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'MQST:OF the fketches here offered to the
public, are imaginary views. But as ‘many _- |
people ‘take offence at imaginary views ; and
+will admit fuch landfcape only as is immedis.- .
Ately taken from nature, I muft explain what
we mean by an imaginary view, " . " kS
*' "We acknowledgé nature to be'thé_;gfand,'
foréhonle of ! all picturefyuc beduty. " 'The
riearet ‘we copy her, the nearer we approach
petfe@tion:  But this. does not affeét, the
© imaginar'y view. "Wheén we fpeak of copying
nature, we {peak only of particular objeéts, and
particular pafages~—not of putting the wbhole
together in 4 piGturefque manner ; which we'
' feldom feek in nature, beciufe it iz feldom
found: "Naturegives us the materials of lands
fcape ; woods, rivers, lakes, trees, ground, and
mountains : but -leaves us to work them up
into pictures, as our fancy leads, - ‘It js thus
fhe (heds her. bounty on other ; occafions, -
She gives us grafs; but leives us to make |
* hay. She gives us corn ; but leaves us to make
bread. - R
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( 20},
- Yet ftillin copying the feveral objedts, and
paffages of nature, we fhould not copy with
that painful exaltnefs, with which Quintin
Matfis, for inftance, pamtcd a face. This is
a:fort’ of plagxanfm below the dignity of
painting; ,Nature. fhould - be copied, as an
author thould be tranflated. If, like Horace's
tranflator,’ you-give word for word“' , your
work‘,wﬂl neceflarily. be mﬁpxd But if you

. catch the meaning of 3 your author, and give.it

freely, in the idiom of the languagc mto which
you  tranflate, . your tranﬂatxon may have.
both‘ the _/}:mf, and trutb of the ~original,
Traq/lale nature in the fame way., Nature.hag

- 3ts. xdxom, as- well as language and fo haa

pzunmig Vo e
Every part of nature - c'dulnts n['clf in,

what may, be, called, prommmt featura. At

the firft glance, thhou: aminute examination,

1he dlﬂ’crcnce is apparent between:the bole of

a beech, for. inftance, ; and that of an oak;
between’ thc foliage of an'afh, and the foliage

of" a ‘fir'' Thefe i fcrzmmaimg fcaturcs the
p:untcr fexzcr' and the more. faxthfuﬂy he
transfufes them " into’ hxs work, the more eX-.

)'l('(u:’ifu?‘:i-', W 4."'.".:‘:1. '(

© ® = Verbum verbo curabu reddete, ﬂd\u '
Interpres ——
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cellent will be hlS reprefentauon. g And when
‘thcfc prommcnt ﬁalure: are’ naturnlly exprcf-
fcd a.nd _]udxcxouﬂy combmcd in .}lﬁﬂmou

Ines

wnew, that view’ may "of 'only be a natum

onc, but a more bcaut ﬁd exlnbmon gf nalure, .

than) can eaﬁly be “found" m real landfcape;
It may even be called more natural ‘than na-
ture n('clf : mafmuch as xt fcxzcs, and make§
ufc, not only of naturc s own matenals, but
ofthcbe&ofcach ind! T e g

Thc pamter of f Hitious views goes fill far-
thcr. Thcre arc few forms, euhcr in ammatc,

or' mammate nature,’ which “are completely

perfc& “We feldom' fee’ a man, ‘of 'a"horl;
without fome perfonal blemi(h: and as feidom

a mouatain, or tree, in its moft beautiful forml
‘The painter of fi#itious fcenes ‘therefore not

6nly takes his forms from the'moft compleat

* individuals, but from the moft beautiful parté

of "each” individual ; as the feulptor gave:a
purer figure by fcle&mg beautiful .parts, than

" he ¢ould have done by taking his modcl from

the moft beautiful fingle form. ;. v & i
-3:: Befides, * pleafing circumflancesin ‘mature
will not always pleafe in painting..: We often
fee effects of light, and deceptions in compo-
ﬁ:wn, which’ dchght us, when we can ex--
Faslies . B 3 amme
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' qmme, gpd deyelope them iy .pature., IBu!

whcn ‘they are reprg/énted like a text without
itg eontext, h\ey may ) mxﬂead and the p;untc
had, bett;x reje& fuch {cencry, though (ln&ly

| natura.l Obfeurity jn. pamtmg Ihould be_as .
~much\, voxded, a8 in - wntmg ;, unlefs g
. d‘&a’“‘“’ or in, fome .pamcular mcxdcnt;?,

where qbfcunty is mtcnded b e
.mThq pamtcr of 3 ﬁﬂmou: ”“T" claxms no
greater liberty, than s w;llmgly allowed to
the, m(\otyppamter who in all fub;c&s‘ ta}ccn
froxp,, cmo;q times,, ¥§. geqeﬂ'anly QIfhged tq
bm imagination,; formed, a8 it opght to; be

upen natyre. . If he gn{c fuch a gharater, tq
the: hero he exhibits; -as _does not belye.: the

| truth of hiftory ; and maLc fucha rcprefeqta.-

tion .of the. ftory, as agrees with the times he

 xeprefents, and with the rules of: his- -aft, h‘$

" hxﬁqry—pxcce is admired, thoygh wxdcly- djffer-

" ent, in_many :circumftances, from -the reql
fad. .. Le Brun's px&ure of Alexandler qqter-
: ing the. tent of Darius, is undoubtedly. yery

dxﬁ'ercnt from any thing, that really happengd;

Dut it conveys fo much the appearance “of na-

‘ture; and of truth that it gwes usfull fau[.

a'fThc
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.+ "Che paiater. of imaginary landfkape ’deﬁrea
ne othcr mdulgence. " If from: an: accirate

~ obfervatibr of, the " moﬁ ‘beautiful, ; Objects of

nature, he can by the force of his imagination

» ‘charatterize, and difpofe. them. fatyrally, he

© velate . what. has, really) bappenzd, but what

thinks he may be faid to. paint'from-ngture, -
<% The poet’s art,” fays.thé abbé Du Bos,

" ‘confifts in making a good reprefentation of .
« things, that might ‘have happened,.nnid ia

38 cmbellxﬂung it with proper images,”.. . «
- Du Bos, fpeaks:after; Ariftotle, vrhqfe prine
cxple it is,ithat. the poet.is not ‘required to

Vrobably might bappen ;. which Horace tranfy
lqtcs, when he:tells us, the poet, . e

4 amie ita mentitur). fic ,veris falfa remifcet, 1.
.l nmo ne medmm, medlo ne dlfcrcpct imum,

,All this " as: exa&ly regulates the: art of :
managing fiffion in Jandfcape, as it doesin
peetry, . And indeed the general rules of the
belt critics for the, dire&ion of the drama,
dire®t us with: great propnczy in piQurelque
compoﬁuon.-——l-lt is. true indeed we may,

for the fake of curiofity, with to have a parti

calar feene exaélly rcprg/mted but, thc indul-

gence of curxoﬁty does not makc the pl&ure ,

‘bc;ter. fet
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>~1Befides the advantage in point of compofitiont, °
‘the imaginaryfcene preferves morethecharatler
" of landfcape;'than the real oneito Alandfcape

‘may"be"rural, or fublime=—inhabited, or:des

folatelzeultivated; ortwild. ¥ Its cbarafier;of

whatever kind; Thould be:'obferved throughs
out: £ ercumﬁances, whxch fuit' one. fpequs,

‘contradit’ anothcr. iNow in'nature we rarely

foc! this attonuon. “Seldom does:fhe produce
a fcene pcrﬂt? n cbaraaer. ¢ In, her bcft works
the often ' throws' in"fome: featurg at variance
withi the reft~fome tiivial cxrcumﬁance mxxed
often ‘with* fubhmc ‘fcenery ¢ ‘and’ mJudicxoul
painters’ have. bcca fond of. aﬂ'e&mg fuch 1n-
confiftencies.« I: have. feen - a-view of the
Coloffeum, for'mﬁance, adorned with a wo-
man hanging linen to dry under its walls,
"Contrafts of- this kind may fuit. the moralift,

the hiftorian; or the: poet, who may take oc- -

Cafion to ‘defcant on the inftability of human
affairs. ' *But 'the ¢ye, which has nothing’to
do’ with moral _‘/Entim;nf.c, and: is 'converfant

only with"v ﬁble Jorma, is: dxfgu&ed by fuch

unnatural umon"{ S B TR TR C Rt

-t Therc is"RIL a ‘bigher' cbaraﬂcr in landq-
fcﬁpe,-than “whit' avifes’ from*the ua_tformzty

f olgct?;—apd that is th; power of furm(hmg
magca

e )
“Images :analogous: to- the ..variom‘,ﬁelingt; ;qp:l
JSenfations i of - the :mind.  If::the landfcapes
 painter : can''call ! up fuch..'reprefentations,

(whnch feems ‘not ! bqyond hie’ art)v!,where' -

would be the harm of faying, that! landfoape,
like hxﬁory—pamtmgs hath its ethxcs‘ X0 '1 o

b . I ..

WL Such thy pencil Clande! v+ ¢ l‘r .
> . Jt makes us pant beneath thy fummer- r-fan, .
And fhnver in thy cool lutumnll cmc1

TN

MTo convey, howevcr ideas’ of thns kmd xs
-thc perfe&xon of the art: it requu'cs the'

H AR Al)

fplcndoqr, and vanety of colours ;. and is, not' :
. to.be attemptcd in fuch\tnvxal ﬂcetches.'as"

. thcfc. i In the mean txme, the jmmtcr of imas,
© ginary ﬁam purfues the be& mode of formmg;
thefe: ethical compoﬁtxons, ,as all naturc’ hcc
before him, and he has her; wholc ﬁorchoufc,
at.command.’ SLPE B .._.._.‘,,,. H A AN

n* To:what hath been faxd in favour of jma

Zinary views, nothing more pertinent, can bc
added than a few remarks from a gentleman *
well known for his fupenor taflte in painting.

-#You afk me, whether.Lhave ever feen a

.. correﬂ view ofany natural feene, which qulte :

:ff._l “ fausﬁcd me? and you confefs you rarcly

f
': a fcrvxlc mdmdualxty in the mcre portraxt of

., \ |
e, ','m*.

S S ® Sir George Bemmont, Bart, .
IR R ' “avxcw

f‘ have. lam pcrfc&lyof youropxmon. 'Ijhcrcu‘ '

e s e vl
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«.a view which always difpleafes'me;; -and ‘i’

¢eyen lefsintereftingthana map. It mn(tbe full

% of awkward lines;i and the. ;ru& cramped
~“ by givenfhapes, gives his, work always, thg

“ ¢ air)iof:'a: COPYecri ; The, old. ,maflers rarely

« painted views from ngture;; k) believe never,
¢ but whcn,,.commxﬂjqpqd.,: lec poets they
« did not cofifine thémfclv;s to' gnattet 9f fak;

HAHALH

. thcy.chofc rather ;o exlubxt wbat a country

« i‘uggeﬁcd tb;m whaz it ]reall compnzed

weogor

@'and’ sook, as. it werc, the'cﬂ'enc'é "sf thinge.

L« 'f’he Tervnl lmxtator fecms to “id 18’ nhftaké

o ua’

e the 601 qu‘ thé ﬁul 4t aﬁd wmlﬂe\ret t0uch

'“‘a&hn ithdd; {ductied by her” exquifite; hanci"

‘jtbc Keart: " Befides “’ebery thitlg 1Jokn%vcll
& fifrdatdre’ Liufiglh forins) 4ad- obiitidr

“lire’ hardly' ’nohccd ¢ But! in “art- theys are

- “truly dtfguﬁmg, and the artiff: muft’avail

“ hxml'elf "of’ cvct’y ‘advantage, if he: wx{hgs to
@ c0pc thh ‘her. 2 If*hie attack her’ on* cqual :
@ tcrms, 'he is’ futc of bemg dxfgfaccfully vans

DT YRTS o, R T AT ES H

“« qulfhcd i
- Havmg faid thus much in'favout of i imagi-

fnn v

nary coqu/' tzon, we “are compellcd however by

: truth to add on the other ﬁdc, that a conftant

apphcmon to. fus own refources is apt to lead

| the amﬁ thhout grcat ‘careé, into the dxfagrcc-

nt e B SRS RV I

; - able
i "\ 1 e e
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" pble i bufinefs: of: repeating Himfelfr ¢ IErhe

‘would avoid this;:he:muft fzequcmly..rcfreﬂg :
his memory with natu;e- which, however -
ﬂovenly in'therirconipofition;>ris “thex:nly |

fchiool where;he .muft {tudy:forms :#bk, df he

,.¢dnnot always'have recourfe to;pature for the

.ob_]c& he wants, he muft turn overlhig toms
mon-place-bookir?t This; it ;may! be! hoped,
abounds with forms: and-paffages;' which may
furm{h ‘a fuﬂiclem vanety for his ChOlCCJ“oE’[
- Wi
~ The hmts »from :which-'moft* of '“zh:(}'}:‘
:[kctches oﬁ'ered to:the publi¢; are taken, \were
kolle@ed from mountainous,”! and . Jlakc
“fcenery, .where .the auihor chxeﬂy foughtihis
;piQurelque ideas: & #1157 - il 5l
H-.8uch fcenery aﬂ'ords two great {otirces iof
_pictyrefque , compofitian—/ublimity, or Sfimple
' grondeur; and grapdeur dnited with . beauty,

. ,: A hl f'l')' o Ty -,-3 3

\'The former arifes from a uni _/brm:{y of large
.+ parts, withoutiornament, without contraft,and
,-and.

. ithout variety,. The latter arifes from the

- jutradu&ion of thefe appma’aga, whxch formp
[ccnery of a.mzxad kind, = ¢, Yo B "'n

'+ Some of thefd {Ketches are attempta it _/:':b-

- limity or fi mple grandeus. Biit ‘as “this i isan .
Jdea, which. is neither. eafily caught, nor ge-

e ®

- nerally |

Lo e e v e
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'nérilly admired, moft of them aim'at mixing

y ersiind Livve bl ar:
grandeur and beauty togethiersiui:-Li v bl
q'q'.-g-v:ir{"-;q.'.)idw. BT RN SO IR

* - But whether the artift paint from mature or

from: ‘his: fmagination, ccrtain‘'general [rules,

which belong:ta his; art, - fhould - never:be

.t_,ranf'gteﬂ'cd.n stoer i b ahaive a3 Ao
*v:Ingthe} firlt ;place, he fhould! alw'aya; res
rme‘mbci',; vthat, the:excellencer of. ‘\landf?apc- ‘
ISainting);.’conﬁ(’cs‘:"i‘n‘!;bringi.ngfnbcfor?-r.-fhb‘
Jpedtator’s eye, or rather in rﬁxﬁng €0 bis im-:
'bgikatian fuch fcenes as.arcv‘.rx’mo&‘ipltqﬁng, or'
moft friking.t:: Every painter the'x"cfo;c fhould
‘have this idearalways’ in: view:; and:{ﬁoul_d-
;painti:fuch fcenes :only. . In t'he r-ch.oxcc': of
thefe. interefting fubje&@s he' chiefly: difcovers
his tafte. .The full éffe: indeed) of :fuch
féenes can’ only be-given by ‘thc}- pall:{ ;xyet |
it 'Iho'uld'\bc ainicd-at,“as" fat: as po‘ﬁil:l'g? ev.etx‘z:
in théﬁ'eltl;;'- i SLEER :1:);1 iy
"tAgain,’ a landfcape,” as’ well' as ='a hiﬁory ,
‘piece;’ fhould - have fome 'm‘q/{;r-yicé;ef?. .:.-'Wt_: !
-often indeed fee 'landfcape'cbmpbi:cd wxfhbult.l‘
much idea of this i:ind;!ﬂOpe ?biecg 'of grQUnd:
is'tacked to"@nother; with* lit.tle. f)n‘c‘agmg: or!
conneltion/ ‘\We fhould fat;em}':x'x.:ow. ta.t?e;‘
fimplicity ‘0f:'a’ whole. »:"Some: uniform, ! dify

L IWmESLigEn ' tinét

| (29 ) |
“tin& plan fhould always be prefented ;- and
' the feveral parts (hould-have relation to each:
other, :'The feenery about a caftle,  a ruin, ‘s’
bridge,. a lake, a winding river,"or fomie’re~
markable difpofition of ground, may make the*
leading part of a landfcape; and if it be fet G
with a fuitable diftance, if neceflary, and'a pro!
per fore-ground, we have fubje& enough. for
4-piCture. “In thort, there thould be fome idea:
of unity in the defign, as well as in the compofs
. Aion; and every part fhould concur in fhewing’
it to advantage. ,'The parts being thus few.and..
fimple, the €ye at once conceives-the gemeral.
“idea. .- If the landfcape be a finithed piece, all!
thefe parts thould be ‘enriched with a:variety,
\ Of.detail, which, at the fame time, muft unite*
in embellihing the general oz, 4 g
. ?'gES‘tilltfartl_;e'r,“ the prqb'q.bilit_y_of‘ cverry_,part“-
+fhould appear. :, A caftle. fhould -never be.
‘ placed where a caftle cannot be fuppofed. to
‘ftand,"": A lake fhould generally have the ap.’
;';'ﬁ_e‘pdé'gc" of a mountainous country ; ‘and the’
n dourfe of ‘a winding river fhould be’ made’,
Lintelligible by. the folding of the. hills. 'Ta"
Ffo;ne "of the drawings. now -offered ” to the!.
Lpublic, it'is 'chdeavoure_c_i to explain this idc'_a{}
E;bf ':_i'fcw remarks on the back of cach.: Thefet,
Qg , ‘ explanatory -
A
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éxplanitoryrdrawmgs aré-patticularly renid '

tioned.in the éataloguel:ii Indeed; a landfcape,"

which canrot bear to-be.analized in this waya

muft be faultys7 "Sométimes; it-is' true,’'w

find i nature itfelf improbable cxrcumﬁanceu
The artift for' that reafoi rejects them. ! ‘But!
he is mexcufable, 1f he purpofcly mtroducc
them.ﬁ_n R O IR R T

».. The gmeral gf?& of a pl&ure is producc& '
'by 2 ‘umty of Itgbt, as well asof campq/' ition:
" 'When we have gotten ‘the feveral’ parts of &

landfcape togcther,—-that 1s, when we ‘aré
fatisfied thh thc comp ofi hon, full we cannot

: Judgc of the gﬁa nor apprecxate ‘the px&ure,

till we’ hnvc mlrodaced the Itgbt wluch makes
a completc change ina landfcapc, exther for the
‘better or the worfe. T is thus in naturc The
app;ar'axnce of the, fame country, under ghffcr
ent effeéts of lxght, is totally dxﬁ'erenn Thcfc

eﬂ'e&s ghereforc cannot be too much ﬁudxcd 3

- and fhould be ﬁudxed whcn the amﬁ Jin _/lge.r' :

a pxﬂurc, by makmg dxﬁ'crent ﬂ;ctches of qxc

fame fubjed, fo asto afccrtam the beft,. "This, °

is..not; always pcrhaps enough attcndcd 19,
In painting indeed, ;a bad diftribytion .of light
ig; lefs dxfcemablc.. The', variety. of colours

*.“"F'l- e | ing .

( 3

ing impofes on'the: fight ; but)lin a:colletioif -
of prints or drawmg:, the defeéts'in lightiare

, .
obvious.d ;! wh Lo emal bas g atabd

i: Gradation is another principle with- regard -
to 'light, which'is’ very effential’ in"point ‘of
beauty.‘ Neither- hghts, ‘nor: thades; fhould '
uniformly fptead over otie furface } bt thould
graduale from' more' to slefs. I" Gradation' i m :
lxght and fhade, though not always feenid

nature; is however fréquchtly cnough feen to
be acknowlcdged among its beft : fources of

beauty.' “It removes- that dxfguﬁmg eﬁ'e& )
= whlch in found is’ talled mono!on] ; and proA

duces, in its room, e pleaﬁng vancty on.thé
furfaccs ofobje&s.. R A AP I A

u," '

them) is all that is aimed at in the drawings
now offered to fale. Few of them will afford-

more than the .rugk conception: of a landfeape -

They pretend to fome degree of compofition
and ¢fect ; but to little farther. Hard lines
muft be excufed; and an inaccurate detail,’
‘They may perhaps have fomewhat mare of

[eience in them, than of a7, What merit they
‘have, is readily allowed. without, affe@atioq .

i ' i) : Though

. s —

N "» , A ( inn
The illuftration of thefc few prmcxplcs (a8
far ad a fketch, or rough drawmg can illuftraté’

% _ B (

e
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Though they ' cannot: well claim the title of*

landfcapés, ithey .may :furpith 2. few genétal
-bints; _and forme of them might be -made>

piQtures;; perhaps .in , the. handé of'a -gaod

_ mafter,.who could, furnith: the detail. : Atthe)

fame ' time, - thus. much may.! be, faid, tthgq
‘we.always conceive the detail to be the in-,
ferior;, part. of . a ' pi@ure. * We: look ~with.

more pleafure at a,landfcape,. well dgﬁgned;s.' .

compofed, -and enlightened, though. the parts
are ; inaccuratel y, or . roughly- executed, than:
at ong, in which the parts are.well made;outy
but, the, wbole. ill-conceiyed. 1niThefe ideas,

~ were .once: paradoxically; but well:explained,
© bya gentleman, who thought_himfelf a better,

artift, after his hand began to thake, and his
eyes o fail..; By the. fhaking'of my hand;he
would fay, - rgy’ﬂrokc,’ which{waSsbeforc; for=-
mal, becomes thore free:: and-when myeyes
twere-good, 1 enteréd more ‘into’ the detail of
objeéts’s ! iow' I am xivore imprefled! with theé
soboles 0 hon v er pont SRS
v 'lc'acl}ing"td ‘draw, thé ﬁifefs' is laid atﬁr(’t, :
a5t ought to be, on the partst’ ' If & fcholat
“can touch 4 treé, or'a biilding with acéuracy,
hé has fo far atedined perfetion;” Butit is the-

perfedion only of a feholar.” “The great prin-
spond ‘ ciples

v

| (- 33 ) .
. ciples.of his art are ftill behind.' .: Often) how-J
| ever, .out ripér, judgment is fwayed by the exw,
. cellencevofithe parts, in»preferenfe'to:a‘wbdc;r
The merit of a pj€ture is. fixed perliaps:by the:
. 9 . . y N
mafler’s touch’; or:by the beauty:of his colours
o Y, . . . .
ing ; or.fome other inferior -excellence, .”But:
' . 8 ¢ N
a' great "critic ~in’ arts,: formed. a different:
dpinion ' it e e g Ty
,.\-»" \ Bmilium circa ludum fﬂ)jel‘ilil\ll, & ungues - - SRS
NP '_‘l?.xpr.imet, & molles imitabitur ere capillos, '
ek ‘lnfglu_x, operis fummd, quia ponere torym -
2 Nefeet, 1 e
A i b e M

BRI
|

L TR ‘\" v“i

. RO PPN S SNV VAN JO S

"+ A few of the drawings here exlxibited,may;‘
be called fudies ; that is, the fame (ubject hath,
been atiempted in.different ways, both thh,
regard.tp compofition, and efelt. . v. .| .

o In a few qﬁ_vthqn, the more, r,edundant:
defigns of Claude are fimplified.. Avcry,
numerous -colle@®ion of. prints - were -,ft'aklcn

- from- the drawings of that rrinﬂer.»:,.'Clau@c.'&

originals are in the hands of the.Duke of

Devonfhire. They . exhibit many. deansifyl
parts, butrarely a fimple whole; though L;th§
«colletion, for “what reafon is not, .obvious,
) i‘s.f’cyl,ed, the baok of truth. ,.",
‘i few pf the drawings here offered to fale,
. are flightly ti'nted : not as finithed ‘drqwi'{.lg'lsz;
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but -j(_;(}:_:,.cnough' to-give a diftin&ion among: °

objefts;. < Yet: evensin. thefe: flight. \fketches,
unlefs there is fome. appearance, of barmony, a;
very little degree of colouring glares. . When'
therefore . you: have put in.yaur. light. and:

' fhade, with Indian ink,-fpread over the. whole.

.a.ﬂight wafh.of.red and yellow_x_x_ﬂxed, which.
make an orange. . It may- incline cither.jo.one.

. or the other, 48 may. befk., fuit .your . compo-

fition, ; A'-cold- bluifh tint, may" fometimes
haye effect. ‘. This. general wafh will produce

a degree of -ﬁbatnz'éﬂ_y.-;_m.'Wh'llc the fky is yet

moift; tint the upper. part of it, if it be prange,
with blue, blending them. together.™ Or.if &
little part-only of the fiy appear, it may be all
blue, on all jorange, (as .may; have .the beft
effeé. ., When, the, fky-is dry, throw little

bluc, br, what, Reeves. calls, . neutral. fint " -
.that

into, the diftances ;. and over any, . water,

b in. the, landfeape.,, Then, iatroduce ¢

your browns,,\}vhich are of various kinds, into

the fdr_ggrgux)d ,i»;l)\:x‘t ,lct-lthvc_m:'b_e -.in_t_rbgluucgl

flightly ;-and when all is dry,you may touch

fomie of the brightélt’ parts, with Jead'grect,

or,a little gall-ftone: Bumx:‘tcr.ra—.dp.-s.ie»na, -

snixed witha little géllsﬂoqe,- rhakea good tint
for foliage.n ! TS T R
R ® Sce his box of colours.
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< 'Somé'apblogy. may perhaps bé deceflary for
‘the uniformityiof one priﬁciple,"iv&hichﬁ‘fudi ‘
‘through moft of' the: defigns ‘here exhibited;
.aind #that is the.pratticeof itbrowing: the. fore=
-ground inlo ﬂmate.-: Ma.n)f'artiﬁs throw : thelr
Jights on:the Soreground; and often, no d‘c)\gb;', |
swith good, effe&.,. But; in, general, we, ate

-« perhaps better.pleafed,with,a daré foreground.

It makes a kind of graduating fhade, fromthe
.eye-through the ;ﬁ;pqvc;d parts of the px?ture\;

and.carries; pfl the - diftance; bé;tcr‘_)ih;‘q;xany
other contrivance. . BY, sbrqwiég.the;-l;kl'?élgp
the for¢ground, this gradation is i.{;p‘er’tcd{ &"in
-many- of ,thefe, fketches the, lightsv ‘,.\l&",e'rcx,(:a;t
fitl lefc:on the f,orc’grdu_t}_gl;'; l}lut:or.x gxarr;x;xjn%
them'witha frqﬂ_x_-' eye; theyiglared fo dxfagrcei

; -ably, that they wereiafterwards put 6.“‘-7;73'6‘

fides; the fdrégro_tmd"is,commoﬁly but an gp-
pendage. Tl};_-;.imiddlgi'.. diftance "fgci;ér,all‘)'

, vJ'makcs‘,thg Jeene,and’ requires the moft diftinc-

. “tion,*' In’hiftory-painting. it is’ the, reverfe. -
ll - 10

"The principal part of the fubje& occupies the

foreground; arid the réemoved parts of thé px&%}’e

form the appendages. \In aland(cppe too, when
ROGAN LR NI YIS

. .abuilding, or otheg object of confequence, ap-

t

“

.pears. on ithe; foregro

on itheforeground,and thé difiagee ls
of litdé walue, te ight,on the fome principle,
EREAE 2 '_‘f,"" .‘ t:"';. o . e B0 .
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-mfaythen fall ! on-the- foregrousid 7 thaugh a - <alled enlivenidg) withill-drawn rfigitess of
~ :buildihglis {ometimes:thrown,teven:iin: that ‘men, horfes, cows, theep;waggons, and other -
:c'afc',"%v'xth‘-mofe?eﬁ'e'&f.inrc':'fhadbw;!-vxl,vmdﬁ ' ‘objects, ~which c-have:inot;eventhe c""'.’md‘
- of thefé fketehesNit ity bes added, ‘thidt! the the things thej repreféng~+ Or pethapgifithe
“fofégtound o1 onlyjift wi/béd ono :1f-the figures of - a llandfZapgrare: tolcrabkﬁ-ctOUCh;d,.

Lbl

© Shdifing. | ‘
S otn by tnay Vpéitiaps <be e o the

driswlfigs Hiad “Been ifiifbed, thie foregrounds
{Koild. diavé Bedii broken-into’ pattss (But
RESEHor “fits Toi ddduie i thie ‘liead of

obudl gaitsubasy o boid & aalam st

YdihePGide RN@! for Préfeiving!tov fronga

[4 f

Y ltion® fomdl 6t the Yemoved vpiirts>of iire
Yompolitisa. éifiopeeial, o' patt ofithe. fur-

. “factTofa Polidkry eeReEpt) Tere'afid thevethe

yiAbad phridof Watér)!fHodldibe oz light,

3@ R Tightét phtrs-ofithel ficjil Betithis rule

¢ Lotiisliwaysh dbferved iin’ thiele ifKetches
-parfly Yeckufetin worksr forflight, it might
SHutue Reavinels]’ a_mc'l' ';p'grtly‘,‘.'bé'caufe-'a-‘ little
<owdlip Higae ATy Tapply the wan of fhade,
SPIREC fkitclids Thotld'ever be Botlouted With
X P {1158 ;'.bt'B‘.:.i cat By prmeg N ol 1
paxfxtmk from them,  *7 7 TR L

S LB R e vesaad bis Jeo Wy,
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{éape } ¢is often preat défgr}mt‘y.- Bad'ap-

ther

.
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pendages of t‘)m"‘fpx:@_ax;g very difgufing ;" and

RTINS ERG T T R EHAT L TR VR
‘y‘é we often fee views enlivened, (if it ¢dn be
vk ' v lled
C caile

- too .greatsa ~numben:i Bf I tem sare rintro

-dueed:;! orithey are.!ill.putitogethen s oripere

“haps illfuited 10 the:fcene; 1 Some of thefe

‘circuniltances:are touraften.found:iit the:belt -

~ landfcapésazas oftén imithofecof:Claude, as:of

any bthermafter:> [And vyet [T have.theatd,
that ‘Claudeliad a “highertopinion iof hissown
¢xcellence” insfigurds, thin® in any other:patt
¢3f his profeflidn:c/'SirPeter Lelyy wé aré jold,
Wiflied' forronierof Claude’s’ belt 1landfcages ;

" buti delicately: hinted to- him,s thatthe:ftheukt

xather chufevit hwithout: figures: oiClaude felt
Jimfelf hurt at.SiciPeter’s vdeprécia\ting‘ch'ac
excellénce,iwhich -he thimfelf 1.valued. ,,;}Hé
filled rhis- landfeape therefore’:with jymore
‘figures, than:he’ g:ornmbnly introduced ;. ,ma
defired Sir:Peter, if he did not: li_ke';it, to.leazig

it for.ithofe :who underftood the compofition

'}05:1.‘,%.!351{0%5 ! b@ﬂg{;",ﬁ—:];his‘. Rié}um,;;is_- at

Prpfent;] am, told, in the hands,of Mr, Agar
in London;; and.the hiftory.of it affords, gaod
inftrucion 1o, fuch conceited iagtifls, as. 'v';i{,?

L, .
,?' Vo them-
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“themfelves f;om:/what!snobodycello: valtiea. *

Many '1andfcape, painters: however might .be
‘named, :who' knew.ihow:.to ;téuch ‘af. fmall

| figure, and: could peopl¢ their Jardfcapes with

greatibeauty.. Among;thcfe the. late. Mra

Wilfon,:one of the béft landfcape-painters, that

‘hathiappearéd, in’ .out)days, might be! men-
:uodedn Othet pamtc:s, ‘Wwho: cbqld ot pamt
ﬁgurcs thcmfclvcs, have- bor;,owcdr_amﬁancc
‘from thofé Who. cohld., Thc latc mgemqus
'Mr. Barrcd who'palnnted every part of inani:
mate: nature.:with. \ﬁngula.r bcauty',,,had;tbg:
difgretion ~tos gct..bxs .Jandfcapes \generally
.peopled by a-betterhand than:hig own; «id 1,
“; e]pcannot 'be fuppoféd, the: figurei in thefe
iicetches:are fét up-as models’si 86 far. fromuic,

thhpthey 'do not even prétend to:the'name of .

fgx)rcﬂm They'are-mednt:only -as fubftitutes
t0' fhcw,‘wherc two 6r:three:figures might be

) ‘placed to advantage. ‘And'yet ‘even 'fuch
‘ ﬂgurcs are bétter than: thofe, in which /in_x/bmg

ié attempted izmd lcgs and :arms fet on ‘withe
¢ut cnhcr hfe, mr, ‘or' propomon. " Indeed
the ﬁ urcs"hcrc mtroduccd “are’ xcommonly
drcﬂ'cd in cloaks, whxch conceal their dc-
}foxmnles. lf legs and arms bc not well fet on,
1hey are ccrtamly bettér conceated. * T

el . - As
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 TA§T can: fay nothmg myfclf'xhefeforé ot
the fubjeét. of * fig igures, I havé. gbtten afew
- hints, and examples ' from’ my brothcr, Mr- ~v
~ Sawrey’ lepm who, 'if my prejudxccs do nOt |

r(uﬂead me, ‘is well ﬂullcd in thxs part of hxs
art. e et DGR e
" Thefe hmts refpe& thc f ize, the reIatwc
proporhon qf the part.r, d\c lzalam'e qf ﬁg&rex
\ @t reft, or in motion; and ‘what appears to lum
the eafieft mode of {ketchmg ﬁgurcs* 't to

which_are ‘added 2 few of fuch groups as
may be mtroduced in landfcape. T

In the'firlt place, with regard to the f ize of
figures, as’ the known dimenfions 'of . thc
Jiuman body givea féale tG the objc&s around,’
exalnefd in this point is a Jmatter of no httlc
confequence. "' If ‘the ‘figure be too large, xt
diminifhes :the ~landfcape—if too” fmall, it’
makes it enormous: and yet it feems no very.

K ~ v e ' E LEY
L el R . -~ I L .
M . . "

. ® Mr. S. G. hadonce thoughts of giving the public a fc‘i ,
rémarks’ on 'landfcape-figures, both human and animal; and -
illoftrating his -remarks by a vmety of ctched examples, - Iy,
would be a work (in my opinion at leatt) highly ufeful toall,
wh' draw or paint landfeape. “But I fear his engagemcnu
wtll preveat his ever bringing this work to fuch perfeﬁxon ay
would fatisfy himfelf; and this little extra&t from it is. pro.
pably the’ only pai't ‘of i n that mll ever appear, ‘'t -
.-;;r xq Semre ol e g § in
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diffieylti.matten! to, adjuft, the proportion, by

" comparing the figure ;thh fome objeé'q on the,

ﬁme&round g gt e e e Lan ki
., Thaugh-in ﬁgures, meant only to. adorn,

landfcapc, tht:.J exaltnels of anatomy. is not

rcqmred Yet a {mall degree of di j‘bropomon

_ ftrnhes the eye with difguft, evenin a fketch’

—in the, bcad and limbs efpecxallv. The body
naturally forms ‘itfelf into two parts. of equal
lcngth From the crown of the, hcad to
the pomt ‘where the limbs’ dxvxde, is one half.

* This'may- bé fubdwldcd xmo four pwrts. “The

head | and neck - to the top of thc ‘fhoulder

makc one of thefe’ fub dm(‘xoqs. ‘from the -
: top of thc ‘fhoulder to the lowet line of the

mufcle of thc brca& w¢ mcafurc ‘another s
from thcncc to the hxps athird; and from
the hxps to the pomt whcrc the limbs divide,

‘ a fdurth The. leg.r .and arm: adxmt each of

2 divifion info two parts.’ 1d ‘the former, thé
upper- part of: the ‘knee is the .point of di-

“vifion ; as the elbow is in the latter, when

the , ,hand is clofed. “When the arm hangs
down, and ‘the ﬁngers are extended, their
pomts will reach the” mxddle of the thlgh
But though we,, have;no occaﬁon to obfervq
this divifion accurately in ornamental figures,

'

et 13 ' ' it
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it ~may , be ijufeful - tq; have a: general (a’ca

,.Of lt.. e L IR IR TN 3t.| n qrm;; 10 3'1311"3
The 6a(ame, howeve;‘,. of a ﬁgure, evénin

. nnd(’cape, fis mattet of.,great confequencc:, ’

If. ¢very thing; elfe, were: right, but,this, the, -

. effet of ;the: figure would ;be; deftroyedsiz:A.

~ﬁgure mtended to be in; motion, fromran,ugjn

" happy poife: of .its. limbs, would:appeatdte

Sand flill. ;' And from the fame caufe;.afand-

S ang. ﬁgqre ‘would appear to be.a JSalling-one,

The: balance of ﬁandmg figures may.] -be:  TegU
lated by ;a1 fuppofed 7 perpendicular ,,dwx;l-

. ;ng .the body, from the ,crown..of jthe; ‘l}cad

into’ two . partss, 1 If ‘the.: legs Lear.; equal
wc:ght tlusy line vull fall exally hctwecn |
them. If the wexght is borne unequally,,xh¢

- line-will fall nearer: that leg which bears, the

greate& proportion : and if the wholc, hu
be thrown on . one lcg,,thc lmF wxll {351?
through ‘the' centre of its; heel.. Wh'eh“f’c

‘weight is thus unequally dxﬁnbuted the

-fhoulder on one ﬁde forms a countcrpoxfe to

AL S
thc hxp on the othcr : nnd when the fh(;uld r
i 3 ! " Q
‘is not"a fumcxent countcrpoxf:é:i;swu’l the”c‘; fe

{"'I

'of Dearing a welght in"one hand the éontra‘}

.,

arm is thrown .out to, reltore. the  balance.—

.,., Stoopmg ﬁgurcs\ comeuunder the: fame rule ;

1
>

“% ;.;'

'
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_,only the perpendicular will arife from-the

centrc of gravity, at the fect of the ﬁgurc, and
divide: it into’ equal. parts. *'The progreffive
motion of . figures. may alfo be adJuﬁed by a

. pérpendicular,* drawn - from- the' foot, " that

bears' the wexght ; the figure being proje&ted
beyond it'in proportion to thc VelOClty, thh

' thch jtis ‘reprefented to move ¥, 7

- A few words may be added with - regard to.
the: eaﬁg/l manner qf ﬁelcbmg Jlight ﬁgum in
bn{/i'apc * To attempt finifhing the hmbs at
firft, would lead to fliffnefs. - 'If the figures
are’ placcd near the - cyc, a lxttlc attention 'ta

.drawmg is rcquxﬁte: and the fimpleft, ‘and

perhaps the beft’ mcthod will be, to" ﬂcctch
them in lines ncarly ftraight, under the regu-

“Tations above given: - A little’ fwelhng of the

mufcles, and a few toyches to mark thc ex-
trcmmcs, the articulation of thc Jomts, and
the (harp folds of the drapery, may aftcrwarda
be given, and wxll be fufficient . "

© After gammg a knowledge in'the Sorm of
ﬁgurcs, the next pmnt is togroup them, The
fprm dcpends on rule i thc group, more on

« ¢
o S e To illuftrate thefe remarks, fe¢'plate 1. I
H i :To illuftryte thefe mnarkl, fee plate 2.

‘ |
“1y tafle.
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© tafle. - A few landfeape-groups are here fpect.
fied, which may affift the . young artitt in ©.

‘combining his figures *, - .
With regard. to his ‘own drawings, the
author hath only to obferve farther, that they
will appear to moft ‘advantage, if they are’
examined by candle-light ; or, if jn day-light,
by intercepting 3’ frong light, ' This moge |
of viewing them will beft fhew the ¢fst, in

“which chiefly confifts the litle merje they
have ; and wil] likewife conceal the faultinef

- of the execution in the feveral details, Such
+ of thefe drawings however ag are tinted, can-

not be examined by candle-light,

» .Seg plate 3

THE END,




