, are happily difpofed. The
group .of dancers, on the other fide, is crowd-
ed, and ill-thaped. The difpofition might,
perhaps, have had a better effet, if an elegant
canopy had been held over SiLEnus; which
would have been no improper appendage ; and,
by forming the apex of a pyramid over the
principal figure, would have given more va-
riety and beauty to the whale, .

The /ight, with regard to particular figures,
is juit, and beautiful, But fuch a light, at
beft, gives us only the idea of a picture exa-
mined by a candle. Every figure, as you hold
the candle to it, appears well lighted; but
inftead of an effeé? of light, you have only a
fucceflion of fpots. Indeed the light is not
only ill, but abfurdly diftributed. The upper
part is enlightened by one fun, and the lower
patt by another; the diretion of the light

K4 being
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being different in each.~—Should we endeavour
to amend it, it might be better perhaps to
leave out the Sun; and to reprefent him, by
his fymbols, as approaching only. The fky-
figures would of courfe receive catching lights,
and might be left nearly as they are. The
figure of Ram under the Moon fhould be in
thadow. The bear too, and the lon’s head
(hould be £ept down. Thus there would be
nothing glaring in the celeftial figures. Si-
Lenus, and his train, might be enlightened
by a ftrong torch-hight, carried by the dancing
figures. The light would then fall nearly as
it docs, on the principal group. The other
figures thould be brought down to a middle
tint. This kind of light would naturally pro-
duce a gloom in the background, which would
have a good effe&.

With regard to the figures taken fcpa:atcly,
they are conceived with fuch claffical purty,
and fimplicity of tafte; fo elegant in the draw-
ing, and fo graceful in every attitude; that if
I were obliged to fix upon any pnnt, as an
example of all the beauties which fingle figures
are capable of receiving, I fhould almoft be
tempted to give the preference to this.

The
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The moft ftriking inftances of fine drawing
are feen in the principal figure ; in the legs of
the figure that fupports him; and in thofe of
the figure dancing with the pipes; in the man
and woman behind the centaur ; in the figure
in the clouds, with his right hand over his
knee ; and particularly in that bold fore-{hort-
ened figure on the right of the Sun.

Inftances of expreffion we have in the un-
wieldinefs of SiLEnus. He appears fo dead
a weight, fo totally unelaftic, that every part
of him, which is not f{upported, finks with its
own gravity. ‘The fenfibility too with which
his bloated body, like a quagmire, feels every
touch, is ftrongly exprefled in his countenance.
The figure, which fupports him, exprefies
ftrongly the labour of the attion. The danc-
ing figures are all well charalterized. The
puthing figures alfo in the fky are marked
with great expreflion ; and above all the threat-
ening figure, reprefented in the act of drawing
a bow.

With regard to grace, every figure, at leaft
cvery capital one, is agreeable; if we except
only that figure, which lies kicking its legs
upon the ground. But we have the ftrongeft
mftances of grace in the figure dancing with

the
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the pipes; in the man and woman behind the
centaur, (who, it is not improbable, might be
defigned for BAccHus and ARIADNE;) and
in the boy lying on the ground.

With regard to execution, we rarely fee an
inftance of it in greater perfection. Every
head, every mufcle, and every extremity is
touched with infinite fpirit. The very appen-
dages are fine; and the ftone-pines, which
adorn the background, are marked with fuch
taftc and precifion, as if landfcape had been
this artift’s only ftudy.
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SMITH'S PORTRAIT OF THE DUKE OF
SCHOMBERG; FROM KNELLER.

KNELLER, even when he laid himfelf out
to excel, was often but a tawdry painter. His
equeftrian portrait of king WiLrLiamM, at
Hampton-court, is a very unmafterly perform-
ance: the compofition is bad; the colouring
caudy ; the whole is void of effelt, and there
s {carce a good figure in the piece.—The
compofition before us is more pleafing, tho
the eftect is little better. An equeftrian figure,
at beft, is an awkward fubjet. The legs of
a horfe are great encumbrances in grouping.
VANDYKE, indeed, has managed king
CuarRLes the firft, on horfe-back, with
great judgment: and RuBENs too, at Hamp-
ton-court, has made a noble piture of the
duke of Arva; tho his horfe is ill drawn.
~——1In the print before us the figure fits with
grace and dignity; but the horfe is no Buce-
phalus: his charafer is only that of 2 managed

pad.
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pad. The buth, growing by the duke’s trun.
cheon, is 3 trifling circumftance ; and helps to
break, into more parts, a compofition already
too much broken.——The execution is through-
out excellent ; and tho the parts are rather too

fmall for mezzotinto, yet SMiTm has given
them all their force.
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PETHER'S ME2ZZOTINTO Of REMBRANDT'S
JewisH RABBI.

The charaler is that of a ftern, haughty
man, big with the idea of his own importance.
The rabbi is probably fiitious; but the cba-
ratter was certainly taken from nature. There
is great dignity in it; which in a work of
REMBRANDT’s 1s the ‘more extraordinary.——
The full expreffion of it is given us in the
print. ‘The unelaftic heavinefs of age, which
is fo well defcribed in the original, is as well
preferved in the copy. The three equidiftant
lights on the head, on the ornament, and on
the hands, are difagreeable: in the print they
could not be removed ; but it might have been
judicious to have kepr down the two latter a
little more.~—With regard to the execution,
every part is fcraped with the utmoft {oftnefs,
and delicacy. ‘The mufcles are round and
plump; and the infertions of them, which in
an old face are very apparent, are well ex-

prefled.




( 142 )

prefled. Such a variety of middle tints, and
melting lights, were difhcult to manage; and

yet they are managed with great tendernefs.
The loofenefs of the beard is mafterly. The

hands are exaitly thofe of a fat old man. The
ftern eyes are full of life; and the nofe and
mouth are admirably touched. The feparation
of the lips in fome parts, and the adhefion of
them in others, are chara&enftic ftrokes; and
happily preferved. The folds and lightnefs of
the turban are very elegant. The robe, about
the fhoulder, s unintelligible, and ill managed:
but this was the painter’s fault.——In a word,
when we examine this very beautiful mezzo-
tinto, we muit acknowledge, that no engraving
can equal it in foftnefs, and delicacy.
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HonDpius's HUNTED WOLF,

The compofition, in this hittle print, is good ;
and yet there is too much fimilitude, in the
direction of the bodies of the feveral animals.
The group alfo is too much broken, and wants
folidity. ‘The horizon is taken too high; un-
lefs the dimenfions of the print had been higher.
The rifing ground, above the wolf’s head, had
been offskip enough: and yet the rock, which
rifes higher, is fo beautifully touched; that it
would be a pity to remove it.——The /ighs
is diftributed without any judgment. It might
have been improved, if all the interftices among

the legs, and heads of the animals, had been
bept down ; and the {hadow made very ftrong
under the fawn, and the wounded dog. "This
would have given a bold relief to the hgures ;
and might, without any other alteration, have
produced a good effe.—The arawzig 1s not
faultleis. The legs and body of the wounded

dog are inaccurate: nor does the attacking dog
ftand
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prefled. Such a variety of middle tints, and
melting lights, were difficult to manage; and
yet they are managed with great tendernefs.
The loofenefs of the beard is mafterly, The
hands are exaitly thofe of a fat old man. The
ftern eyes are full of life; and the nofe and
mouth are admirably touched. The feparation
of the lips in fome parts, and the adhefion of
them in others, are chara@eriftic ftrokes; and
happily preferved. The folds and lightnefs of
the turban are very elegant. The robe, about
the fhoulder, is unintelligible, and ill managed:
but this was the painter’s fauit.——In a word,
when we examine this very beautiful mezzo-
tinto, we muit acknowledge, that no engraving
can equal it in foftnefs, and delicacy.
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HonDiUs's HUNTED WOLF.

The compofition, in this little print, is good ;
and yet there is too much fimilitude, in the
direGtion of the bodies of the feveral animals.
The group alfo is too much broken, and wants
flidity. The horizon is taken too high; un-
lefs the dimenfions of the print had been higher.
The rifing ground, above the wolf’s head, had
been offskip enough: and yet the rock, which
rifes higher, is fo beautifully touched; that it
would be a pity to remove it.——The /igb?
is diftributed without any judgment. It might
have been improved, if all the interftices among
the legs, and heads of the animals, had been
kept down ; and the fhadow made very ftrong
under the fawn, and the wounded dog. Thus
would have given a bold relief to the figures;
and might, without any other alteration, have
produced a good effet.—The drawsug 1s not
faultlets. The legs and body of the wounded

dog are inaccurate: nor does the attacking dog

{tand
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ftand firm ppon his right leg.—~With regard
to exprefion, Honpius has exerted his full
forcc. The exprefiion, both of the wounded
dog, and of the wolf, 1s admirable: but the
cxpreflion of the attacking dog is a moft bold
and matfterly copy from nature. His attitude
{hews every nerve convulfed ; and his head is
a mafterpicce of animal fury.—We fhould add,
that the flaughtered animal is fo ill character-
ized, that we fcarce know what it is.—The
executton is equal to the expreflion. It is neat,
and highly finifhed; but difcovers in every
touch the fpirit of a matfter.
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Tue FIFTH PLATE oF Du JARDIN'S
ANIMALS.

The defign, tho humble, 1s beautiful. The

two dogs repofing at noon, after the labour of
the morning, the implements of fowling, the
fictitious hedge, and the loop-holes through
it, all correfpond; and agreeably tell the little
hitory of the day.——The compofition alfo is
good: tho it might have been better, if ano-
ther dog, or-fomething equivalent, had been
introduced in the vacancy at the left corner.
This would have given the group of dogs a
better form. The nets, and fowling-pieces
are judicioufly added; and make an agreeable
thape with the dogs. The hedge alfo adds
another pyramidal form; which would have
been more pleafing if the left corner of the
reeds had been a little higher.—The /ight is
well diftributed ; only there is too much of it.
The farther dog might have been taken down

L a little s
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2 httle; and the hinder parts of the nearer.

The drowing and exprefion are pure

nature; and the execution elegant and maf-
terly.
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WATERLO's TOBIAS.

The landfcape I mean, is an upright near
twelve inches, by ten. On the near ground
{tands an oak, which forms a diagonal through
the print. The fecond diftance is compofed
of a rifing ground, conneCed with a rock,
which is covered with fhrubs. The oak, and
the fhrubs make a vifta, through which ap-
pears an extenfive view into the country.. The
fgures, which confift of an angel, Tobias, and
a dog, are defcending a hill, which forms the
fecond diftance. The print, with this defcrip-
tion, cannot be miftaken.—The compyfition is
very pleafing. The trees, on the foreground,
fpreading over the top of the print, and floping
to 2 point at the bottom, give the beautiful
form of an inverted pyramid ; which, in trees
efpecially, has often a fine effet. To this
form the inclined plane, on which the figures
ftand, and which is beautifully broken, 1s a
good contraft. The rock approaches to a

L2 per- 4
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perpendicular, and the diftance to an horizon-
tal hne. All together make fuch a combina-
tion of beautiful and contrafting lines, that the
whole is very pleafing. If I thould find fault
with any thing, it is the regulanty of the
rocks. There 15 no variety in parallels; and
it had been very eafy to have broken them.—
The keeping is well preferved. The fecond
and third diftances are both judicioufly ma-
naged. The light 1s well difpofed. To pre-
vent heavinefs, it is introduced upon the tree,
both at the top and at the bottom; but it 1s
properly Zept down. A mafs of fhade fucceeds
over the fecond diftance; and the water. The
light breaks, in a blaze, on the bottom of the
rock, and maffes the whole. The trees, thrubs,
and upper part of the rock are happily thrown
into a middle tint. Perhaps the effe& of the
diftant country might have been better, if the
light had been 4ept down; leaving only one
eafy catchung light upon the town, and the
rifing ground on which it ftands.—The execu-
tion is exceedngly beautiful. No artift had 2
happier manner of exprefling trees than Wa-
TERLO; and the tree before us 1s one of his
capital works. The fhape of it we have
already criticized. The bole and ramification

are
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arc as beautiful as the fhape. The foliage is

a mafterpiece. Such a union of ftrength, and
lichtnefs is rarely found. The extremities are
touched with great tendernefs ; the ftrong maf-
(es of light are relieved with fhadows equally
ftrong ; and yet eafe, and foftnefs are preferved.
The foreground is highly enriched; and in-
deed the whole print, and every part of it,
is full of art, and full of nature.

L 3 THE
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THE DELUGE AT CorveERDEN, BY RoMAN
1.t HooGHE.

This 1s an hiftorical landfcape, a ftyle very
different from that of the laft. WaTERLo
had nothing in view, but to form an agreeable
picture. ‘The figures, which he introduced,
unconneéted with his fubje@, ferve only to

embellith it, But L= HooGHE was confined
within narrower lines. He had a country to

defcribe,"and a flory to tell. The country 1s
the environs of Coeverden, a Dutch town,
with a view of an immenfe bank, thrown up
againft the fea. The flory, is the ruin of that
bank; which was broken through in three
places, by the violence of a ftorm. The fub-
je& was great and difficulr; and yet the artift
has acquitted himfelf in a mafterly manner.
The town of Coeverden fills the diftant view.
The country is fpread with a deluge; the
fky with a tempeft; and the breaches in the
bank appear in all their horror,~~The compofi-

tion,
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tim, in the diftant and muddle parts, is as
pleafing as fuch an extenfive fubject can be.
An elevated horizon, which is always difpleaf-
iny, was neceflary here to give a diftinét view
of the whole.—The /light too is thrown over
the diftant parts in good mafles.—The expre/-
fn of the figures, of the horfes efpecially, 1s
very ftrong: thofe, which the driver is turn-
ing, to avoid the horrid chafm before him,
are imgprefled with the wildeft charatter of
terror : and, indeed, the whole fcene of diu-
trefs, and the horrible confufion in every part
of it, are admirably defcribed.—The execution
i good, tho not equal to that of many of LE
Hoocur’s works. It may be added, that the
thape of the print is bad. A little more length
would have enlarged the idea; and the town
would have ftood better, not quite in the
middle. But what is moft faulty, is the
difproportion, and littlenefs of the foreground
on the right. The fpirit, which the artift had
maintained through the whole defcription,
feems here to flag. Whereas bere he fhould
have clofed the whole with fome noble con-
fufion ; which would have fet oft the diftant
parts, and ftruck the {peCtator with the
ftrongeft images of horror. Inftead of this,

L4 we
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we arc prefented with a2 few pigs, and calves
floundering in the water. The thought feems
borrowed from Ovip. In the midft of a

world in ruins, Nat lupus inter oves.
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HoGARTH’S RAKE'S PROGRESS.

The firlt print of this capital work is an
excellent reprefentation of a young heir, taking
poffeflion of a mifer’s effes. The paflion of
avarice, which hoards every thing, without
diftintion, what i1s and what is not valuable,
is admirably defcribed.—The compofition, tho
not excellent, is not unpleafing. The prin-
cipal group, confifting of the young gentleman,
the taylor, the appraifer, the papers, and cheft,
15 well fhaped: but the eye is hurt by the
difagreecable regularity of three heads nearly
in a line, and at equal diftances. The
Ight 18 not 1l difpofed. It falls on the
principal figures: but the effe€t might have
been improved. If the extreme parts of the
mafs (the white apron on one fide, and the
memorandum-book on the other) had been
in fhade, the repofe had been lefs injured.
The detached parts of a group fhould rarely
catch a ftrong body of light.—We have no

ftriking
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ftriking inftances of exprefion in this print.
T he principal figure is unmeaning. The only
onc, which aifplays the true vis comica of
HoGarTH, 15 the appraifer fingering the
gold. We enter at once into his charater.
—The young woman might have furnithed
the artit with an opportunity of prefenting
a graceful figure; which would have been
more pleafing. The figure he bas introduced,
15 by no means an object of allurement.
The per/pefirve 1s accurate; but afteCted. So
many windows, and open doors, may fhew
the author’s learning; but they break the
background, and injure the fimplicity of it.

The fecond print introduces our hero 1nto

all the diffipation of modith life. We became
firft acquainted with him, when a boy of

cighteen. He is now of age; has entirely
thrown off the clownith fchool-boy; and af-
fumes the man of fathion. Inftead of the
country taylor, who took meafure of him for
his father’s mourning, he is now attended by
French-barbers, French-taylors, poets, milli-
ners, jockies, bullies, and the whole retinue
of a fine gentleman,—~The expreffion, in this

print,
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print, is wonderfully great. The dauntlefs
front of the bully; the keen eye, and elatticity
of the fencing-mafter; and the {impering im-
portance of the dancing-mafter are admirably
expreffed.  The laft 15 perhaps rather a little
outré.  The archite&t 1s a ftrong copy from
nature. The compofition feems to be en-
tirely {ubfervient to the expretlion. It appears,
as it 1JogArRTH had fketched, in his memo-
randum-book, all the characters which he has
here ntroduced ; but was at a lofs how to
eroup them: and chofe rather to introduce
thema in detached figures, as he had fketched
them, than to lofe any part of the expretlion
by combining them.—The /hght 15 il diftri-
buted. It is {pread indifcriminately over the
print; and deftroys the whole.—We have no
inflance of grace in any of the figures. The
principal fioure is very deficient. There is no
contralt in the limbs; which is always attended
with a degree of ungracefulnefs.—The execution
is good. It 1s elaborate, but free.—The fatire

on operas, tho it may be well dire@ed, is
forced and unnatural.

The
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The third plate carries us full deeper into
the hiftory. We meet our hero engaged in
one of his evening amufements. This print,
on the whole, is no very extraordinary effort
of genius.—The defign is good; and may be
a very exalt defcription of the humours of a
brothel.—The compofition too is not amufs.
But we have few of thofe mafterly ftrokes
which diftinguith the works of HocaRrTH,
The whole is plain hiftory. The lady fetting
the world on fire, is the beft thought: and
there is fome humour in furnithing the room
with a fet of Cefars; and nat placing them
in order..———The /gbt is il managed. By
a few alterations, which are obvious, particu-
larly by throwing the lady drefiing, into the
(hade, the difpafition of it might have been
tolerable. But ftill we fhould have had an
abfurdity to anfwer, whence comes it? Here
is light in abundance; but no vifible fource.
—-Exprefion we have very little through
the whole print. That of the principal figure
is the beft. The ladies have all the air of
their profeflion; but no variety of character.
HoGArRTH'S women are, in general, very

inferior
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inferior to his men. For which reafon I pre-
fer the rake’'s progrefs to the harlot’s. The
female face indeed has feldom ftrength of
feature enough to admit the ftrong markings
of expreflion.

Very difagreeable accidents often befal gen-

tlemen of pleafure. An event of this kind is
recorded in the fourth print; which is now

before us. Our hero going, in full drefs, to
pay his compliments at court, on St. David’s
day, was accofted in the rude manner which
1s here reprefented.——The compofition is good.
The form of the group, made up of the figures
in action, the chair, and the lamp-lighter, is
pleafing. Only, here we have an opportunity
of remarking, that a group 1s difgufting when
the extremities of it are heavy. A group in
fome refpet fhould refemble a tree. The
heavier part of the foliage (the cup, as the

landfcape-painter calls it) 1s always near the
middle : the outfide branches, which are re-

liecved by the fky, are light and airy. An
inattention to this rule has given a heavinefs
to the group before us. The two bailiffs,
the woman, and the chairman, are all huddled

together
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together in that part of the group which fhould
have been the lighteft; while the middle part,
where the hand holds the door, wants ftrength
and confiftence. It may be added too, that
the four heads, in the form of a diamond,
make an unpleafing fhape. All regular figures
thould ftudioufly be avoided.——The /ight had
been well diftributed, if the baihff holding the
arreft, and the chairman, had been a little
lighter, and the woman darker. The glare
of the white apron 1s difagreeable.——We
have, in this print, fome beautiful inftances
of exprefion. The furprize and terror of the
poor gentleman is apparent in every limb, as
far as is confiftent with the fear of difcom-
pofing his drefs. The infolence of power in
one of the bailiffs, and the unfeeling heart,
which can jeft with mifery, in the other, are
ftrongly marked. The {felf-importance too
of the honeft Cambrian 1s not ill portrayed;
who is chiefly introduced to fettle the chro-

nology of the ftory.—In point of grace, we
have nothing ftriking. HocarTH might

have introduced 2 degree of it in the female
firure; ot leaft he might have contrived to
vary the heavy and unoleafing form of her
drapery.—The perfpettive is good, and makes

all
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an agrecable fhape.—I cannot leave this print
without remarking the falling band-box. Such
reprefentations of quick motion are abfurd;
and every moment, the abfurdity grows ftrong-

er. Objelts of this kind are beyond the power
of reprefentation.

Difficulties crowd {o faft upon our hero,
that at the age of twenty-five, which he {eems
to have attained in the fifth plate, we find him
driven to the neceflity of marrying a woman,
whom he detefts, for her fortune. The com-
pofition here is very good ; and yet we have a
difagreeable regularity in the climax of the
three figures, the maid, the bride, and the
bridecroom.—The /Aght 1s not ill diftributed.
The principal figure too 1s graceful; and there
is {trong expreffion in the feeming tranquillity
of his features. He hides his contempt of the
object before him as well as he can; and yet
he cannot do it. She too has a5 much mean-
ing as can appear through the deformity of her
features. The clergyman’s face we are well
acquainted with, and alfo his wig; tho we
cannot pretend to fay, where we have feen
either, The clerk too 1s an admirable fellow.

——The
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——The perfpeitrve is well underftood; but
the church is too fmall ; and the wooden poft,
which feems to have no ufe, divides the picture
difagreeably.——The creed loft, the command-
ments broken, and the poor’s-box obftrulted
by a cobweb, are all excellent ftrokes of hu-
mour.

The fortune, which our adventurer has juft
received, enables him to make one pufh more
at the gaming table. He is exhibited, in the
fixth print, venting curfes on his folly for hav-
ing loft his laft ftake.——This is on the whole,
perhaps, the beft print of the fet. The hor-
rnd fcene-it defcribes, was never more inimi-
tably drawn. The compopition is artful, and
natural.  If the fhape of the whole be not
quite pleafing, the figures are {o well grouped,
and with fo much eafe and vanety, that you
cannot take offence.—In point of light, it is
more culpable. There is not fhade enough
among the figures to balance the glare. If the
neck-cloth, and weepers of the gentleman in
mourning had been removed, and his hands
thrown into thade, even that alone would have
inproved the effet.——The exprefion, 1n

almoft
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almoft every figure, i1s admirable; and the
whole is a ftrong reprefentation of the human
mind in a ftorm. Three ftages of that {pecies
of madnefs, -which attends gaming, are here
deferibed. On the firft fhock, all 15 inward
difmay. ‘The ruined gamefter 1s reprefented
leaning againft a wall, with his arms acrofs,
loft in an agony of horror. Perhaps never
paffion was defcribed with fo much force. In
a fhort time this horrible gloom burfts into a
ftorm of fury: he tears in pieces what comes
next him; and kneeling down, invokes curfes
upon himfelf. He next attacks others; every
one in his turn whom he imagines to have
been inftrumental in his ruin.—The eager joy
of the winning gamefters, the attention of the
ufurer, the vehemence of the watchman, and

the profound revery of the highwayman, are
all admirably marked. There is great coolnefs

too exprefied in the little we fee of the fat
gentleman at the end of the table. The figure
oppofing the mad-man is bad : it has a drunken
appearance ; and drunkennefs is not the vice
of a gaming table.——The principal figure is
il drawn. 'The j)e;:j}eﬁiw is formal 3 and
the execution but indifferent: in heightening
his expreflion HoG ARTH has loft his [pirit.

M The
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The feventh plate, which gives us the view
of a jail, has very little in it. Many of the
circumftances, which may well be fuppofed to
increafe the mifery of a confined debtor, are
well contrived ; but the fruitful genius of Ho-
GARTH, I fhould think, might have treated
the fubje@ in a2 more copious manner. The
epifode of the fainting woman might have
given way to many circumftances more proper
to the occafion. This is the fame woman,
whom the rake difcards in the firft print; by
whom he is refcued in the fourth; who is
prefent at his marriage ; who follows him into
jail; and, laftly, to Bedlam. The thought is
rather unnatural, and the moral certainly cul-
pable.—The compofitron is bad. The group of
the woman fainting, is a round heavy mafs:
and the other group is ill thaped. The /gt
could not be worfe managed; and, as the
groups are contrived, could hardly be im-
proved.—In the principal figure there is great
expreffion ; and the fainting fcene is well de-
{cribed.——A fcheme to pay off the national
debt, by a man who cannot pay his own; and
the attempt of a filly rake, to retrieve his af-

fairs
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fairs by a work of gemus, are adnurable ftrokes

of humour.

The eighth plate brings the fortunes of our
hero to a conclufion. It is a very expttflive
reprefentation of the moft horrid feene which
human nature can exhibit.~——The compsfition
is not bad. The group, in which the lunatic
is chained, is well managed; and if it had
been carried a little further towards the middle
of the picture, and the two women (who feem
very oddly introduced) had been removed,
both the compofition, and the diftribution of
light had been good.——The drawing of the
principal figure is a more accurate piece of
anatomy than we commonly find in the works
of this mafter. The exprefion of the fgure is
rather unmeaning; and very inferior to the
ftrong charaers of all the other lunatics. The
fertile genius of the artift has introduced as
many of the caufes of madnefs, as he could
well have colle@ed ; but there is fome tauto-
logy. There are two religionifts, and two
aftronomers.  Yet there is variety in each;
and ftrong expreffion in all the charalters.  The
telf-fatisfaction, and conviction, of him who

M2 has
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has difcovered the longitude; the mock ma-
jefty of the monarch; the moody melancholy
of the lover; and the fuperftitious horror of
the popith devotée, are all admirable.~The
perfpeddrve s imple and proper.

I fhould add, that thefe remarks are made
upon the firft edition of this work. When
the plates were much worn, they were altered
in many parts. They have gained by the al-
terations, in point of defign; but hlve Toft in

point of n?nfm.
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CHAP V.

CAUTIONS IN COLLECTING PRINTS.

HE collettor of prints may be firft cau-

tioned againft indulging a defire of be-
coming pofiefled of a// the works of any mafter.
There are no mafters whofe works in the grofs
deferve notice. No man is equal to himfelf
in all his compofitions. I have known a col-
letor of REMBRANDT ready to give any price
for two or three prints which he wanted to
complete his collection; tho it had been to
REMBRANDT’s credit, if thofe prints had
been fupprefled. There is no doubt, but if
one third of the works of this mafter fhould be
tried by the rules of juft criticifm, they would
appear of little value. 'The great prince Eugene,
it 15 faid, was a colle®or of this kind; and
piqued himfelf upon having in his pofieffion,
M ;3 all
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all the works of all the maflers. Hig colleftion

was bulky, and coft fourfcore thoufand pounds;
but when fifted, could not, at that time of

day, be worth fo many hundreds.

The collector of prints may fecondly be cau-
tioned againft a fuperftitious veneration for
names. A true judge leaves the maffer out
of the queftion, and examines only the work.
But, with a little genius, nothing {ways like
a name. It carries 2 wonderful force; covers
glaring faults, and creates imaginary beauties.
That {pecies of criticifm is certainly juft, which
examines the different manners of different
mafters, with a view to difcover in how many

ways a good effet may be produced, and
which produces the beft. But to be curious

in finding out a mafter, in ordet there to reft
the judgment, i1s a kind of criticifm very paltry,
and iliberal. It is judging of the work by the
mafter, inftead of judging of the mafter by the
work. Hence it is, that fuch vile prints as
the Waman in the cauldren, and Mount Parnaffus,
obtain credit among connoiffeurs. If you afk
wherein their beauty confifts ? you are inform-
ed, they are engraved by MARK ANTONIO:

and
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and if that do not fatisfy you, you are further
aflured, they are after RapuaeL. This ab-
furd tafte raifed an honeft indignation in that
ingenious artift PicArT: who having fhewn
the world, by his excellent imitations, how
ridiculous 1t 1s to pay a blind veneration to
names ; tells us, that he had compared fome
of the engravings of the ancient mafters with
the original pictures ; and found them very bad
copies. He {peaks of the ftiffnefs, which in
zeneral runs through them——of the hair of
children, which refembles pot-hooks—and of
the ignorance of thofe engravers in anatomy,
drawing, and the diftribution of light.

Nearly allied to this folly, is that of making
the public tafte our ftandard. It is a moft un-
certain criterion. [afhion prevails in every
thing. While it is confined to drefs, or the
idle ceremonies of a vifit, the affair is trivial :
but when fafhion becomes a diCtator in arts,
the matter is more ferious. Yet foit 15; we
leldom permit ourfelves to judge of beauty by
the rules of art: but follow the catch-word of
fathion; and applaud, and cenfure from the
voice of others. Hence it happens, that fome-

M4 times
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times the works of one mafter, and fometimes
of another, have the prevailing run. Rewm-
BRANDT has long been the fathionable mafter.
Little difhinction is made: if the prints are
ReMBRANDT’s, they muft be good. In two
or three years more, perhaps, the date of
RemeranpT will be over: you may buy his
works at eafy rates; and the public will have
acquired fome other favourite. For the truth
of thefe obfervations, I might appeal to the
dealers in old prints; all of whom know the
uncertain value of the commodity they vend.
Hence it is, ithat fuch noble productions, as
the works of P. TesTA, are in fuch httle
eiteem, that the whole colle@ion of this mafter,
tho it confifts of near twenty capital prints,
befide many fmall ones, may be bought for
Jets than is fometimes given for a fingle prnt
of REMBRANDT. The true connoifleur leaves
the voice of fafhion entirely out of the queftion:
he has a better ftandard of beauty—the mert
of each mafter, which he will find frequently
at variance with common opinion.

A fourth caution, which may be of ufe in

colleéting prints, is, not to rate their value by
their
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their fcarcenefs.  Scarcenefs will make a valua-
ble print more valuable: but to make icarce-
nefs the ftandard of a print’s value, is to miftake
an accident for merit. ‘This folly is founded in
vanity ; and arifes from a defire of poflefling
what nobody elfe can poffefs. The want of
rea) merit is made up by magmary; and the
obje is intended to be Aept, nor loked at.
Yet, abfurd as this falfe tafte is, nothing is
more common; and a trifling genius may be
found, who will give ten guineas for HoLLAR’s
{hells, which, valued according to their merit
(and much merit they certainly have) are not
worth more than twice as many thillings.—
Inftances in abundance might be collefted of
the prevalence of this folly. Le Crerc, in
his print of Alexander’s triumph, had given 2
profile of that prince. The print was thewn
to the duke of Orleans; who was pleafed with
it on the whole, but juftly enough objelted to
the fide-face. The obfequious artift erafed it,
and engraved a full one. A few impreflions
had been taken from the plate in its firft ftate;
which fell among the curious for ten times the
price of the impreflions taken after the face
was altered. Carvror, once pleafed with
a little plate of his own etching, made a hole

in
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in it; through which he drew a nibbon, and
wore it at his buttan. The imprefions after
the hole was made, are very fcarce, and amaz-
ingly valuable.—In a print of the holy family,
from Vanpyke, St. John was reprefented
laying his hand upon the wvirgin’s fhoulder.
Before the print was publithed, the artift
{hewed it among his critical friends, fome of
whom thought the action of St. John too fa-
miliar. The painter was convinced, and re-
moved the hand. But he was miftaken, when
he thought he added value to his print by the
alteration. The few impreflions, which got
abroad, with the hand upon the fhoulder,
would buy up all the reft, three times over,
in any auftion in London.—Many of ReM-
BRANDT'S prints receive infinite value from
little accidental alterations of this kind. A few
impreffions were taken from one plate, before
a dog was introduced ; from another, before a
white-horfe tail was turned into a black one;
from a third, before a fign-poft was inferted
at an ale-houfe door: and all the fcarce prints
from thefe plates, tho altered for the better,
are the prints of value: the reft are common
and cheap.—I fhall conclude thefe inftances
with a flory of a late celebrated colletor of

piCtures.
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pitures. He was (hewing his collection with
great fatisfaction ; and after expatiating on many
noble works by Guipo, MARRATTI, and
other mafters, he turned fuddenly to the gen-
tleman, whom he attended, and, ¢ Now, Sir,
faid he, I'll fhew you a real curiofity : there 1s
a WoveRMAN without a horfe in it.””—The
circumftance, 1t 1s true, was uncommon; but

was unluckily that very circumftance, which
made the picture of little value.

Let the colletor of prints be cautioned,
fifthly, to beware of buying copies for originals.
Moft of the works of the capital mafters have
been copied ; and many of them fo well, that
if a perfon be not verfed in prints, he may eafi-
ly be deceived. Were the copies really as
good as the originals, the name would fignify
nothing : but, like tranflations, they neceffarily
fall thort of the {pirit of the original ; and con-
tratt a ftiffnefs from the fear of erring. When
feen apart, they look well; but when com-
pared with the originals, the difference ealily
appears. Thus CArLLoT’s beggars have been
fo well copied, that the difference between the
originals and the copies would not immediately

ftrike
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ftrike you; but when you compare them, it
is obvious. There is a plain want of freedom;
the charalters are lefs ftrongly marked; and
the extremities are lefs -accurately touched.
It is a difficult matter to give rules to
affift in diftinguithing the copy from the ori-
ginal. In moft cafes the engraver’s name, or
his mark (which fhould be well known) will
be a fufhcient diretion. Thele the copyift is
{eldom hardy enough to forge. But in anony-
mous prints it is matter of more dithculty. All
that can be done, is to attend carefully to the
freedom of the manner, in the extremities efpe-
cially, in which the copyift is more liable to
fail. When you are pretty well acquainted
with the: manner of a mafter, you cannot well
be deceived. When you are not, your beit
way is to be direéted by thofe who are.

The laft caution I fhall give to the colleCtor
of prints, is, to take care he purchafe not bad

impreflions.—There are three things which
make an impreffion bad.—The firft is, it's

being i/ taken off. Some prints feem to have
received the force of the roller at intervals.

The impreffion is double; and gives that
glim-
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glimmering appearance, which illudes the eye.
—A fecond thing, which makes an impreflion
bad, is @ worn plate. 'There is great difference
between the firft and the laft impreffion of the
fame plate. The ¢fei? is wholly loft in a faint
impreffion ; and you have nothing left but a
vapid defign without {pirit, and without force.
In mezzotinto efpecially a ftrong impreflion
is defirable. For the fpirit of a mezzotinto
quickly evaporates; without which it is the
moft infipid of all prints. In engraving and
etching there will be always here and there a
dark touch, which long preferves an appear-
ance of fpirit: but mezzotinto is a flat furface ;
and when it begins to wear, it wears a// over.
Very many of the works of all the great mai-
ters, which are commonly hawked about at
auctions, or fold in fhops, are in this wretched
ftate. It is difficult to meet with a good im-
preflion. The SALvATORs, REMBRANDTS,
and WaTeRLos, which we meet with now,
except here and there, in fome choice collec-
tion, are feldom better than mere reverfes.
You fee the form of the print; but the elegant,
and mafterly touches are gone; backgrounds
and foregrounds are jumbled together by the
confufion of all diftance; and you have rather

the
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the thadow of a print left, than the print itfelf.
-—The laft thing which makes a bad imprel-
fion, is retouching a worn plate. Sometimes
this is performed by the mafter himfelf; and
then the fpirit of the impreflion may be ftill
preferved. But moft commonly the retouch-
ing part is done by fome bungler, into whofe
hands the plate has fallen; and then it 1s very
bad. In a worn plate, at leaft what you have
is good: you have the remains of fomething
excellent ; and if you are verfed in the works
of the mafter, your imagination may be agreea-
bly exercifed in making out what is loft. But
when the plate has gone through the hands
of a bungler, who has worked it over with his
harth {cratches, the 1dea of the matfter is loft;
and you have nothing left, but {trong, un-
meaning lines on 2 faint ground; which is a
moft difagreeable contraft. Such pnints, and
many fuch there are, though offered us under
the name of REMBRANDT, or WATERLO,
are of little value. Thofe mafters would not
have owned fuch works.——Yet, as we are
often obliged to take up with fuch impreffions,

as we can get; it is better to chufer"bfm -
preflion, than a refouched one. —

THE END.
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