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i Dissores about_beau'ty- might perhaps be
¥ involved in lefs confufion, if a diftinftion
- were eftablifhed, which certainly exifts, be-
tween fuch objelts as are beautiful, and fuch
' ‘as are picturefque — between thofe, which pleafe
- -the eye in their natural flate; and thofe, which
g pleafe from fome quality, capable of being
' “illuftrated by painting. :
#  Ideas of beauty vary with objefts; and with

K the eye of the Apeftator.  The ftone-mafon

. fees beauties in a well-jointed wall, which efcape

b different idea. And thus the painter, who
compares his obje&t with the rules of his
.-art, fees it in a diﬂ;ere/nt light from the man

of general tafte, who furveys it only as fimply

B2 . _ As

! “the architec, who furveys the building under a .
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The higher the marble is polifhed, the brighter

, prevails. In a pile of _building we wifh to

of the archxte&ule And if we examine a

* - —————yr’
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_As this difference therefore between the bear-
tiful, and the pifurefgue appears really to exift,
and muft depend on fome peculiar conftruttion

( 5)
Mr. Burke, enumerating the properties of
beauty, confiders fmoothuefs as one of the
N X moft effential.  “ A very confiderable part
of .the object; it may be worth while to ex- e of the effett of beauty, fays he, is owing to
amine, what that peculiar conftruftion is. § © this quality : indeed the moft confiderable =
We inquire not into the gemeral fources of B for take any beautiful obje®, and give it a
beauty, cither in nature, or in reprefentation. broken, and 'rugged furface, and however
This would lead into a nice, and’ fcientific well-formed it may be in other refpedts,. it
difcuflion, in which it is not our purpofe to pleafes no longer. 'Whereas, let it want ever
engage. The queftion fimply is, What is that fo.many of the other conftituents, if it want
guality in objells, which particularly marks them not this, it becomes more pleafing, than

as pittur ‘f?"" 2 almoft all the others without it.”*
In examining the rea/ objeﬂ we fhall find, How far Mr. Burke may be right in making
one fource of beanty arifes from that fpecies fmoothnefs the moff confiderable fource of beauty,

°f _elegance, . which we call ﬁ”""tb”‘.’/-“ or I rather doubt+. A conﬁderable one it cer-

ueatm%, for the terms are nearly fynonymous.. 4 tamly is.

A g

the filver is rubbed and the more the ma- N - Thus

hogany fhines, the more each is confidered as
an objelt of beauty: as if the eye delighted in
gliding fmoothly over a furface. .

In the clafs of larger objects the fame ldCZl

* Upon the {fublime and beautiful, page 213.
+ Mr. Burke is probably not very accurate in what he
farther fays on the connetion between beauty, and diminutives.

g charaflerifed by diminutives. But it does not follow, that:
fee neatnefs in every part added to the elegancc_ 2 " all objeéts charafterized by diminutives, tho they may be fo
; becaufe they are loved, are therefore beautiful. We often
love them for their moral qualities 3 their affeftions; their

PlCCC of i 1mp roved pleafure—gxound every thln“' . gentlenefs; or their docility. Beauty, no doubt, awakens

rough, and ﬂovcnly offends. - .
Mr.

¢ bination forms the fentiment, which prevails, when we look
33 at

Beauty excites love; and a loved objet is genemlly °

love; but alfo excites admiration, and refpe®., This com-.

e
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- Thus then, we fuppofe, the matter ftands
~ with regard to beantiful objects in general. But
‘in piclurefque reprefentation it feems fomewhat
odd, yet perhaps -we fhall find it equally
true, that the reverfe of -this is the cafe;
and that the ideas of neat -and fmooth, inftead

of being picturefque, - in reality ftrip the

objeét, in which, they refide, of all preten-
fions to picturefque beauty. —— Nay, farther,

- we do not fcruple to -affert, that roughnefs

forms the moft effential point of difference
between the beautiful, and the picturefgue;

..as it feems to be -that particular quality,

which makes objects chiefly pleafing in paint-
ing. — I ufe the general term roughnefi; but
properly fpeaking roughnefs relates only to
the furfaces of bodies:  when we fpeak of
their delineation, we ufe the word ruggednefs.
Both ideas however equally enter into the
pitturefque;. and both are abfervable in the

" at the Apollo of Belvidere, and the Niocbe. No man of

nice difcernment would chara&erize thefe ftatues by diminu-
tives. There is then a Dbeauty, between which and dimi-
nutives there is no relation; but which, on the conirary,
excludes them: and in the defcription of figures, poffefled

of that fpecies of beauty, we feek for terms, which recommend

them more to our admiration than our Jove,

: fmaller,

( 7)

'" fmaller, as well as in the larger parts of

a mountain. ;
B peal to experience; and try how far thefe
| © qualities enter into the idea of piffurefque
beauty; and how far they mark that dif-
ference. among objects, which is the ground

- of our inquiry. - _ : R
A piece of - Palladian architefture may be
elegant in the laft degree. The proportion of
it’s parts — the propriety of it’s ornaments —
and the fymmetry of the whole may be highly
pleafing. But if we introduce it in 2 picture, it
immediately becomes a formal objeét, and
/ceafes to pleafe. Should we wifh to give it
picturefque beauty, we muft ufe the mallet
inftead of the chiffel: we muft beat down one
. half of it, deface the other, and throw the
-, mutilated fnembers around in heaps. - In fhort,
from a ﬁnootb building we miuft turn it into a
rough ruin. No painter, who had the choice of
 the two objeéts, would hefitate which to chufe.
.. Again, why does an elegant piece of garden-
‘ground make no figure on canvas? ‘The {hap.e
B 4 ‘ is
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Let us then examine our theory by an ap- -

-

g nature — in the outline, and bark of -a tree, . .
. -'as in the rude fummit, ahd craggy fides ‘of -




.

TERTTI

oy

8y

is pleafing ; the combination of the objefls,
harmonious ; and the winding of the walk in
- the very line of beaut‘y.. ‘All this is true ; but
* the finoothnefs of the whole, tho right, and as
it thould be in nature, offends in piture.
Turn the lawn into a piece of broken ground:
plant rugged oaks inftead of ﬂowering‘ fhrubs :

break the edges of the walk: give it the rude-

nefs-of a road; mark it with whecl-tracks 3

and fcatter around-a few ftones, and- brufh- |
“wood ;

in a word, inftead of making the
whole finooth, make it rough; and you make

it alfo picturefgue. . All the other mgrcdlents
of ‘beauty it already pofleffed.

You fit for your'pifture, The inaﬁcr at

your defire, paints your head combed fmooth,
and powdered from the barber's hand. This

may give it a more firiking likenefs, as it is

more the refemblance of the real objeét. But
s it therefore a more pleafing: pi¢ture? 1 fear

not. Leave Reynolds to himfelf, and he will
make it picturefque by throwing the hair
difhevelled about your fhoulders. Virgil would
have done the fame. . It was his ufual practice
in all his portraits.. In his figure of Afcanius,
we have the fufos crines; and in his portrait

of.

(9 )
'~ of Venus, which is highly finifhed in every
. part, the artift has givenr her hair,” : b

~ 3

diffundere wentis ®.

r

. Modern poets alfo, who have any ideas of na-
- tural- beauty, do the fame. I introduce Milton
to reprefent them all. In his picture of Eve,
he tells us, that : ' |

to her flender wafte-
" Her unadorned golden trefles were
" Difhevelled, and in wanton nnglcts waved.

‘ That lovely face of youth fm111ng with all
it’s fweet, dimpling ‘charms, how attradtive is

o The roughnefs, which Virgil gives the hair of Venus, and
— Afcanius, we may fuppofe to be of a different kind from the
b fqualxd roughnefs, which he attributes to Charon :

Portitor has horrendus aquaa, et flumina fervat
Terribili fqualore Charon, cui plurima mento
Canities inculta Jacet.

moughnefs here intended, and which can only be introduced in
hair in nice order. In defcribing Venus, Virgil probably
thought hair, when freaming in the wind, both beautiful, and
_picturclque, from it’s undulating form, and varied tints ; and
from a kind of life, which it affumes i in motion ; tho perhaps

. was a feature of the chara&er, which Venus was then affuming.

L , it

Charon’s roughnefs i 45, in it’s kind, pl&urefque alfo; but the_

elegant figures, is of that kind, which is merely oppofed to

it’s chief recommendation to him, at the’ moment, was, that 1t :
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(e )"
it in life! how beautiful -in reprefentation !
It is one of thofc objects, that pleafe, as many
do, both in nature, and on canvas. But
would you fee the human face in it’s higheft
form of piGurefque beauty, examine that pa-
triarchal head. What is it, which gives that
dignity of charaéter; that force of expreffion;
thofe lines of wifdom and experience; that
energetic meaning, fo far beyond the rofy hue,

‘or even the bewitching fmile of youth? What

is it, but the forehead furrowed with wrinkles ?

_ the prominent check-bone, catching the light ?

the mufcles of the cheek ftrongly marked, and
lofing themfelves in the fthaggy beard? and,
above all, the auftere brow, projeting over

the eye — the feature which particularly ftruck

Homer in his idea of Jupiter*, and which
- - | he

T

# Jt is much more probable, that the poet copied forms from
the fculptor, who muft be fuppofed to underftand them better,
from having ftudicd them more; than that the fculptor fhould
copy them from the poet. -Artifts however have taken advan-

tage of the pre-pofleflion of the world for Homer to fecure

approbation to their works by acknowlgdging them to be re-
flefted images of his ‘conception.  So ' Phidias affured his
(':o\mtry'mcn, that he had taken his Jupiter from the defcription
of that god in the firft book of Homer. The fa& is, none of
the features contained in that image, except the brow, can be

rendered

P

he had probably feen finely reprefented in fome
k- ftatue; in a word, what isit, but the rough
§.' touches of age? - W .
. As.an object of the mixed kind, partaking
§' . both of the beautiful, and the pifturefque, we
{. admire the human figure alfo. The lines, and
" furface of a beautiful human’ form are fo in-
ffinitely varied; the lights and fhades, which it
" . receives, are fo exquifitely tender in fome

it’s proportions are fo juft; and it's limbs fo
fitted to receive all the beauties of grace, and

T

ideas, as his art could exprefs, would receive from being cone
nefted in the mind of the fpe@ator with thofe furnifhed by
“-poetry ; and from the juft partiality of men for fuch a
poet. He feems therefore to have been as well acquainted with
the mind of man, as with his fhape, and face. —If by ——
wmodguol, We underftand, as I think we may, a projeding- brow,
' which cafls a troad, apd decp fbhadow over the eye, Clarke has
rendered it ill by nigris fuperciliis, which moft people would
conftrue into black eye-brows, Nor has Pope, tho he affe@ed
a knowledge of painting, trapﬂated it more happily by SJable
eye-brows. — But if Phidias had had nothing to recommend him,
-, except his having availed himfelf of the only feature in the poet,
- which was accommodated to his art, we fhould not have heard
of inquirers wondering from whence he had drawn his ideas ;
por of the compliment, which it gave him an opportunity of
‘Piying to Homer. : _ '

N

parts, and yet fo round, and bald ‘in others;

rendered by {culpture. But he knew what advantag‘e fuch

contraft;

L.
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“contraft; that " even, the face, in which the
“charms of intelligence, and fenfibility refide,

is almoft’ loft in the comparifon. But altho
", the human form in a quiefcent ftate, is thus

beautiful; yet the more it's fnooth _/inface is
rufed, if 1-'may fo fpeak; the more pictu-
refque it appears. When it is agitated by

pafﬁon and it's mufcles fwoln by ftrong ex-

ertion, the whole frame is fhewn to the moft
advantage. But when we fpeak of mufcles
fwoln by exertion, we mean only natural exer-
tions, not an -affefted difplay of anatomy, in
which the mufcles, tho juftly placed may {till
be ovcrchargcd

- It is .true, we are better pleaﬁed with the

_ ufual reprefentations we meet with of the

human form in a quiefcent ftate, than in an
agitated one; but this is merely owing to our
feldom feeing it naturally reprefented in ftrong
altion. Even among the beft mafters we fee’
little knowledge of anatomy. One will inflate
the muicles violently to prodice fome trifling
effeCt: another will fcarce fwell them in the
produétion of a laboured one. The eye foon
learns to fee a defe@, tho unable to amend it. ",
But when the anatomy is perfe@tly juft, the
human body will always be more. pi¢turefque

! o

in

( 13 )

in altion, than at reft. The great difficulty

indeed of reprefenting ftrohg mufcular motion,
{feems to have ftruck the ancient mafters of
feulpture: for it is certainly much harder to
model from a figure in ftrong, momentary
altion, which muft, as it were, be fhot flying;
than from one fitting, or ftanding, which the
artift ‘may copy at leifure. Amidft the variety
of ftatues tranfmitted from their hands, we
have only three, or four in very fpirited ac-
tion*. Yet when we fee an effet of this kind
well executed, our admiration is greatly in-

creafed. Who does not admire the Laocoon

more than the Antinous?

" # Tho there arc only perhaps two or three of the firflt an-
tique ftatues in wery fpirited attion — the Laocoon, the fighting
gladlator, and the hoxers— yet there are feveral others, which
are in a8ion — the Apollo Belvidere —— Michael Angelo’s Torfo —
Armia and Petus — the Pietas militaris, formetimes called the
Ajax, of which the Pafquin at Rome is a part, and of which
there is a repetition more entire, tho still much mutilated, at
Florence — the Alexander and Bucephalus; and perhaps fome
others, which occur not to my memory. The paucity however
of them, even if a longer catalogue could be produced, I think,
{hews that the ancient fculptors confidered the reprefentation of
- fpirited aBion as an atchievement. ‘The modcerns have been lefs

daring in attempting it. But I believe connoiffeurs univerfally

give the preference to thofe ftatues, in which the great maiters
have fo fuccefsfully exhibited animated a&ion.

Animal
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o - Animal lifé, as well as humah, is, in gene- kind. " Smooth-coated anifnal§ could not pro- -
;’ ral, beautiful both in nature, and on canvas. :-jduce fo piturefque an effet. -

- Weé admire - the pampered horfe, as a real
+ i ofject; the elegance of his form; the ftateli-
- nefs of his tread; the fpirit of all his mo="

7

< TS B

|

ut when the painter thus prefers the cart-

tions; "and the gloffinefs of his coat.” We ‘horfe, the cow, or the afs to other objeéts C i:
‘admire him alfo in reprq/'ehtatioiz. - But as an .-more beautiful in themfelves,” he does not cer-- } ;e
objeét of 'Pi&urefque béauty, we admire more _.'tainly recommend -his art to tl_lofe, whofe love ! ;
‘the worn-out cart-horfe, the cow,  the goat, .of beauty makes them anxioufly feek, by what
or the afs; whofe harder lines, and rougher -means it’s fleeting forms may be fixed.
coats, exhibit more the graces of the pencil. DA L L
For the truth of this we may examine Berg- R .
hem’s piftures: we¢ ‘may examine the fmart Akenfide’s piture of him, in his hymn to the Naiads, is rather I
- . R . . - o, N . . . f
touch of Rofa of Tivoli. " 'The lion with his a little fifly painted. ' :
, . . H
rough mane; the briftly boar ; and the ruffled _ With flackened wings, 1
, Plumage of the eagle*, are all ObjC&S of this " While now the folemn concert breathes around, 3
L - , . kind ) _Incumbent on the fceptre of his.lord ;
E ’ : nd. . Sleeps the ftern eagle ; by the numbered notes L
L ——— Pofleffed ; and fatiate with the melting tone; K
b Sovereign of birds. 4
1 * The idea of the ruffed plumage of the cagle is taken from ot ) . . i
the celebrated eagle of Pindar, in his firft Pythian ode; which . Weft’s picture, efpecially the two laft lines, is 2 very good ; ‘
-has exercifed. the pens of feveral poets; and is equally poetical, “one. ’ ‘ v
-and pi&urefque. He is introduced as an inftance of the power . . . . _".;‘ '
. of mufic.’ In Gray’s.ode on the progrefs of poefy we have Y The bird’s fierce monarch drops his vengeful ire. IR
. . the following pi@ure ‘of him. - ' . : Perched on the fceptre of th® Olympian king, ] ok
. R L ) _ The thrilling power of barmony he feels . o " ‘
o Perching on the f?cptercd hand - . . And indolently hangs his flagging wing ; R
= Of: Jove, thy magic lulls the ft:athcr?d king While gentle fleep his clofing eyelid feals, ' : H
With ruffled plumes, and flagging wing : And o'er his heaving limbs, in loofe aray, ‘ ¥ |
Quenched in dark clouds of flumber lie ‘ To every balmy gale the ruffling feathers play. o R
The terror of his beak, and lightening of his eye. Sy o 3
. s Akenfide’s N vese 10_@ B |
| 4_.' il
) i
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‘Suggeftions of this ‘kind: are ungrateful.
The art of painting allows you all you wifh.
You defire to have a beautiful objet painted —
your, horfe, for inftance, led out of the ftable
in all his pampered beauty; The art of paint-
Aing is ready to accommodate you. You have
the beautiful form you admired in nature ex-
altly transferred to canvas. : Be then fatisfied.

The art of pamtmg has given you what you
“wanted.

It is no injury to the beauty of your
Arabian, if the painter think he could have

given the graces of his art more forcibly to
your, cart-horfe.

But does it not depreciate his art, if he give

‘up a beautiful form, for one lefs beautiful,

merely becaufe he can give it the graces of

 bis art more Jorcibly — becaufe it’s fharp lines

afford him a greater facility of execution?
Is the fmart touch of a pencil the grand de-
fideratum of painting? Does he difcover nothing
in pitturefque objeéts, but qualities, which admit
of being rendered with [pirit? .

I fhould not vindicate him, if he did. At
the fame time, a_free execution is fo very
fafcmatmg a-part of painting; that we need

4 ' not

( 17 )

not‘ 'VWOndex

-one. In’ part. 1ndeed thls may be the cafe;
fornxf an elegant line be not delicately hit

in’the defcrlptlon of a rough obje, an error
W "m delmeat_lon is not ceafily feen. However
" this_ is: not - the -.wholc. of .the: matter. ' A
free,, bolditouch™is in itfelf pleafing*. In

.outline — at leaft a line true to nature: yet

the furfaces: even of fuch ﬁgmes may be
: touched : with freedom; and in the appen-
dages of s the compofition . there muft be a
" mixture of rougher objelts, or there will be
a want of contraft.

S * A ftroke ‘may be called Jree, when there is no appearance
of -conftraint.
whxch it cannot fail of fuggefting. This is the laconifm of
- genms But fometimes it may be free, and yet fuggeft only
-how eafily a line, which means fnothing, may bc exccutcd
!Such a ftroke is not bold, but impudent.

c ' be

'.~.oﬁ" it is the.moft 1nﬁp1d of all lines: whereas .

elegant figures indeed there muft be a delicate

if the artift fay a great fhefs

In landfcape umverfally '
- the: rougher objects "are admired ; which give.
' the freeft. fcope to execution. . If the pencﬂ T

A}

‘It §s bold, when a part is given for the whole, .
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be fimid, . or-hefitating, little beauty refults.
The execution then only is pleafing, when the
hand firm, and yet. decifive, freely touches the
charatteriftic parts of each object. o
-~ If indeed; either @ in ° literary, or in pic-
turefque compofition’ you endeavour to draw
the reader, or’the fpettator from the fubjelt to
the mode of executing it; your affetation® dif-
gufts. ! At the fame time, if fome care, and
pains be not beftowed on the execution, your
flovenlinefs difgufts as much. = Tho perhaps
the artift has more to fay, than the man of let-
ters, ‘for paying attention to his execution. A
truth is a truth, whether delivered in the lan-
guage of a philofopher; or of a peafant: and the
: ':'nte!_lg&“ receives it as fuch. But the artift, who -

. S : . : . f
[ b

1l

-} » Language, like light, is & medium; and the true phi-’
lofoi:hic ﬁﬂg‘, like' light from a north-window, exhibits objeéts
" clearly, and diftinétly, without fol'}citing attention to itfelf. In
" fubjefts of amufement indeed, fanguage may gild fomewhat
" more, and colour with the dies of fancy : but where informa-
" ‘tion is of more importance than entertainment, thd you cannot
" throw too firong alight, you fhould earefully avoid a coloured one.
" The ftile of fome writers refembles a' bright light placed bes
. tween the eye, and the thing to be looked at, The light
fhews ftfelf; and hides the obje& ¢ and, it muft be allowed, the

execution of fome painters is as impertinent, as the ttile of fuch

, writers. o ; N o ,

deals |

i
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deals in lines, furfaces, and ‘colours, which
are ‘an immediate addrefs to the eye, con-
ceives the wery fruth tfelf concerned in his
mode of reprefenting it. Guido’s angel, and
the angel on a fign-poft; are very different
beings; but the whole of the difference con-
fifts in an artful application. of lines, furfaces,
and " colours, - .

It is not however merely for the fake of

‘his execution, that the artift values a rough
~objeét.’. He finds it in ‘many other refpeéts |,

accommodated to his -art. In the firft place,
his - compofition requires it. - If the hiftory-
painter threw all his draperies fmooth over
his figures; his groups, and combinations

‘would be very awkward. And in landfcape-

painting fmooth objets would produce « no

_compofition at all. In amountain-feene what

compofition could arife from the corner of
a fmooth :knoll coming forward on one fide,
interfeCted by a- fmooth knoll on the other;
with a fmooth plain perhaps in the middle,

and a fmooth mountain in the diftance ? The

very idea is. difgufting. PiGturefque compo-
fition confifts in uniting in one whole a variety

| .of parts; and thefe parts can only be obtained
- from rough obje@s. If the fmooth moun-

c2 . . _ tains,

FL2
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~ fmall inequalities; and roughnefles; or in

(20!

féfxfs; i ax{d"plains f'Were" ‘broken by different
objects, the ‘c'orr‘x‘ppﬁtion,' would be good, if
we' fuppofe the great lines of ‘it were fo 'be:

¥

’ fOfe.'

© Variety, too is ;qually'neééifa'ry in-his'éom'{: "
pofition: fo s co'ntrqﬂ..' Both thefe he finds
in rough objeéts ; - and ‘neither of them in’

fmooth. Variety indeed, in fome ‘degree, he
may find in the outline of ‘a {mooth’ object :
“but’ by no means enoug to” fatisfy " the eye,

without including the furface alfo. o
< From rough objets "alfo he feeks the’ efect

- of - light and fhade, which’ they are”as' well

difpofed  to’ prdduce;'-és;‘the}rl are’ the beauty

. of compofition, :One’ uniform’ light,’ 6" one

" * uniform’ fhade’ produces' né’ éffect. It is the
© various furfaces - of objefts, fometimes turn-

ing to the light in one way, and fometimes

. in another, that give the Ppainter his’ chojce -

* of opportunities in maffing, and ‘graduating

~ both - his lights, and fhades. — The richnefs

.alfo of the light depends on the breaks, and
little recefles, which it, finds on the furfaces

", :of; bodies.. What. the pz'i.ihtek‘ calls richnefs
‘on ,‘a' furface,  is only a \'rariéty of little parts;

on which the. light fhining thews all: jpg

the
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the painter’s language, - inrithes it. ~—~— The
beauty alfo of catching lights “arifes from theé
roughnefs of objects, | What. the painter calls
a catching light is a ftrong touch of light on
fome ‘Prominent part of a furfact_:, while' the

fuch prominences, : ' '
In: colouring alfo, rough  objets give . the
painter . apother advantage, anooth' bodies
are ‘commonly as ‘uniform in their colour, as
they are in their furface, . In glofly” objeéts,

tho fmooth, * the colouring may fometimes -
vary. In general however it is otherwife;
in_the objeéts of landfcape, particularly. The .

fmooth fide of a Ry is generally of opg

uniform’ colour while the fractured rock
prefents it's grey’ urface, adorned with patches
of greenfward running down it's guttered fides; .
and the broken ground s every where varied
with an-okery tint, a grey gravel, ora leaden-
coloured clay: fo that in fact the rich colours
of the ground arife generally from it’s broken
furface. ' -
‘From fuch reafoning ithen: we infer, that
it is not merely for the fake of his execution
that the painter prefers rough objeéts to
Jmooth, The very effence of his art requires jt.

~ K
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As picturefque’ beauty therefore fo greatly
depends on rough objelts, are we to exclude
every idea of finoothnefs from mixing with it?
Are we ftruck with no pleafing image, when

~ the lake is fpread- upon the canvas; the mar=

- moreum’ aquor, pure, limpid, fmooth as the
’Poh{hed mirror ? ’

“"We dcknowledgé it to be pi¢turefque:. but
we muft at the fame time recollet, that, in
fact, the fmoothnefs of the lake is more in
reality, than in appearance. Were. it fpread.
upon the canvas in ope fimple hue, it would

_ certainly - be a dull, fatiguing objett. But to

the eye it appears broken by fhades of various

"kinds ; -or by refletions from all the rough ob-
- jeftsin it’s: nelghbourhood

- It is thus too in other gloﬂy bodies, Tho.
the horfe, in a rough ftate as we have juft
pbferved, or worn down with labour, is more
adapted to the pencil, than when his fides
fhine with brufhing, and high-feeding; yet
in this latter ftate alfo he is certainly a pictu-

. refque objeét. But it is not his {mooth, and
‘fhining coat, that makes him fo. It is the

apparent interruption of that fmoothnefs by a
variety of fhades, and colours, which produces
Such a Play of muicles appears

every

( 23 )

every where, throutrh the finenefs of lns fkin,

gently fwelling, and ﬁnkmg into each other —
he is all over fo lubricus afpici, the refle€tions -
of light are fo continually fhifting upon him,

and playing into each other, that the eye never
confiders .the fmoothnefs of the furface; but
is amufed with gliding up, and down, among
thofe endlefs tranfitions, which in fome degree,

.fupply the room of roughnefs..

It is thus too in -the plumage of birds.
Nothing can be fofter, nothing fmoother to
the touch ; and yet it is certainly pi€turefque.
But it is not the fmoothnefs of the furface,
which produces the effet — it is not this we -
admire: it is the breaking of the colours:
it is the bright green, or purple, changing

’ 41)crhaps into a 'rich azure, or velvet black;

from thence taking a femi-tint; -and fo on
through all the vafieties of colour. Or if the
colours be not changeablc itis the harmony of
them, which we admire in thefe elegant little
touches of nature’s pencil. The fmoothnefs of -
the furface is only the ground of the colours.
In itfelf we admire it no more, than we do the
fmoothnefs of the canvas, which receives the
colours of the pi¢ture. Even the plumage of

-the fwan, which to the maccqratq obfcwcr ap-

c4 . pears
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.. Thus too a -pi'cct':» of .-p(éliﬂled marble may
- be piCturefque :- but it is only, when the polifh
- brings out beautiful veins, . which in appearance

oL

 there is a degree of polifh. I fpégk not “hero of fuch a polifh

(24 )

| péars only of one fimple hue, is in fact varied

with -a thoufand " foft fhadows, and . brilliant
touches, at once difcoverable to the picturefque
O R

break the furface by-a. variety. of lines, and

- colours. . Let the marble ‘be perfettly white,
and - 'the  effe&t vanifhes. - Thus alfo.a .mirr‘of

niay ‘Have pi€turefque beauty; but it.is only

‘from it's refletions, In an unreflecting ftate,

it is infipid, " e
¢+:In 'ftatuary we fometimes fee an.inferior

T artift givé.h’xs marble a glofs, thinking to atone
" “for_ his»bad- workmanthip - by -his .excellent

polifh. ' The -,cﬁ’q&-,jhew',s .in how f{mall a

‘degrec fmoothnefs entets into the idea of j the

picturefque.: When . the light. plays on.'the

fhining :cdat of ' a pampered horfe, it plays
“among-the Tines, and mufcles .of nature; and
'is therefore founded in truth, But the polifh

of marblé-flefh’ is unnatural®, - The lights
S  therefore

% On all l;ﬁman flelh held between .t,he'e&eAand the light,

as

3
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therefore are falfe; and fmoothnefs being here
one of the chief qualities to, admire, we are
difgufted; and fay, it makes bad,” worfe. .
. After all, we mean not to affert, that even

a fimple fmooth furface is in no fituation pic- -

turefque.  In contraff- it certainly may be:
nay in contraft it is often mneceffary.  The
beauty of an old head is greatly improved by

the fmoothnefs of the bald pate; and the’

rougher parts of the rock muft neceflarily be
fet off with the fimoother. But the point lies
here : - to make an obje¢t in a peculiar man-
ner picturefque, there muft be a proportion of
roughnefs ; {o much’ at leaft, as to make an
oppofition ; which, in an object fimply beauti-
ful, is unncceffary. '

Some quibbling opponent may throw out,
that wherever there is fimoothnefs, there muft

alfo be roughnefs. The fmootheft plain con-

fifts of many rougher parts ; and the rougheft
rock of many f{moother; and there is fuch a

variety of degrees in both, that it is hard to-

as this, which wrought-marble always,. in a dégree, poflefies,
as well as human flefh ; but of the higheft polifh, which can be
given to marble; and which has always a very bad effe. If
I wanted an cxample, the buft of arch-bifhop Boulter in Weft-
siofter-abbey would afford a very glaring one.

fay,’

Fad
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- fay, where you have the precife ideas of rough

’ ahd Jmooth.

To this it is enough, that the province of
the picturelqueeye is to furvey nature ; not to--
anatomize matter. It throws it’s glances around

Ain the broad-caft ftile. " It comprehends an
extenfive tratt at each fweep. It examines
parts, but never defcends to particles,

‘Having thus from a variety of examples en-
deavoured to fhew, that roughnefs either real,
~or apparent, forms an eflential difference be-
tween the beautifil, and the pitturefgue; it
may be -expefted, that we fhould péint out
‘the reafon of this difference. It is obvious
enough, why the painter prefers rough objects

- to fmooth* : but it is not fo obvious, why the

. quality of roughnefs thould make an efential
difference between objects of beauty, and objeéts
" {uited to artificial reprefentation.

" To this queftion, we might anfwer, that
the pitturelque eye abhors art; and delights
Iolely in- npature: and that as art abounds

- with regedarity, which is only another name

* See page 19, &c.
- for

( 27 )

for fmootbnefs ; and the images of nature with
irregularity, which is only another name for
roughnefs, we have here ‘a folution of our
queftion.: ‘ ' %

But is this folution fatisfattory? I fear not.
Tho art often abounds with regularity, it does
not follow, that all art muft neceffarily do
fo. .. The piturefque eye, it is true, finds
it's chief obje&t in nature; but it delights

. alfo in the images of art, if they are marked

with the charadteriftics, which it requires.
A paintér’s nature is whatever he imitates;
whether the obje& be what is commonly
called natural, or artificial. Is there a greater
ornament of landfcape, than the ruins of a
caftle? What painter rejects it, becaufe it
is artificial ? What beautiful "effets does
Vandervelt produce from fhipping? In the .
hands of fuch a mafter it furnifhes almoft
as beautiful forms, as any in the whole circle
of pitturefque objetts ? ws—w And what could
the hiftory-painter do, without "his draperies
to combine, contraft, and harmonize his
figures?  Uncloathed, they could never- be
grouped. How could he tell his ftory, with-
out arms; religious utenfils; and the rich
furniture of banquets? Many of thefe con-

tribute
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p tnbute greatly. to embelhfh his. pitures thh.

: pleaﬁng fhapes
~Shall we’ then feek the folutlon of our
quef’uon in the great foundation of picturefque

© beauty ?- in " the “bappy ‘union of fimplicity and

wvartety 3 - to which the rough ideas eflentially

/ i

contribute? . An extended- plain is a fimple

object. -

It 1s the continuation -of only one

“uniform idea. 'But -the mere fmplicity of a

_plain produces' no beauty. Break. the- far-

face of it, as you: did your pleafure-ground
add trees, rocks,” and declivities; that. is,

.glve 1t’ roughnefs; and you give it alfo variety,

‘Thus by. inriching theiparts of :a_united whole

“with: roughnefs, - you “obtain.the combined idea

* - of fimplicity, and wariety ; from whence refults

‘the pi&urefque.
fwer to our queftion ? :
" By mno means. ' Simplicity. and variety are

Is this a fatisfaltory an-

" fources of ‘the ‘beautiful; as well as of the
- piclurefque.’

" Why does the architect break

~ “the “front of * his pilc with ornaments?  Is

it not:to add variety to fimplicity?. Even

" the very black-fmith’ acknowledges this prin-

Z ‘,cxplc by forming ringlets and. bulbous circles

~~

0()

on’ his. tongs, -and pokers. * In nature it is-

the famcg ‘and- your plam will: Juﬁ as - much

(129.-)

be improved s# reality by breaking it, as upon
canvas. in a garden-fcene the idea is’ dif-
ferent. There every objet is of the neat,
and -elegant kind. What is. otherwife, . is in-
harmonious ; and roughnefs would be diforder.

Shall we then change our ground and feek -
an'anfwer 'to our queﬁlon in the nature of

* the art of painting? Asitis an art friétly imi-

tative, thofe objefts will of * courfe appear
moft -advantageoully to the picturefque eye,
which . are: the moft eafily: imitated.”  The
ftronger the. features are; the ftronger will be
the effett -of imitation; and-as  rough objelts
have ‘the ftrongeft- features, they will confe-
quently, when reprefented, appeaf to moft
advantage. Is this anfwer more fatisfattory?
. Very little, in truth. Every painter,. knows
that” a. finooth object may be as eafily, and as
well imitated, as a rough one. :
~ Shall we then take an’oppofite glound and
fay Juﬁ the reverfe (as men prefled with dif-
ficulties will fay any thing) that painting is
nof-an art firiétly imitative, but rather deceptive
+— that by an aflemblage of colours,
peculiar - art in f{preading them, the painter:
gives a femblance of naturc at a proper dif-
tance; which at hand, is '-quite‘ another thing
- — that

and a
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- ante ipfum.
, beauty? Whatis tafte?
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.= that thofe ob_]eé'ts, which we call px&ulefque
are: only fuch: as are more adapted to this art
—~ and that as this art is moft concealed in
rough touches, rough objeéts are of courfe
the moft picturefque. — Have we now at-

“tained a fatisfatory account of the matter ?

“+ Juft as much fo, as before. Many painters
of note did not ufe the rough ftile of painting;
and yet their pictures are as adrhirable, as the
pi¢tures of thofe, who did¥ nor aré rough

objelts lefs picturefque on their canvas, than

on the canvas of others: that is, they paint
rough objeéts fmoothly.
+ Thus foiled, fhould we in the true {pirit of

‘ mqulry, pexﬁﬂ:; or honeftly give up the caufe,
and own we cannot fearch out the fource of

this difference? I arh afraid this is the truth,

* whatever airs of dogmatizing we imay affume,
' Inquiries into principles rarely end in fatisfac-

tion. Could we even gain fatisfattion in our
prefent queftion, new doubts would arife. The

very firft principles of our art would be quefs -

tioned. = Difficulties would ftart up wveffibulum
| . We fhould be afked, What is
Let us ftep afide
a moment, and liften to' the debates of the
learned. on thefe heads. They will at leaft

fhew

fhew us, that however we may wifh to fix
principles, our inquiries are -feldom fatisfac-
tory. ¢ ', |

One phllofophel will tell us, that tafte is
only the improvement of our own ideas. Every
man has naturally his proportion of tafte. The

- feeds of it are innate, All depends on culti-

vation.

- Another philofopher following the analogy
of nature, obferves, that as all men’s faces
are different,” we may well fuppofe their minds
to. be fo likewife. He rejects the idea there.
fore .of innate tafte; and in the room of this

makes utility the ftandard both of tafte, and

beauty.
A third phllofophel thinks the idea of utzlztj

. as abfurd, as the laft did that of jnnate tafle.

What, cries he, can I not admire- the beauty
of ‘a refplendent fun-fet,. till I have inveftigated
the utility of that peculiar radiance in the at
mofphere? He then wifhes we had a little
lefs philofophy among us, and a little more.
common fenfe. Common fenfe i3 defpifed like,

~ other common things: but, in his opinion,
~if we made common fenfe the criterion in matters

of art, as well as {cience, we fhould be nearer
the truth. ' ,
' A fourth -
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: A fourth philofopher apprehends commion j}nfe

to be our ftandard only in the ord_mary affairs -
of life. The bounty of nature has furnifhed us -
+ with various other fenfes fuited t6~ the objetts, |

among" which we’ converfc :"and " with regard
to ‘matters of ‘tafte, it has fupphed us with

'what he doubts not, we all’ feel’ w1thm our—*

felvcs a fenfe of beauty

Pooh ! fays another lcarned! mqmrer what,
is a_fenfe of beauty? Senfe is a'vague idea, and
fo'is beauty ; and it is impoffible -that any thing

determmed ¢an refult frot terms fo inaccurate.

© But if we lay afide a fenfe of beauty, and adopt'

proportzoh ‘we'fhall all be right. Proportion i is

the ‘great principle of tafte, and beauty. We .

‘admit it both mn lmes ‘and colouls and indeed
refer all our ideas of the elcgant kind to it’s

: ﬁandard

" True, fays an admirer of the antique; but
this proportion muft have a rule, or we gain
nothing : and a rule of proportion there cer-
tainly is: but we may inquire after it in vain.
The fecret is loft. The ancients had it. They
well knew the principles of beauty; and had
that unerring rule, which in all things adjufted
their tafte. We fee it even in their flighteft
vafes. In tbezr works, pxopomon tho varied
o 4 ' through
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through a thoufand lines, is ftill the fame;

and if we could only difcover their principles-

of proportion, we fhould have the arcanum of
this fcience; and might fettle all our dlfputcs
about tafte  with great eafe. -~

* Thus, in dur inquiries into firf prmczples

we go on, without end, ‘and ' without fatis-

- fattion. - The human underf’candmg is unequal '

to the fearch. In phllofophy we inquire ‘for
them in vain-—in phyfics —in metaphyfics—in
morals. Even in the polite arts, where the
fubje&, one fhould imagine, is lefs recondite,
the inquiry, we find, is equally vague. We

are puzzlcd and bewildered, but not informed: .

all is uncertainty; a firife of words; the old
conteﬁ

Empedoclea, an Stertlml delu-et acumen?

In a word, if a caufe be _/' ufficiently under]lood ?
it may fuggeft ufeful difcoveries. But if it .

be not fo (and where is our certainty in. thefe

difquifitions) it will unqueftionably miffead. - *°

END OF THE FIRST ESSAY.
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As the fubjedt of the foregoing effay 1s
‘rather new, and. I doubted, whether fuf—,‘l
_ ficiently founded in’ truth,” I was defirous, |
" before I printed it, that it fhould receive the |
imprimatur of fir Jofhua Reynolds. ?bcggcd 2
him therefore to look it _over, and _recewcd the -

- following anfwer.

Y ondon, -
~ Apiil 19, 1791

- 1'DEAR SIR,. = ' ..

Tho I read now but little, yet

I have read with great attention the effay,
which you was fo good to put into my hands, |
on the difference between the beautiful, and the
; piﬁdfq/‘que; and I may truly fay, I .havc re-
-+ ceived from it much pleafure, and mmproves

‘ment.:

~_ Without ‘oppoﬁng any of your fentiments,

it has fuggefted an idea, that may be worth
' confideration — whether the epithet picfurcfque

. is not .a,pplicable to the excellences of - 'ghc'

inferior fchools, rather than to the higher.

( 35 )

The works of Michael Angelo, Raphael, &c.

appear to me to have nothing of it; whereas
Reubens, and ,the . Venetian painters - may
almoft be faid to have nothing elfe.

Perhaps piéturefque is fomewhat {ynonymous
to the word #affe ; which we fhould think im-
properly applied to Homer, or Milton, but
very well to Pope, or Prior. I fufpett that the
application of thefe words are to excellences of
an inferior order ; and which are incompatible
with the grand flile. = ‘

"You are certainly right in’ faying, that va--
riety'of tints and forms is pi€turefque; but it
muft be remembered, on the other hand, that
the reverfe of this — (uniformity of colour, and
a long continuation of lines,) produces grans
deur. . . .

I had an intention - of pointing out the -
paffages, that particularly ftruck me; but I
was afraid to ufe my eyes fo much. -

The effay has lain upon my table; and I
think no day has paffed without my 190king' at
it, reading a little at a time. Whatever ob-
jeCtions - prefented themfelves at firft view*,

were

ST HE Y S S VPR T T NI S 2 ) e sk y e e
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* Sit Jothua Reyuolds had feen this effay, feveral years agty -

- through Mn Mafon, wht fhewed it t6 kLim. He then ‘made
o D 2
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~ were done away on:a clofer infpection: and I
- am not quite fure, but thatis the cafe in regard

to the obfervation, which I have ventured to
make on the word picturefque. '

ot < JOSHUA REYNOLDS.

- .

' :i‘o the revd. Mr. Gilpin, .- -7 !

T Vicar’s-hill, -

Tue ANSWER. _
) i ) : . -May 2d, 1791,
Drear SR, ; o :
T I am much obliged to you for

. ',loékiﬁg' over my cffay at a time; when the
complaint in your éyes. muft have made an
‘' ifitrufion of this kind troublefome. But as the
fubjeét was rather novel, I ‘withed much for |

‘your fan&ion; ard you have given it me in as

" flattering a manner, as I could wifh.

With -régard to the term picturefque, I

: have’ always myfelf ufed it merely .to denote .
. fuch objects, as are proper Jubjelts for painting:

fo_r';le; é)l;jeéliohs' to its" i)anicularly he thought,' that the term

- piflurefque, fhould be applied only tor the works of nature. His

conceffion here is an inftance of that candour, which is a very
remarkable part ‘of his chara&ter ; and which is gencrally one of
.tl{e;:di_gt_ipguiﬂling,n}arkl;of true genmius., o

i
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fo that, according to my definition, one of the
cartoons, and a flower piecé are equally pic-
turefque. ) )

I think however I underftand your idea of
extending the term to what may be called
tafte in painting — or the art of fafcinating the-

~ eye by fplendid colouring, and artificial com-

binations which the inferior fchools valued;
and the dignity of the higher perhaps defpifed.
But I have feen fo little of the higher fchools,
that I fhould be very ill able to carry the fub-
ject farther by illuftrating a difquifition of this
kind. Except the cartoons, I never faw a
pi¢ture of Raphael’s, that anfwered my idea;
and of the original works of Michael Angelo

- I have little conception.

But tho I am unable, through ignorance,
to appreciate-fully the grandeur of the Roman
fchool, I have at leaft the pleafure to find
I have always held as a principle your idea

. of the produétion of greatnefs by uniformity

of colour, and a long continuation of line: and .
when T fpeak of wariety, 1 certainly do not
mean to confound it’s effefts with thofe of
grandeur.

I am, &c.

. WILLIAM GILPIN,
To fir Jofhua Reynolds, .
Leicelter-fquare.

b3
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ESSAY I

ENOUGH has been faid to fhew the - diffi-
culty of affigning caufes: let us then take
another courfe, and amufe ourfelves with
Jearching after “effelts. This is the ‘general
intention of pi¢turefque travel. We mean not

- to bring it into competition with any of the

more ufeful ends of travelling. But as many

travel without any end at all, amufing them~

felves without being able to give a reafon why
they are amufed, we offer one end, which may
poflibly engage fome vacant minds; and may
indeed afford a rational amufement to fuch as
travel for more important purpofes.

In treating of picturefque travel, we ma

_sonfider firft it's odject ; and fecondly its foﬁfcés

qf amufement.,

It's "
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s object is beauty of every kind, which:
cither art, or nature can produce: but it is

. chiefly that fpecies of beauty, which we h.avc_
endeavoured to charatterize in the prf:ccdmg
effay under the name of picfurefque. 'This great

K objet we purfue through thé feenery of

“nature, We feek it among all the ingre-
dients of landfcape — trees — rocks — broken-

grounds — woods — rivers — lakes — plains — -
vallies — mountains —and diftances.  Thefe

" objets in themselves produce infinite variety.
No twa rocks, or trees are exatly the fame.

~ They are varied, afecand time, by coméz:nation; |
“and almoft as much,. a third time; by different

lights, and fbades, and . other  aerial effetts.

" .Sometimes we find among them the exhibition

- of @ whale; but oftener we find enly beautiful
parts*. : '

oo

~That we may examine picturefque objeéts
with more eafe, it may. be ufeful to clafs
" them ‘into the fublime, and the deautiful; tho,
in fa&t, this diftinftion is rather inaccurate.

. % As -fomd' of thefe topics have been oceafiopally '}r.xen.
.tioned in qther piQurefque works, which the autbor has given

the. public, they are here touched very ﬂightly% only thé fub.
_ je& required they fhould be brought together. S
™~ o : O Sublimity

( 43 )

'Sizb_limity alone cannot make an object pic-

turefque. However grand: the mountain, or
the rock may be, it has no ‘claim to’ this
epithet, unlefs it’s form, it’s colour, or it's
accompaniments have fome degree of beauty.
Nothing can be more fublime, than the ocean s
but wholly unaccompanied, it has little of the
picturefque, When we talk ‘therefore of a

fublime. obje&, we always underftand, that

it is alfo beautiful: and we cali it fublime,
or beautiful, only as the ideas of fublimity, or
of fimple beauty prevail. ' o
The curious, and fantaflic forms of nature
are by no means the favourite objeéts of the
lovers of landfcape. There may be beauty

In a curious objett; and fo far it may be

piturefque : but we cannot admire it merel

__for the fake of it's curiofity. The Jufis nature -

1s the naturalift's. province, not the painter’s.
The fpiry pinnacles of the mountain, and the
caftle-like arrangement of -the rock, give no
peculiar pleafure to the pi¢turefque eye. It

~ is fond of the.fimplicity of nature; and fees
- moft beauty in her mof ufual forms. The

Giant's caufeway in Ireland may ftrike it as
a novelty; but the lake of Killarney attrats

- it’s attention. It would range with fupreme

delight




- the Glaciers of Savoy.

. pg/itzon of - the objeéts. of landfcape which the

( 44 )

delight among the fweet vales of Switzerland;

but would.view only with a tranfient. glance;
-Scenes of this kind;
as*unufual,’ may please once; but the great
works of nature, .in her fimpleft and pureft
ftile, open inexhaufted fprings ‘of - amufement.

. But it:is not .only the form, and ‘the:com-

~ pi¢turefque eye examines; it connets them

e

with - the- atmofphere, and- feeks for all thofe
various effeéts, which are produced from that

- vaft, and wonderful ftorehoufe of nature. Nor

1s; there in-travelling a greater pleafure ‘than
when.a fcene .of grandeur burfts unexpc&edly

- upon; the eye,: accompanied- with - fome" acci-

dental circumftance :of -the’ atmofphere, which

harmonizes. with it, and gives it double value.
. Befides the iinanimate face of nature, it's

) living forms. fall under the picturefque ‘eye;

“in’.the .courfe of travel; and are often objes—

. park, the foreft, or the field.
~ confider little more than their general forms ~

| (‘ 45 )

* we often find cafually in greater variety, and |

beauty, than any feleftion ean procure.: : .

. In the fame manner animals are the objeéts
of our attention, whether we find.them in the
- Here too we

actions, and combinations. Nor is the pic-
turefque . eye fo faftidious as to defpife even
lefs confiderable objeéts.. A flight of birds has
often a pleafing effett. = In fhort, every. form.
of. life and being- may have it's ufe as a
picturefque ob]e& till -it become too fmall for
attention.. - -

But the piturefque eye is not melcly Te-
firicted to nature. It ranges through the limits_
of art. The pifture, the ftatue, and the gar-
den are all the objets of it’s attention. In
the embellifhed pleafure-ground particularly,
tho all is neat, and elegant—far too neat-and
elegant for the ufe of the pencil—uyet, if it be .

of. great attention.

f

.‘.'\',. ' . : we

" The anatom1ca1 ftudy of .
figures..is- not attended- to:'we regard ‘them
merely as - the ornament of fcenes.» In -the
human. figure we contemplate neither exadnefs
of form, nor expreffion, any farther than it is |
. fhewn .in aétion ; we merely :confider ' general
- fhapes, dreffes, groups, and occupations ; which

|
|
!

well laid out, it exhibits the /ines, and principles
of lahdfcape; and is well worth the ftudy of
thc"i)i&urefque traveller. Nothing is wanting,’
but what his imagination can fupply—a change
from fmooth to rough*.

‘ .

. *® See page 8. :
: But
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" But among all the objetts of art, the pictu- . But tho in theory this feems a natural climax,
- refque eye is perhaps moft inquifitive after the we infift the lefs upon it, as in fa&t we have -
| elegant relics of ancient architeCture ; the ruined : fcarce ground to hope, that cvery admirer of
) tower, the Gothic arch, the remains of caftles, | Pillurefque beauty, is an admirer alfo of the )
and abbeys. * Thefe are the richeft legacies of | ~ beauty of virtue; and that every lover of nature
rart. They are confecrated: by time; and al- refleéts, . that ey : '

moft deferve the veneration we' pay to' the Nature is but 2 name for ap o8,

- works of nature itfelf, : - - R Whofe cayfe is God, 7
" Thus univerfal are the objetts of picturefque If however the adm;
travel.” We purfue beauty in every - fhape ; - his amufements to a
through nature, through' art; and all it’s

. various arrangements in form, and colour ;
admiring it in the grandeft objefts, and not |

- rejeéting it in the humbleft.

. .
oy .

rer of nature can tury
higher purpofe ; if jtg .
great ‘{cenes can infpire him with religious
awe; or it's tranquil fcenes with that complax
cency of mind, which is fp nearly allied to -
‘ benevolence, it is certainly the better, Appo-
, SRR nat lucro. It is fo much into the bargain ;
for we dare not promife him more from pictu.
- refque travel, than a rational, and agreeable
amufement. Yet even this may be of fome

o

-i" After the objets. of piturefque travel, we.
confider it's Jources of amufement——or in what

way the mind is gratified by thefe objets. ..

| A thefe objetts... w,nfe,in—rm/age teemmg With licentious Pleafur G
o ‘in moral ftile; and confider

=W | and may in this light at Jeagt be confidered as
the objc&s. of nature in a higher light, than } | hay_iﬁg a moral tendency, , |
merely as amufement, We might . obferve, " The firft fource of amufement to the pity-
that a fearch after beauty ﬂloul’;‘! naturally lead ' refque traveller, is the Purfuit of his objeétas
the mind to the great origin of all” beauty ; ; the expetation of new feenes continually open.
to the S f - ing, and arifing to his view. We fuppofe the
e e g, ﬁrft.p-e hefty and ol B, ¢ | , country to fave be?n unexplored, Undef' this
' SR . o | - ¢ircumftance the mind jg kept conftantly in an
’ I ' o But ! ’ - o ~ ~ agreeable

i
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agreeable fufpence.” The love of novelty is the

" fourndation of -this pléafure. Every diftant ho<
 1izoh promifes fomething new; and with this
pleafing ‘expetation’ _
~-all her walks. “We purfue her from hill tg
* dale; and hunt after thofe various beauties,
with which fhe .every where abounds. -

' The pleafures of theé chace are ‘univerfal. A :

hare ftarted before dogs is enough to fet 4
‘whole country ‘in an uproar. ‘The ploughy
and the: fpade are deferted. Care is left bes

hind ;" and every human faculty is dilated with

. joy—And fhall we fuppofeit a greater pleafure

“Kew

we follow nature ‘through .

. to"the fportfian’ to ‘purfue ‘a trivial animal, ;

than™it is’ to ‘the man of tafte to purfue the

beauties of ‘nature? to"follow her through all

her recefles? to obtain a fudden glance, as

( 49 )
pofition; the colouring, and the light, in one
.comprel)ergﬁve view. When we are fortunate
cnough to fall in with fcenes of this kind,

we are highly delighted. . But as we have. |

lefs frequent Opportunities of - being thus

gratified, - we aré more commonly employed
nanalyzing - the paps- of feenes:  wihich

‘may be exquifitely beautiful, tho wunable to -
produce a whole:© We  exdmine what would

amend the compofition : how little is. wanting

to reduce it to the rules of our art; how

trifling a circumftance {fometimes forms the limit
between beauty, and deformity.  Or we com-
pare the objects before yg with’ other objets

of the fame kind: or perhaps we compare

them with the imitations of art.  From a]l
thefe operations of the mind waf.l

her through the mazes of the cover ;' to 'wind
after ‘her along the vale? or along the reaches
" of the river. B ol
© After the purfuit we are gratified with the
attainment of the obje®. Our amiufement, on
this head, “arifes from the employment of the
t. mind in ‘examining the beautiful fcenes we

i

j , under the idea of a whole : we admire the com-
: EENEC TR T L pofition;

— ! have’ found. " Somtimes we examine - them :

.- fhe flits paft him in {ome airy fhape? to trace -

amufement! : A
But it Jis not from this Setentifical employ-
ment, that we derive oyr chief pleafure. We

- are-moft delighted, when fome. grand f{cene,

tho perhaps of incorreq compofition, rifing

. before the eye,. frikes us beyond the power

of thought — when the VX faucibus heret ; and

- every mental operation js fufpended. In this
paufe of 1nt¢lk:&; this deliguium of the foul,
j an enthufiaftic fenfation of pleafure overfpreads

E it,

reluits great
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it, previous to any examination by the rules .
of art. The general idea of the fcene makes
an impreffion, before any appeal is made to the
j_udg_ment._ We rather feel, than furvey it.
-, This high delight is generally indeed pro-
duced ‘by the fcenes of nature; yet fometimes
i))"'-'ar;iﬁcial" objects... Here and there a capital
'Pi&ure will raife thefc emotions: but oftener
the rough fketch .of a capital mafter. This
has fometimes an aftonifhing effet on the
mind ; giving the imagination an opening into

all thofe . glowing ideas, which infpired the

.artift; and which the . imagination only can |
tranflate, . In general however the works of

art affeét us coolly.; and allow the eye to cri-

* ticize at letfure.” . . . . :

+ © Having gained by a minute examination of

incidents a compleat idea of an obje&, our

| ( st )
He who has feen only one, oak-tree, has no
compleat idea of an oak in general: but he

- who has examined thoufands of oak-trees, muft

have feen that beautiful plant in all it’s va- -
rietics; and obtains'a full, and compleat idea

of it. oo :

"From this corret knowledge of objeéts arifes
another amufement; that of reprefenting, by a
few ftrokes in a fketch, thofe ideas, which
have made the moft impreffion upon us. A
few fcratches, like a fhort-hand fcrawl of our
own; legible at leaft to ourfelves, will ferve
to raife in our minds the remembrance of the
beauties they humbly reprefent; and recal to
our memory even the fplendid colouring, and
force of light, which exifted in the real {cene.
Some naturalifts fuppofe, the a& of rumina-
ting, in-animals, to be attended with more

nleafiire

" next amufement arifes from inlarging!; and
corretting our general .ftock of ideas.” The

g variety of nature is fuch, that zew objeéts, and |

new- combinations of them,  are continually

: ixdding fomeihhgto our fund, and inlarging
our colle&tion :. while the fame kind of object

| 'éccui’;ing "ﬁ'cquer.}tly,_, is feen under various

| fhapes; and makes us, if I may fo fpeak, more
learned in nature,. We get it more by heart.
L " He

pleafure;than the at of groffer maftication.
It may be fo in travelling alfo. " There may
be more pleafure in recolletting, and record-
ing, from a few tranfient lines, the fcenes we .
have admired, than in the prefent enjoyment
of them. If the fcenes indeed have peculiar
greatnefs, this fecondary pleafure cannot be at- -
tended with thofe enthufiaftic feelings, which

accompanied the teal exhibition. But, in _

E2 ‘general,
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general, tho it may be a calmer fpecies of plea=
fure, it is more uniform, and uninterrupted.

It flatters us too .with the. idea of a fort of
- creation of our own; and it is unallayed with

that fatxguc, 'whxch is often. a conﬁderable

abatement to the pleafules of traverfing. the’

wild, and favage parts ‘of -nature, —— After
we have amufed ourfelves with our fketches,

" if 'we'can, in _any degree, contribute to the

amuiement of others alfo, the pleafure is furely

fo much mhanced

Therc is ftill another amufement arifing
from the corre& knowledge of objetts; and

-'that is the power of c1eatmg, and reprefenting

-~

jcenes of fancy 5 which-is ftill more a work
of crcatmn than copying from nature, ‘The
1magmat10n becomes a camera obfcura, only
with tl_us difference, that the camera reprcfcnts

_ares ,_whﬂe the lmnm- _

"
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of nature, in it’s moft beautiful forms, the
morc ‘admirable their ﬁéhoné w111 appear. It
is thus in writing romances. 'The corret
tafte cannot ‘bear thofe unnatural ﬁtuatlons
in wluch her oes and heroines are often placed :
whereas a ftory, naturally, and of: courfe af-
Jfedtingly told, either with a pen, or a pencil,
tho known to be a fittion, is confidered as

atr anfcnpt from nature; and takes. poffeﬁion

of the heart.” The marvellous difgufts the fober
imagination ; “which is gratified only with thc;
pure chala&ers of nature, -

’

- Beauty beft is taught
By thofe, the favoured few, whom heaven has lent -
‘The power to feize, fele@, and reunite
Her lovelieft features; and of thefe to form
One archetype compleat, of fovereign grace.
Here nature fees her faireft forms more fair;
Owns them as hers, yet owns heljfelf excelled

‘natlon lmplc{fed with the moft bcautlful

fcenes and. chaftened by rules of art, forms
it’s pl&ures, not only from the moft admxrablc;
parts of nature; but in the beft tafte. .

. Some arnfts, when they give their imagi-
natxon -play, let it loofe among uncommon

fcenes — fuch as per haps never exifted : whereas
the nearer they approach the ﬁmple ftandard

of

By what herfelf produced, -

But if we are unable to é,m_body our ideas
even in a humble fketch, yet flill a ftrong.
impreffion of nature will enable us to judge

~ of the works of art. Nature is the archetype,

The ftronger therefore the nnpreﬁion the

bettg1 the Judgment.

E 3 We -
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We are, in fome’ degree, alfo amu{"ed .by
the very vifions of - fancy itfelf. Often, when

flumber has half-clofed the eye, and fhut out .

all the objets of - fenfe, efpecially after the
enjoyment, of fome {plendid {cene; the ima-
gination, - ative, and alert, collelts it’s fcat-

“ tered . ideas, tranfpofes, combmes and fhifts
them into a thoufand forms,. .producmo' fuch’

exquifite fcenes, fuch fublime arrangements,
fuch glow, and harmony of colouring, fuch
brilliant lights, fuch depth,” and clearnefs of
fhadow, as equally foil defcription, and every

- attempt of artificial colouring.

It nday perhaps be objected to the pléafurc—
able circumftances; which -are thus.faid to
atterid picturefque travel, that we meet as

" many difgufting, as pleafing ‘objeéts ; and'the

(55)

Believe the mufe, through thip terreftrial wafte

The feeds of grace are fown, profufely fown, -
Lven where we leaft may hope, e

It is true, when fome large trat of barren

country snterrupts our expetation wound up -
P ’

in queft of any particular fcene of grandeul ,
or beauty, we are apt to be a little peevifh;
and to. exprefs our difcontent in hafty ex-
aggerated phrafe. But when there is no
difappointment in the cafe, even fcenes the
moft barren of beauty, w1ll furnifh amufe-
ment. ‘

Perhaps no part of England comes more

under this defcription, than that tract of bar-
ren country, through which the great military

road paffes from Newcaftle to Carlifle. "Itis
" a wafte, with little interruption, through a
" {pace of forty miles.

But even here, we
have always fomething to amufe the eye;

man of tafte therefore will be as often offended, -
* as amufed,

- But this is not the cafc _There are few
parts of nature, which do not yleld a pl&ux cfque
eye fome _amgfement _

~ Believe the mufe, |
She does not know that unaufpicious fpot,

Where beauty is thus niggard of her flore.

Belic e ’

The interchangeable patches of heath,- and

green-fivard make an agreeable variety.  Often

too on thefe vaft tralls of interfe&ting grounds
we fee beautiful lights, foftening off along
the fides of hills:
adorned with cattle, flocks of fheep, heath-
cocks, groufe, plover, and flights of other
wild-fowl.

and often we fee them

A group of cattle, ftanding in’
E 4 the -
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_the fhade on the edge of a dark Hhill, and
relieved -by a lighter diftance beyond them, -

~ will often make a compleat pl&ure without

-any other accompamment In many other
fituations alfo we find them wonderfully
pleafing ; and - capable of making pictures

- .amidft all the deﬁcxencnes of landfcape. Even

a winding road itfelf is an object of beauty;
wlule the richnefs of the heath on "each fide,
w1th the little hillocs, and crumbling earth
give many an excellcnt leflon for a fore-

_ ground When we have no oppor tumty of

" examining the grand Jeenery of nature, we

e

‘have every where at leaft the means - of ob-
ferving with . what a multiplicity of parts, and

yet with " what geneml S mplzczty, fhe covers
every furface ‘

But if we let the zmagmatzan loofe, even, -

fcenes like thefe, admuuitex great amufement,
The 1mag1nat10n can plant hills; can form

—rivers, anélake&*mva}hesﬁcazrbuﬂtf caftles,

and abbeys; and if it find no other amufe-
mcnt can dilate itfelf i In vaf’c 1deas of fpace.

. But altho the pl&urefque txaveller is feldom,
dlfappomted with gure nature, howeve1 rude,

yet
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yet we cannot deny, but he is often offended

“with the produétions of, art.  He is difgufted
with the formal feparations of property — with -
houfes, and towns, the haunts of men, which

have much oftener a bad effe®t in landfcape,
than a good one. He is frequently difgufted
alfo, when art aims more at beauty, than fhe
ought.” How flat, and infipid is often the
garden-fcene; how puerile, and abfurd! the
banks of the river how fmooth,

and par-
rallel? the lawn,

and it’s boundaries, how
unlike nature! Even in the capital collec-
tion of pictures, how feldlom does he find
defign, compofition, expreffion, charafter, or bar--
mony either in Jight, or colouring! and how
often does he drag through faloons, and rooms
of ftate, only to hear a catalogue of the names
of matfters !

. The more refined our tafte grows from

the /Zudy qf nature, the more infipid are the

Few of it's efforts pleafe. The ~
idea of the great original is‘fo ftrong, that
the’ copy muft be pure, if it do not dif
guft. But the varietiés of nature’s charts are
fuch, that, ftudy them as we can, new va.
rieties will always arife: and let our tafte be
ever fo refined, her works, on which it is

3 - formed, |
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‘formed,' at leaft when .we confider tﬁem as
~ objects, muft dlways go beyond it; and fur-

nifh frefh fources both of pleafure and amufe-
ment. - ' '

Sy

"* END OF THE SECOND ESSAY.

TSSAY IL
ON

THE ART OF SKETCHING -
LANDSCAPE.
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ESSAY IIL -°

THE art qf Jketching is to the picturefque

traveller, what the art of writing is to the -

fcholar. . Each is equally neceﬂ'dry to fix and
communicate it’s refpetive ideas. _

Sketches are either taken from the smagi-
nation, or from nature.

Jketch proceeds from the hands of a matfter,

: When the 7. zmagmary .

it is very valuable. - It is his firft conception:

which is commonly the ftrongeft, and the moft.’

. brilliant. The imagination of a painter, really
great in his profeffion, is 'a magazine abound-. -

ing with all the elegant forms, and ftriking

effeCts, which are to be found in nature.
. Thefe, like a magician, he calls up at pleafure

> vhth a wave of his hand; bringing before the

ﬂu“w |

eye, fomctnncs a {cene from hiftory, or ro-.
mance; .

: )
A W s i g
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mance; and fometimes from the inanimate
parts of nature. And in thefe happy moments
when the enthufiafm of his art is upon him,
he often produces from the glow of his imagi-
nation, with a few bold ftlokcs fuch wonder-

ful effufions of genius, as'the more fober, -

and corret produ&xons of his pencxl cannot
equal.

It will always however be underftood, that
{uch fketches muft be examined alfo by an'eye
learned in the art, and accuftomed to piftu-
refque ideas — an eye, that can take ‘up the
half-formed images, as the mafter leaves them ;

. give them a new creation; and make. up all
~ that is not exprefled from it’s own ftore-houfe.
I fhall however dwell no longer on ima-
" ginary _/ketcl)mg, as it hath but little relation
to my prefent fubjet.’ Let me only add, that

picturefque traveller in takmg wews fram rmture,

the method recommended, as far as it relates -

to execution, inay equally be apphed to mmgmary

ﬁetcbes. S .

You1 intention 1in takmg wews fram Hature,
may cither be to ﬁx them in your own memory
or

-
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s OF tO cOnvey, in fome degree, your zdeas to
(

others. ' ‘

- With regard to the former, when you meet

a fcene you wifh to ﬂcctch your firft confi-

deration is to get it in the beft point of view.
A few paces to the right, or left, make a
great difference. The ground, which folds
awkwardly. here, appears to fold more eafily
there: and that long black curtain of the

- kaftle, ‘which :is. {fo unpleafing a circumf{tance,

as you ftand on one fide, is agreeably broken,
by a buttre{s on another.

 Having thus fixed your point of view,
your next confideration, is, how to reduce it
properly within. the compafs of your paper:
for the fcale of nature being fo very different
‘from your fcale, it is a matter of d1ﬂiculty,
w1thout fome experience, to make’ them coii-

into two fketches.

When you have fixed

the portion of it, you mean to take, fix next

on two or three principal points, which you
may juft mark on your paper. This will en-
able. you .the more eafily to afcertain the. re-
lative fituation of the fever al objeéts.

In

“cidé. - If the landfcape before you mmﬁv@** ****** —
take care you do not include too much: it

may pelhaps be divided more commodxouﬂy
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1

- In fketching, black-lead is the firft inﬁru;z

ment- commonly . ufed. Nothing glides fo
volubly” over paper, and executes an idea fo
quickly. — It has befides, another -advantage;

it's .grey tint, correfponds 'better with a wafh,

than black, or red chalk, or any other paftile.

. — It'admits alfo of eafy corretion. :

The virtue of thefe -hafty, black-lead
iketches “confifts in catching readily the cha-

ra&erg/lzc features- of a fcene. Light and
- fhade are not attended to. It is enough if

..you: exprefs general fhapes; -and ‘the relations;
- which' the feveral interfettions of a ‘country

bear. to each other. ‘A few lines drawn on

~ the fpot, will do this. ¢ Half a word, fays
. Mr. Gray, fixed on, or near the fpot, is worth

all our recolle&ted ideas. When we truft to
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with a few ftrokes of our own imagination*.”—
What Mr. Gray fays relates chicfly to verdal
defcription :, but in lineal defcription it is
equally true. The leading ideas muft be
fixed on the fpot: if left to the memory,
they foon . evaporate.

. The lines of black-lead, and indeed of any

ene inftrument, are fubjet to the great incon-

venience of confounding diffances. 1f there are
two, or. three diftances in the landfcape, as
cach of them is exprefled by the fame kind of
line, the eye forgets the diftinftion, even in
half a day’s travelling; and all is confufion.

To remedy this, a few written references,

made on the fpot, are neceffary, if the land-
fcape be at’ all comphcated The. traveller
fhould be accurate in this point, as the fpmt
of his view depends much on ‘the proper ob-
fervance. of diftances.

At his firft leifure

the: piture, that objefts draw of themfelves

- on the mind, we deceive ourfelves. ‘Without

~accurate, and particular obfervation, it is but

ill-drawn -at firft: the outlines are foon blur~
red-:-the colours every day grow fainter; and
at- laft, when we would produce it to any

body, we are. obhged to fupply it’s defelts .
: _ © . owith.

however he will review  his fketch: add a
. few - ftrokes with a pen, to mark the near

grounds; and by a flight wafh of Indian ink,

- throw in a few general lights, and fhades, to
A fketch -

keep all fixed, and in it’s place.

. * Letter to Mr. Palgrave, page 272, 4to. - °
: F ’ need
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‘need not be carried farthér, when it is i
tended merely to afif our own memory.

But when a fketch is intended fo convey
in fome degree, our ideas to athers, it is necef-
fary, ‘that it fhould bé fomewhat more adorned.
‘To us the fcene, familiar to our recolletion,

may be fuggefted by a few rough ftrokes:

but.if you wifh to raife the idea, where none

" exifted before, and to do it agreeably, there fhould
~be fome .compofition in your fketch— a degree

of correfinefs, and expreffion in the out-line —

. and fome effet of Jight. A little ornament

alfo” from' figures, and other circumftances
‘may be introduced. In fhort, it fhould be
fo. far drefled, as to give fome idea of a
pi¢ture.” I call this an adorned feetch; and
fthould fketch nothing, that was not capable

- femblage of objets; and, in " general, all
untractable fubjeéts, if it be neceffary to re-
‘prefent them, may be given as plans, rather
than as pittures. . o

" . In the firft place; I fhould advife the tra-
veller by no means to work his adorned fRetch

I R _ : upon

-
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upon his original one. His firft fketch is the
ftandard, to which, in the abfence of Anature,'
he muft at leaft recur for his general ideas.

By going over it again, the original ideas,

may be loft, and the whole thrown into con-
fufion. Great mafters therefore always fet
a high value on their fketches from nature.
On the fame principle the piCturefque tra-
veller preferves his original fketch, tho in itfelf
of little value, to keep him within proper
bounds. = : '
-This matter being feftled, and the adorned

Jketch begun anew, the firft point is to fix -

the compofition. o

But the compofition, you fay, is already -ﬁxéd
by the original fketch. : S

It is true: but fHll it ma'y admit many:

little alterations, by which the forms of
objets may be affifted; and yet the refem-

-graced 'varioufly by each, may yet con-
tinue flill the fame. We muft ever recol.
let that nature is moft defeftive in cor:
pofition; and muf be a little affifted. Her

- ideas are too vaft for picturefque ufe, without

the reftraint of rules. Liberties however with
F 2 . truth

biarrcz'{'”nw disfigured: as the T{xﬂfefpi’lé(; of
- mufic, performed by different mafters, and
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truth muft be taken with caution: tho at the
fame time a diftintion may be made between

an -object, and a feene..- If 1 give the ftriking
features of the caffle, or abbey, which is my

objec?, 1 may be allowed fome little liberty in- .

bringing. appendages (which: are not effential
features) within the rules'of my art. But i in

-a fcene, the whole view becomes the portralt

and if I flatter- here, I muﬂ: flatter w1th dc-

licacy. . , - .
But whether I reprefent an objeé?, or a /&ene,

I hold myfelf at petfect liberty, in the firft

~ place, to difpofe the foreground as I pleafe;
- reftrained only by the analogy of the country.,

I take up a tree here, and plantit there. I
pare a knoll, or make an addition to’it. I re-
move a piece of paling — a cottage — a wall —
or-'any removeable obje€t, which I diflike.

a liberty of introducing- what does not exift;
as-of making,a few of thofe ﬁmple_varxatlons,

of which all ground is eafily fufceptible, and
.which time itfelf indeed is contmually makmg
- All this my art exa&s

She _rules the foregmund fhe can fwell, or fink

- ft’s furface ; here her leafy fkreen oppole,

And there withdraw ; here part the varying greens,
Lo ' ) : : And
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- And croud them there in one promifcuous gloom,
As belt befits the genius of the fcene.

The foreground indeed is a mere fpot, com- .

pared with the extenfion of diftance: in itfelf

it is of trivial confequence ; and cannot well be -

called a feature of the frene. And vyet, tho

. {o little effential in giving a Likenefs, it is more
fo than any other part in Jorming a- compo--

f ition. - It refembles thofe deep tones in mufic,’
which give a value to all the llghter parts ;
and harmonize the whole. - -

" As the forcground therefore is of fo much
confequence, begin your adorned ﬁetc’b with
fixing this very material part. It is eafier
to afcertain the fituation of your foreground,

- as it lies fo near the bottom of your paper;
than any other. part; and this will tend to -

,,,,,,,,,,,,,,,,,,,,,, _ regulate every thing elfe. In your rough

fketch it has probably been 1naccurate1y

- thrown in. You could not fo eafily afcer-

tain it, till you had gotten all your landfcapc
together. You might have carried - it too

high on your paper; or have brought it t00

low. As you have now the general fcheme
of your landfcape before you, you may adjuft

- it properly; and give it it's due’ proportion,

I fhall add only, on the fubje& of fore-
F3 grounds,
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grounds, that you need not be very nice in
finifhing them, even when you mean to adorn

your fketches. In a finifhed picture the fore~

ground is a matter of great micéty: but in
a fketch little more is neceflary, than to
produce the effett you defire,

. Having fixed your foreground, you confider

in the fame way, tho with more caution, the

other parts of your compofition. In a bafly
tranfeript from nature, it is fufficient to take
the lines of the country juft as you find them :

 but in: your adorned fletch you muft grace

,éh'em a little, where they run falfe. You
muft contrive to hide offenfive parts with

‘wood; to cover fuch as are too bald, with
"buthes ; and to remove little objets, ‘which

in nature pufh themfelves too much in fight,
and ferve only to introduce too many parts
into your compofition. In this happy adjuft-

S T
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you proceed to give a ftronger outline to the
foreground, and nearer parts. Some indeed
ufe no - outline, but what they freely work
with 2 bruth on their black-lead fketch.
This comes neareft the idea of painting; and
as it ‘is the moft free, it is perhaps alfo the

" moft excellent method: but as a black-lead

outline is but a feeble termination, it re-.
‘quires a greater force in'the wath to produce

- an effeft; and of courfe more the hand of

2 mafter. The hand of a mafter indeed pro-
duces an’ effe& with the rudeft materials : but
thefe. precepts aim only at giving a few in-
firu€tions to the tyroes of the art; and fuch
will “perhaps make their outline the moft
effeCtually with a pen. As the pen is more

" determined than black-lead, it leaves less to

the brufh, which I think the more -difficult
inftrument. Indian ink, (which may be.

89!

ment the grand merit of your fketch conhilts,

‘No beauty. of light, colouring, or execution

can’ atone for the want of compofition. It 15

" the foundation of all pi¢turefque beauty. No
finery: of drefs can fet off a perfon, whofe.

figure is awkward and uncouth. -

Havmg thus idigq/lea" the compgﬁtio}z of your’
' ;adforr}ed fketch, which is done with black-lead,

you

. -

heightened, or lowered , to any degree of
ftrength, or weaknefs, fo as to touch both

- the nearer, and more diftant grounds,) is the

beft ink you can ufe. You may give a ftroke
with it fo light as to confine even a remote
diftance ; tho fuch a diftance is perbaps beft
left in black-lead. ‘ o

F 4 | ~ But
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ftiffinefs. The painter is obliged therefore to His black-lead, “his brufh, whatever he touches, .
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But when we fpeak of an outline, we do
not mean a fimple contour 5 which, (however
neceffary in a corre&t figure,) would in land-
fcape be formal, . It is enough to mark with
a few’ free touches of the pen, here and there,
fome of the breaks, and roughnefles, in which
the" I‘lChanS of an objeét confifts. But you
muft firft dctermme the fituation of your lights,
that you may- mark thefc touches on the
fhadowy fide.’

Of thefe free touches with a pen the chief

- charatteriftic is expreffion; or the art of giving
" each - object, that - peculiar touch, whether

fmcoth, or rough, which- beft exprefles it's
form. The art of painting, in it's higheft
perfection, cannot give the richnefs of nature.
When we examine any mnatur al form, we
ﬁnd the multxphcxty of it'’s parts beyond the
hlghefc finifhing ; and indeed generally. an

deceive the eye by fome "matural tint, or

expreflive touch, from which the unagmatlon
takes 1t's cue. How often do we fee in the

Jandfcapes of Claude the full effet of diftance ;
which, when examined clofely, confifts of a

: ﬁmplc dafh, tinged with the hue of nature,

mtelmlxed

()

If then thefe expreflive touches are neceffary
where the mafter carries on the deception
both in form -and colour; how neceffary
muft they be 'in mere fketches, in which
colour, - the great vehicle of deceptxon 15

removed ? — The art however of. giving thofe _

expreflive marks with a pen, which imprefs
ideas, is no common one. ‘The inferior artift
may " glve them by chance: but the mafter
only gwes them with . precifion. “Yet a
fketch may have it’s ufe, and even it’s ment
without thefe ftrokes of genius.

As the difficulty of ufing the pen is fuch
it may perhaps be objeted, that it is an
improper inftrument for a tyro. It lofes it’s
grace, if it have not a ready and off-hand
execution.

It is true : but what other inftrument fhall

< will be unmaﬁerly‘. But my chief reafon for

putting a pen into his hands, is, that without

~a pen it will be difficult for him to préferve

his outline, and diftances. . His touches with
a pen may be unmafterly, we allow: but
ftill they will prcferve keeping in his landfcape,

without

(S

. intermixed with a few “expreflive touches? —

7’
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without which the whole will be a blot of
confufion. —— Nor is it perhaps fo difficult
to obtain fome little freedom with the pen. I
have feen affiduity, attended with but little
genius, make a confiderable ‘progrefs in the
ufe of this inftrument; and produce an effeft

‘by no means difpleafing. — If the drawing be

large, ‘1 fhould recommend a reed-pen, which
runs more freely over paper.

. When the outline is thus drawn, it re-
mains to add light, and fhade. In this ope-

ration the effet of a wafh is much better,
than of lines hatched with a pen. A brufh -
. will :do more ‘in one ftroke, and generally

more cﬁ'e&ually, than a pen can do in
twenty*. - For this purpofe, we need. only

LT

oy

# ] have feldom feen any drawings -etched with a pen, that
pleafed me. The moft mafterly fketches in this way I ever
faw, were taken in the early part of the life of a gentlcman,
now very high in his profeflion, ‘Mr. Mitford of Lincoln’s inn.
They were taken in feveral parts of Italy, and I:ngland and
tho they are mere memorandum-fketches, the fubjeéts are--fo
happily chofen — they are fo charaleriftic of the countries thcy
reprefent — and executed with fo free, and expreflive a touch,
that I examined them with pleafure, not only as faithful por-
traits, (which I believe they all are) but as maﬁer-piecea; as
far as they go, both in compofition, and execution. '

S - _ " Indian

CATS Iy




g
A
£, L
B
e b
b
R
T
i




( 75 ) . :

Indian ink; and perhaps a little biftre, or
burnt umber. With the former we give that  ~
greyifh tinge, which belongs to the -fky, - °
and diftant ObjC&S ; and with the latter (mixed
more, or lefs with Indian ink) thofe warm
touches, which belong to the foreground.
Indian ink however alone makes a good wafh
both for the foreground, and diftance.
‘ ' But mere light and fhade are not fufficient :
' fomethin'g of effedt alfo fhould be aimed at
in the adorned fletch. Mere light and’ fhade
propofe only the fimple illumination of obje&s.
Effect, by balancing large maffes of each, gives
the whole a greater force. Now tho in
‘the exhibitions of nature, we commonly find
only the fimple illumination of objelts; yet
as we often do meet with grand effects alfo,
MmmmmM7
under thefe circumftances we fec ‘nature ‘in
her beft attire, in which it is our bufinefs - to
defcribe her.
As to giving rules for the produétion of
- effec, the fubje® admits only the moff gene-
ral. There muft be a ftrong oppofition of
light and fhade; in which the fky, as well
as the landfcape, m muft combine. = But in what
way this oppofition muft be varied — where

. . the
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the full tone of .fhade muft prevail — where

the full effufion of light —or where the various
degrees of each— depends intirely on the cir-,

cumftances of the. compofition. All you can
do, is to examine your drawing (yet in it's
naked outline) . with care; and endeavour:
to find out where the force of the light will
have the beft effeCt. But this depcnds more
on fafle, than on rule. :

One thing both .in hght and {hade ﬂlould
be obferved, efpecially in the former— and

that is gradation; which gives a force beyond

what a glaring difplay of light can give. . The
effect of light, which falls on the ftone,
produced as an 111uﬁratlon of this idea, would
not be fo great, unlefs it graduated into fhade.
In the following ftanza Mr. Gray has

* with great beauty and propriety, illuftrated

91

the viciffitudes of life by the p11nc1ples of
pitturefque effect.

Still where rofy pleafure leads,

See a kindred grief purfue:

Behind the fteps, which mifery treads,
Approaching comfort view. '
The hues of blifs more brightly glow, e
Chattifed by fabler tints of woe;

And, blended, form with artful ftrife,
The ftrength, and harmony of life,

I may
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I may farther add, that the ‘produ&ion "of
an effed? is partlcularly neceflary in drawing.
In painting, colour in fome degree makes - up
the deﬁcxency but in fimple clair-obfcure.
~there is no fuccedaneum. It's force depends
.on effe€t; the virtue of ‘which is fuch,. that
it will give a value even to a barren fubjeét;
Like ftriking the chords of a mufical inftru-
" ment, it will produce harmony, w1thout any
richnefs of compofition. IR

It is' farther to -be obferved, that when
objets are in’ fhadow, the light, (as it is then
a ‘refleCted one,) falls on the oppofite fide to.
that, on which it falls; when they are in-.
"lightened. : :

In adorning your fhetch, a figure, or two
may be introduced with propriety. By figures
I mean moving objets, as waggons, and

boats, -as—well as cattle; and men. —But they
fhould be introduced fparingly. In. profufion.
they are affe€ted. Their chief ufe is, to mark. .
a road — to break a piece of foreground — to
point out the horizon in a fea-view— or to
~ carry off the diftance of retiring water by the
" contraft of a dark fail, not quite fo diftant,
placed before it. But in figures thus defigned
for the ornament of a fketch, a few flight

" touches
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touches are fufficient, Attempts at ﬁm{hmg ‘

offend*.

Among trees, little diftinction need be made, -
‘unlefs you introduce the pine, or the cyprefs,

or fome other fingular form. The oak, the

afh, and the elm, which bear a diftant refem-

blance to each other may all be charaterized
alike. In a fketch, it is enough to mark «

~tree. One diftinétion indeed is often neceffary

even in fketches; and that is, between full-
leaved trees, and thofe of ftraggling ramification.
In compofition we have often occafion for both,
and therefore the hand fhould be ufed readily

to execute either. If we have a general idea.

of the oak, for inftance, as a light tree; and
of the beech as a heavy one, it is fufficient.

It adds, I think, to the beauty of a fketch

to ftain the paper flightly with a reddifh, or
yellowifh " tinge ; the ufe of which is to give
a.more pleafing tint to the ground of the
drawing by taking off the. glare of the paper.
It adds alfo, if it be not too ftrong, a degree
of harmony to the rawnefs of black and white.

® See the preceding cffay.
. : The
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The “ftrength, or faintnefs of .this tinge de- -
pends on the ftrength, or faintnefs of the
drawing. A flight fketch, fhould be . flightly

tinged. But if the drawing be highly finifhed,

and the fhadows ftrong; the tinge alfo may

be ftronger. Where ‘the fhadows are very

dark, and the lights catching, a deep " tinge

may- fometimes make it a good fun-fet. \
This tinge may be laid on, either before, or.
after the drawing is made. - In general, I
fhould prefer the latter method; becaufe,
while the drawing is yet on white paper, you
may corrett it with a fponge, dipt in water; )
which will, in a good degree, efface Indian
ink. But if you rub out any part, affer. the
drawing is ftained, you cannot eafily lay the
ftain again upon the rubbed part without the

Some chufe rather to add a little colour. to
their fketches. My inftruétions attempt not
the art of mixing a variety of tints; and
finilhing a drawing from nature; which is
generally executed in colours from the begin-
ning, without any ufe of Indian ink ;. except
as
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. @s a grey tint, uniting with other colours.

This indeed, when chaftely executed, - (which

. 1s not often the cafe) exceeds in beauty every

other fpecies of drawing. It is however be-

| yond my fkill to give any inftrution for this

mode of drawing. :All I mean is only to offer

a modeft way of tinting a fketch already finifh-

 ed in. Indian ink, by the ‘addition of a little
. colour; which will give fome diftinftion to

objects ; and introduce rather a gayer ftile into
a landfcape.

o When you have finifhed your fketch there-

fore with- Indian ink, as far as you propofe,

. tinge the whole over with fome light horizon

“hue.. It may be the rofy tint of morning;
" or the more ruddy one of evening; or it may
~ incline more to a yellowith, or a greyith caft.

| _ The firft tint you {pread over your drawing,

is compofed of light red, and oaker, which
make an orange. It may incline to one, or
the other, as you chufe. By. wathing this

. tint over your whole drawing, you lay a foun-
~ dation for harmony. When this wath is nearly -
. dry, i'epeat it in the horizon; foftening it
" off into, the {ky, as you afcend.

Take next
a purple tint, composed of lake, and blue,

A
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inchnmg rather to the former; and with this;

when your firft wath is dry, form your clouds ;
and then fpréad it, as you did the firft ting
over your ibbole drawing, e€xcept wheré you

leave thé horizon-tint:" This fill ftrengthens -

the idea of harmony: Your fky, and, diftance
are now fini{Hed: o
You next proceed to your middle, dnd Jore:

- grounds ; m both which you diftinguith between
. the /o), and the vegetation; ‘Wath the middlé

grounds with ‘a little umber: 'This will be
fufficient for the foil: The Joil of the Sores

ground you may go over with a little light red: -

The wegetation of eath may bé wathed with

a little more oker as you proceed nearer the
eye; afid on the neareft grounds a littié birht

—terra-Sienna: —This is fufficierit for the 7iddle

- & green, compofed of blug, and oker H adding- -

_ grounds.  The Joreground may farther want a
little heightening both in the fiil, and vegera-

4  inclining -

ttoni In the f6il it may be given in the lights
with burnt terra Sienna; mixing in the thadows

- 4 little lake: and in the vegetation with gall-
* ftone; touched in ‘

: : places, and occafionally.
varied, with burnt terra Sienna,

Trees on the foreground are confidered as

a part of it; and their foliage may be co-

lou_red ‘

[\
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loured like the i'egetation in their neigh-

. bourhood.  Their. ftems may be touched

Trees, in middle

with burnt terra Sienna.

- diftances are darker than the lawns, on which

they ftand: -They muft therefore be touched

twice over with the tint, which is given only

once to the lawn.

. If you reprefent. clouds with bright edges,

the edges muft be left in the Jfirft orange;.

while the tint over the other part of the
herizen is repeated, as was mentioned before.
A lowering, cloudy fky is reprefented by,

what is called, a grey tint, compofed of lake,

blue, and oker. As the fhadow deepens, the
tint fhould -incline more to_blue.

The feveral tints mentioned in the above
procefs, may perhaps the moft eafily be .mixed
before you begin ; efpecially if you_r.dmwmg be
large. Dilute the raw colours in faucers :
keep them clean, and diftiné&t ; and from them,

| (%) |
flight fketch; it will bear only a light wafh. of
colour. o
This mode however of tinting a drawing,
even when you tint as high as théfe inftruc-

_tions’ reach, is by no reans talculated to

produce any effe€t of colouririg: but it is
at leaft fufficient to preferve harmony. This
you. may preferve: an efec? of colouring jou
cannot eafily attain. It is fomething * how-
ever to avoid a difagreeable excefs: and theré
is nothing furely fo difagreeable t6 4 corre&
eye, as a tinted drawing (fuch as we often
fee) in which greens, and blues, and reds, and
yellows aré daubed without any attention to

harmony. . It is to the piturefque eye; what
a difcord of harfh notes is to a mufical eir. *"

_ But the advocate for thefe glaring tints may
perhaps fay, he does not make his fky more

4

mix your tints in other veflels. |

1 fhall only add, that the frength of the
cohouring you give your fketch, muft depcpd (as
in the laft cafe, where the whole drawing 1s

tinged,) on the height, to which you have car-

89/

" ried the Indian ink finifbing. If it be only a
I ‘ ‘

3 flight

- ® T have Been informed, that many of the purchafers of
the firft edition of this work; have ’thought the plate, which il-
fuftrates what hath been faid above, was not fo highly coloirred, -
as they withed it to have been. I apprehend this was chiefly
owing to the particular care I took, to have it rather wnder, than
over'tinted. * The great danger, I think, is on the fide of being
over-loaded with colour. I have however. taken . care that a
number of the prints in this edition fhall be coloured higher, that
each purchafer mdy have an option. ' : '

G 2 . “blue
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blue than nature; nor his grafs, and trees

more green. )
Perhaps: fo: but "unlefs he could work up

his drawing with the finifbing of nature alfo, he
will find the effett. very unequal. Nature

mixes-a variety of femi-tints with her brighteft -

colours: and tho the eye cannot readily. fepa-
rate them, they have a -general chaftizing
effet; and keep the feveral tints of landfcape
within proper bounds, which a glare of deep

-colours cannot do. Befides, . this chaftizing

hue is produced in nature by numberlefs little
fhadows, - beyond the attention of art, which
fhe throws on leaves, and piles of grafs, and

“every other minute objeét; all of which, tho
not eafily diftinguithed in parsiculars, tell

in the whole, and are continually chaftemng
the hues of nature. :

——— Flenresl
l./]{’ WM(‘I(/II v

b?l

" Before I conclude thefe remarks on fketch- °

ing, it may be. ufeful to add a few words,

and but a few, on perfpeltive. The nicer

parts -of it contain many difficulties ; and are

- of little ufe in common landfcape. Indeed in

wild, irregular objeéts, it is hardly poffible to
apply it. The eye mui’c regulatc the winding
of

THG PRI
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of the river; and the receding of the diftant

hill. ' Rules of perfpeétive give little afliftance,
* But it often happens, that on the nearer
. grounds you with to place a more regular.
object, which requires fome' little knowledge-
of perfpective. The fubject therefore fhould.

not be left wholly untouched. .

If a building ftand ‘exa@ly in.front, none
of it's lines can go off in perfpeétive: but if it:
ftand with a corner towards you, (as the pic-

turefque eye generally wifhes: a building to. -
ftand) the lines will appear to'recede. In what

manner they may be drawn in perfpective, the
following mechanical method may explain.

Trace on your paper the neareft perpendicular

of the building you copy. Then hold hori~

zontally' between it, and your eye, a fhred of

paper, or flat ruler; rai

OL |

you fe¢ only the edge, Where it cuts the
perpendicular in the building, make a mark on -

your paper ; and draw a flight line through that

point, parallel with the bottom of your pic¢ture. -
This is called the horizontal Jine. - Obferve
- next, with what accuracy you can (for it would:

require a tedious procefs to conduét it geome-

trically) the angle, which the St receding line

of the building makes with the neareff per-

G 3 pendicular ;-
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pendicular ; and ‘in your drawing continue a

fimilar line, till it meet the borizontal line,

~The point where it meets the borizontal line,
' is.called the wanifbing , point: and regulates the
“whole perfpeétive. - From this point you draw
. 3 line fo the bottom of the neareft perpendicular,

which gives you the perfpettive of the bafe. In
the fame manner all the lines, which recede
on both fides of the building, as well above,
as below the borizontal line; windows, doors,
and projetions of every kind, if they are on

© the fame plane, are regulated.’

. If the building confift of pro;eéhons on dif

' ferent planes, it .would be tedious to regulate.

them all by the rules’ of perfpcéhve but the

eye being thus mafter of. the grand . points,
. will eafily learn to manage the fmaller pro-

J;&wns, - Indeed in drawing landfcape, it
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eipal part of your pl&ure the ftriGteft apphca-
tion of rule is neceéflary. It is this, which
gives it's chief value to the pencil of Canaletti.
His truth in perfpetive has made fubjeéts i m~ :
terefting, which are of .all others' the moft un’ } 

" . promifing.

Before I conclude the ﬁleC& I {hould wxfh '
to add, that the plate here given as an expla-

- nation, is defigned merely as fuch; for no

building can have a good effett,. the bafe, of .

_which is fo far below the horizontal line,

After all, however, from the mode of

~ fketching here recommended (whxch is . as

far as 1 fhould with to recommend drawing
landfcape to thofe, who draw only for amufc-

- ment) no. great degree of accuracy gan be

may in general be enough to be acquainted

" with the principles of perfpeive. One of the

beft rules in adjuﬁxng proportion is, to carry

* your compaffes in your eye.. The fame rule may |
be given in perfpeﬂive Accuftom your eye to -

judge, how objelts recede from it. Too frict
an application of rules tends only to give your

drawing ftiffnefs, and formahty .Indeed where

the regulac works of art "make the prin-
ajml

expefted. General ideas only muft be looked

" for: not the peculiarities of Pcirtrait.‘ It
~ admits the winding river — the fhooting pro-

montory — the caftle — the abbey — the flat |
diftance -— and the mountain melting into the
horizon. It admits toa the relation, which

‘all thefe parts bear to each other. But it
'_ defcends not tq the minutiz of objetts. Thq' :

¢ 4 ‘ f;‘mg(;d
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fringed bank of the river — the Gothic ornas
ments of the abbey — the chafims, and frac~

. tures of the rock, and caﬂ:le —_ and every little

objet along the vale, it. pretends not to
delineate with exa&ncfs All this is the pro+
vince of the ﬁmfhed drawmg, and the pic-
ture; in whlch the artift conveys an idea
of each minute feature of the country he

delineates, or .imagines, But bigh ﬁng/bmg, ag -
. I have before obferved, belongs only to ‘a

matter, who can give expreffive touches. ‘The

. difciple, whom I am inftruting, and whom

I inftruct only from my own experience, muft

'have humbler views; and can ‘hardly expect

to pleafe, if he go farther than a fketch, adornez{

as hath been here defcrrbed

Many” gentlemen who draw for amufe.

CL1

but I have rarely feen any, who do. Dxf-.
tortcd faces, and diflocated limbs, I have feen.
in abundance and no wonder for the feience.
of anatomy, eves as it regards painting, is

' w1th dxﬂiculty attamed and few who have:

ftudlcd

ment, employ then lerfurc on human ﬁgures‘

and there 'a man of gemus makes fome pro-. '
" ficiency in thefe difficult branches of the art:

( 8 )~ |
ftudied it their whole lives, hive acquired
perfe&ion (

(Others again, who draw for amufement, go "
fo far as to handle the pallet. But in .this

the fuccefs of the illjudging artift feldom-
anfwers his hopes; unlefs utterly void of tafte,

he happen to be fuch an artift as may be ad-

drefled in the farcafm of the critic,

- Sine rivali teque, et tua folus amares.

Painting is both a fc1ence and an art: and
if fo very few. attain perfeftion, who fpend
a life-time on it, what can be expefted from

.thofe, who fpend only their leifure? " The
~very few gentlemen-artifts, who excel in pains-

ing, {carce afford encouragement for common
practice.
But the art of //}etcbmg Iandji:ape is attamable

ditis certamly more

- ufeful; and, I fhould imagine, more amuﬁng,
to attain fome degree of excellence in an in--

ferior branch, than to be a mere bungler in
a fuperior. Even if you fhould not excel in

~ execution (which indeed you -can hardly ex-
.pect) you may at leaft by bringing home the

delincation of a fine country, dignify an in-
- different
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‘x--\diﬁ"crcht.fketch, . You may pleafe yourfelf by

admiﬁiﬁering ftrongly to recollettion ; and you
may pleafe others’ by corveying your ideas
more diftinétly in an-.ordinary fketch, - than

in the belt language,” ' -

[

o . .
- END OF THE THIRD ESSAY,”
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