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to combine, and form thofe parts intd

the fubje@s of landfcape. He pays his
firlt attention to defign, or to the bringing
together of fuch objeéts, a$ are fuited
to* his fubjeft; not mixing trivial objects
with grand fcenes; but preferving the
character of his fubjeft, whatever it may
be.

iso The different parts of his landlcape muft next
be ftudioufly arranged, and put together
in a picturefque manner. This is the
work of difpefitiony or, as it is fometimes
called, compofition. No rules can be given
for this arrangement, but the experience
of a nice eye: for tho nature feldorh
prefents a compleat compolfition, yet we
every where fee in her works beautiful
arrangements of parts; which we ought
to ftudy with great attention.

159 In general, a landfcape is compofed of three
parts — a foreground — a middle ground
'— and a diftance.

163 Yet this is not a univerfal rule. A balance
of parts however there fhould always be;
tho fometimes thofe parts may be few.

176 It is a great error in landfcape-painters, to
lofe the fimplicity of a whole, under the
idea of giving wvariety.
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182 Some particular- [eene, theyefore, or leading
fuf_:;eé? fhould always be chofen; to which
the parts fhould be fubfervient.

20 s In balancing a landfcape, a fpacnous fore-
ground will admit a {mall thread of dif-
tance: but the reverfe is a bad propor-
tion. In every landfeape there mu/? be a

confiderable foreground.

216 Thls theory is illuftrated by the view of a
difproportioned diftance.

243 An obje@tion anfwered, why vaft diftances,
tho ' unfupported by foregrounds, may
pleale in nature, and yet offend in repre-
Jentation.

266 But tho the feveral parts of landlcape may
be well balanced, and adjufted ; yet {ftill
without contraft in the parts, there will
be a great deficiency. At the fame time
this contraft muft be eafy, and natural.

285 Such piftures, as are painted from fancy, are
the moft pleafing efforts of genius. But
if an untoward fubject be given, the artift
muft endeavour to conceal, and vary the
unaccommodating parts. The foreground
he mut claim as his own. '

308 But if nature be the fource of all beauty, it

may be objected, that imaginary views

can have little merit. — The obje(tion has
weight, if the imaginary view be not
formed
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) Be fwell’d to animation: Thou, to whom
il Fach mode of landlcape, beauteous or fublime,
. With every various colour, tint, and light,

It’s nice gradations, and it’s bold effelts,

Ave all familiar, patient hear my fong,

That to thy tafte and fcience nothing new
Prefents ; yet humbly hopes from thee to gain
That plaudit, which, if Nature firlt approve,
Then, and then only, thou wilt deign to yield. 25

Firft to the youthful artift I addrefs
This leading precept : Let not inborn pride,
Prefuming on thy own inventive powers,
Miflead thine eye from Nature. She mult reign
Great archetype in all. Trace then with care 30
Her varied walks. Obferve how fhe upheaves
The mountain’s towering brow ; on it’s rough fides
How broad the fhadow falls ; what different hues
Inveft it’s glimmering furface. Next furvey
The diftant lake; fo,feen, a fhining fpot: 38
But when approaching nearer, how it flings
It’s {weeping curves around the fhooting cliffs.
Mark every fhade it’s Proteus-fhape afflumes
From motion and from reft; and how the forms
Of tufted woods, and beetling rocks, and towers 40
Of ruined caftles, from the fmooth expanfe,
Shade anfwering fhade, inverted meet the eye.

From mountains hie thee to the forelt-fcene.
Remark the form, the foliage of each tree,

And what it’s leading feature, View the oak, 45
It’s
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It's mafly limbs, it’s majefty of fhade; '
The pendent birch ; the beech of many a ftem;
The lighter afh ; and all their changeful hues
In {pring or autumn, ruflet, green, or grey.
- Next wander by the river’s mazy bank. 50
See where it dimpling glides; or brifkly where
It’s whirling eddies fparkle round the rock ;
Or where, with headlong rage, it dathes down
Some fractured chafm, till all it’s fury fpent,
It finks to fleep, a filent {tagnant pool, 55
Dark, tho tranflucent, from the mantling fhade.
- Now give thy view more ample range: explore
The vaft expanle of ocean ; fee, when calm,
What Iris-hues of purple, green, and gold,
Play on it’s glafly furface; and when vext - 6o
With ftorms, what depth of billowy fhade, with light
Of curling foam contrafted. View the cliffs;
The lonely beacon, and the diftant coaft,
In mifts arrayed, juft heaving into_fight .
Above the dim horizon ; where the fail 65
Appears confpicuous in the lengthened gleam.

With ftudious eye examine next the vaft
Etherial concave : mark each floating cloud ;
It’s form, it’s colour ; and what mafs of fhade
It gives the fcene below, pregnant with change 70
Perpetual, from the morning’s purple dawn,
Till the laft glimmering ray of ruffet eve.
Mark how the {fun-beam, {teeped in morning-dew,
Beneath each jutting promontory flings
A darker fhade ; while brightened with the ray 75
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Of fultry noon, not yet entirely quenched,
The evening-fhadow lefs opaquely falls.
Thus ftored with fair ideas, call them forth
By pra&tice, till thy ready pencil trace
Each form familiar : but attempt not thou 8o
A whole, till every part be well conceived.
The tongue that awes a fenate with it’s force,
Once lifped in fyllables, or e’er it poured

- It’s glowing periods, warm with patriot-fire.

At length matured, ftand forth for honeft Fame 85
A candidate, Some nobler theme felect :
From Nature’s choiceft fcenes ; and fketch that theme
With firm, but eafy line; then if my fong
Aflift thy power, it afks no higher meed.

Yet if, when Nature’s fovereign glories meet  go
Thy fudden glance, no correfponding fpark
Of vivid flame be kindled in thy breaft ;
If calmly thou canft view them ; know for thee
My numbers flow not : feek fome fitter guide
To lead thee, where the low mechanic toils. - 95
‘With patient labour for his daily hire.
But if the true genius fire thee, if thy heart
Glow, palpitate with tranfport, at the fight ;
If emulation feize thee, to transfufe
Thefe fplendid vifions on thy vivid chart; 100
If the big thought feem more than Art can paint;
Hafte, fnatch thy pencil, bounteous Nature yields
"To thee her choiceft ftores; and the glad Mule
Sits by afliftant, aiming but to fan R
The
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The Promethéan flame, confcious her rules 105
Can only guide, not give, the warmth divine.

Virft learn with objeéts fuited to cach [feene
Thy landfcape to adorn. If fome rude view
"Thy pencil culls, of lake, or mountain-range,
Where Nature walks with proud majeftic ftep, 110
Give not her robe the formal folds of art,

But bid it flow with ample dignity. -
Mix not the mean and trivial : Is the whole
Sublime, let each accordant part be grand.

Yet if through dire neceflity (for that 115
Alone fhould force the deed) fome polifbed fcene °
Employ thy pallet, dreffed by human art,

The lawn {o level, and the bank fo trim,

Yet {till preferve thy fubjeit. Let the oak

Be elegant of form, that mantles o’er 120
Thy fhaven fore-ground. The rough forefter

Whofe peeled and withered boughs, and gnarled trunk,
Have ftood the rage of many a winter’s blaft,

Might ill fuch cultured fcenes adorn, Not lefs
Would an old Briton, rough with martial fcars, 123
And bearing ftern defiance on his brow,

Seem fitly ftationed at a Gallic feaft.

Such apt felettion of accordant forms

The mufe herfelf requires from thofe her fons

Epic, or Tragic, who alfpire to fame _ 130
Legitimate. On them, whofe motly tafte

Unites the fock, and buikin— who produce

Kings, and bufloons in one incongruous fcene,

She darts a frown indignant.  Nor fuppofe

H 4 Thy
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~ Thy humbler fubjet lefs demands the aid 135
Of juft Defign, than Raphael’s 3 tho his art:

Give all but motion to fome group divine,

‘While thine inglorious picture woods, and ftreams.

With equal rigour DisposrTion claims
Thy clofe attention,” Would’ft thou learn it’s laws, 140
Examine Nature, when combined with art,
Or fimple ;' mark how various are her forms,
Mountains enormous, rugged rocks, clear lakes,
Caftles, and bridges, aquedus and fanes.
Of these obferve, how fome, united pleafe ; 145
While others, ill-combined, difguft the eye.
That principle, which rules thefe various parts,
And harmonizihg all, produces one,
Is Difpofition. By it’s plaftic pow’r
Thofe rough materials, which Dgfign felects,
Are nicely balanced. Thus with friendly aid 150
Thele principles unite: Defign prefents
The general fubje 5 Difpofition culls,
And recombines, the various forms anew.

Rarely to more than three diftinguifhed parts
Extend thy landfcape: neareft to the eye 155
Prefent thy foreground ; then the midway fpace
E’er the blue diftance melt in liquid air.

But tho full oft thefe parts with blending tints
Are foltened fo, as wakesa frequent doubt
Where each begins, where ends ; yet flill preferve 160
A general balance,  So when Europe’s fons

' : Sound
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Sound the alarm of war ; fome potent hand

(Now thine again my Albion) poifes true

The feale of empire ; curbs each rival power ;

And checks each lawlefs tyrant’s wild career. 165
Not but there are of fewer parts who form

A pleafing picture. Thefe a foreft-glade

Suffices oft ; behind which, juft removed,

One tuft of foliage, WATERLO, like thine,

Gives all we wifh of dear variety. 170
For even variety itfelf may pall,

If to the eye, when paufing with delight

On one fair obje, it prefents a mafs

Of many, which difturb that eye’s repofe.

All hail Simplicity! To thy chafte fhrine, 175

. Beyond all other, let the artift bow.

Oft have I feen arranged, by hands that well
Could pencil Nature’s parts, landfcapes, that knew
No leading fubject : Here a foreft rofe;
A river there ran dimpling ; and beyond, 180
The portion of a lake: while rocks, and towers,
And caftles intermixed, fpread o’er the whole
In multiform confufion. Ancient dames
"Thus oft compofe of various filken fhreds,
Some gaudy, patched, unmeaning, tawdry thing, 183
Where bucks and cherries, fhips and flowers, unite
In one rich cempound of abfurdity.
Chufe then fome principal commanding theme,
Be it lake, valley, winding ftream, cafcade,
Caltle, or fea-port, and on 7hat exhauft 190
Thy powers, and make to that all elfe conform.
l Who




(106).

Who paints a landfeape, is confined by rules,
As fixed and rigid as the tragic bard,
To unity of fubject. Is the {cene

A foreft, nothing there, fave woods and lawns 195"

Mulft rife confpicuous. Epifodes of hills
And lakes be far removed ; all that obtrudes
On the chief theme, how beautiful foe’er
Seen as a part, disgults us in the awhole.
Thus in the realms of landfcape, to preferve 200
Proportion jult is Difpofition’s taik,
And tho a glance of diftance it allow,
Lven when the foreground fwells upon the fight ;
Yet if the diftant fcenery wide extend,
"The foreground muft be ample : Take free fcope: 205
Art muft have fpace to ftand on, like the Sage,
Who boafted power to fhake the folid globe.
This thou mult claim ; and if thy diftance fpread
Profufe, muft claim it amply : Uncombined
With foreground, diftance lofes power to pleafe. 210
Where rifing from the folid rock, appear
Thofe ancient battlements, their lived g knight,
Who oft furveying from his caftle wall
The wide expanfe before him; diftance vaft ;
Interminable wilds ; favannahs deep ; 215
Dark woods ; and village fpires, and glittering f{treams,
Juft twinkling in the fun-beam, wifhed the view
Transferred to convafs ; and for that fage end,
Led to the fpot fome docile fon of art,
Where his own tafte unerring previous fixed 220
The point of ampleft profpec. < Take thy ftand
“‘Juft here,” he cried, * and paint me a// thou feeft,
“ Omit
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 Omit no fingle objett.” It was done ;

And foon the live-long landfcape cloaths his hall,

And fpreads from bale to ceiling. 4/ was there; 223
As to his guelt, while dinner cooled, the knight

- Full oft would prove; and with uplifted cane

Point to the diftant fpire, where flept entombed
His anceftry ; beyond, where lay the town,
Skirted with wood, that gave him place and voice 2 30
In Britain’s fenate ; nor untraced the ftream
That fed the goodly trout they foon fhould tafte ;
Nor every fcattered feat of friend, or foe,
He calls hisneighbours.  Heedlefs he, meanwhile,
That what he deems the triumph of his tafte, 235
Is but a painted furvey, a mere map; :
Which light and fhade, and perfpective mifplaced,
But ferve to fpoil. '
Yet why (methinks I hear
Some Critic fay) do ample fcenes, like this,
In picture fail to pleafe ;» when every eye 240
Confefles they tranfport on Nature’s chart ?
Why, but becaufe, where She difplays the fcene,
The roving fight can paufe, and fwift felect,
From all fhe offers, parts, whercon to fix, .
And form diftinét perceptions ; each of which 24 5
Prefents a feparate picture. 'Thus as bees
Condenfe within their hives the varying fweets ;
So does the eye a lovely whale colle&
From parts disjointed ; nay, perhaps, deformed.
"Then deem not Art defective, which divides, 250
Rejeéls,
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Rejellts, or recombines : but rather fay,

*Tis her chief excellence. There is, we know,

A charm unfpeakable in converfe free

Of lover, or of friend, when foul with foul

Mixes in focial intercourfe ; when choice 255
Of phrafe, and rules of rhetoric are difdained ;

Yet fay, adopted by the tragic bard,

If Jaffier thus with Belvidera talked,

So vague, {o rudely ; would not want of fkill,
Selecion, and arrangement, damn the fcene? 260

Thy forms, tho balanced, ftill perchance may want
The charm of Contra/? : Sing we then it’s power,
>Tis Beauty’s fureft fource; it regulates
Shape, colour, light, and fhade; forms every line
By oppofition juft 3 whate’er is rough 205
‘With {kill delufive counteraéls by fmooth ;
Sinuous, or concave, by it’s oppofite; '
Yet ever covertly : thould Art appear,
That art were Affectation. 'Then alone
We own the power of Contraft, when the lines 270
Unite with Nature’s freedom : then alone,
‘When from it’s carelefs touch each part receives
A pleafing form. The lake’s contrated bounds
By contraft varied, elegantly flow ;
The unweildy mountain finks ; here, to remove 275
Offenf(ive parallels, the hill depreft

‘1s lifted ; there the heavy beech expunged

Gives place to airy pines; if two bare knolls
Rife
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Rife to the right and left, a caftle here,
And there a wood, diverfify their form. 280

Thrice happy he, who always can indulge
This pleafing fealt of fancy; who, replete
With rich ideas, can arrange their charms
As his own genius prompts, creating thus
A novel whole., But taltelefs wealth oft claims 283
The faithful portrait, and will fix the fcene
‘Where Nature’s lines run falfely, or refufe
To harmonize. Artilt, if thus employed,

g pity thy mifchance. Yet there are means

Even here to hide defe&s. The human form 290
Portrayed by Reynolds, oft abounds with grace ‘
He faw not in his model ; which nor hurts

" Refemblance, nor fititious fkill betrays.

‘Why then, if o’er the limb uncouth he flings
The flowing veft, may not thy honelt art 295
Veil with the foliage of fome fpreading oak,
Unpleafing objetts, or remote, or near?
An ample licence for fuch needful change,
"The foregrounds give thee. There both mend and make.
Whoe’er oppofes, tell them, ’tis the fpot 300
Where fancy needs muft fport ; where, if reftrained
To clofe refemblance, thy beft art expires.
‘What if they plead, that from thy general rule,

That refts on Nature as the only fource
Of beauty, thou revolt’ft; tell them thatrule 305
Thou hold’ft flill facred : Nature 7s it’s fource;
Yet Nature’s parts fail to receive alike

The
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The fair impreflion. View her varied range :

Each form that charms is there ; yet her beft forms
Muft be felected. As the fculptured charms 310
Of the famed Venus grew, o muft thou cull

From various fcenes fuch parts as belt create

One perfe&t whole. - If Nature ne’er arrayed

Her moft accomplified work with grace compleat, .

.. Think, will fhe wafte on defert rocks, and dells, 315

What fhe denies to Woman’s charming form ?
And now, if on review thy chalked defign,

Brought into form by Difpofition’s aid,

Difpleafe not, trace thy lines with pencil free;

Add lightly too that general maf: of fhade, 320

Which fuits the form and fafhion of it’s parts,
There are who, ftudious of the beft effeéts,

Firft fketch a {flight cartoon. Such previous care

‘Is needful, where the Artift’s fancy fails

Precifely to forefee the future whole. . 325
This done, prepare thy pallet, mix thy tints,

And call on chafte Simplicity again

To fave her votary from whate’er of hue,

Difcordant or abrupt, may flaunt, or glare.

Yet here to bring materials from the mine, 330

" From vegetable dies, or animal,

And fing their various properties and powers,
The mufe defcends not.  To mechanic rules,
To profe, and pradtice, which can only teach
The ufe of pigments, fhe refigns the toil. 335

One
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One truth fhe gives, that Nature’s fimple loom
Weaves but with three diftin, or mingled, hues,
The veft that cloaths Creation. Thefe are red,
Azure, and yellow. Pure and unftained white
(If colour juftly called) rejeés her law, 340

And is by her reje@ted. Doft thou deem
‘The glofly furface of yon heifer’s coat

A perfe€t white? Or yon vaft heaving cloud

That climbs the diftant hill? With cerufe bright

Attempt to catch it's tint, and thou wilt fail. 345

Some tinge of purple, or fome yellowifh brown,

Mutt firft be blended, e’er thy toil fucceed.

Pure white, great Nature wifhes to expunge

Irom all her works; and only then admits,

When with her mantle broad of fleecy fnow 350

She wraps them, to fecure from chilling froft ;

Confcious, mean while, that what fhe gives to guard,

Conceals their every charm: the ftole of night

Not more eclipfes : yet that fable ftole

May, by the {kilful mixture of thefe hues, 355

Be fhadowed even to dark Cimmerian gloom.
Drawthen from thefe, as from three plenteous {prings,

Thy brown, thy purple, crimfon, orange, green,

Nor load thy pallet with a ufelefs tribe

Of pigments : when commix’d with needful white, 360

As fuits thy end, thefe native three fuffice.

But if thou doft, ftill cautious keep in view

“That harmony which thefe alone can give.

Yet
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Yet ftill there are, who fcorning all the rules
Of dull mechanic art, with random hand 305
Fling their unblended colours, and produce
Bolder effeéts by oppofition’s aid.

The fky, whate’er it’s hue, to landfcape gives
A correfponding tinge. The morning ray
Spreads it with purple light, in dew-drops fteeped; 370
The evening fires it with a crimfon glow. .
Blows the bleak north? It fheds a cold, blue tint
On all it touches. Do light mifts prevail ?
A foft grey hue o’erfpreads the general fcene,
And makes thatfcene, like beauty viewed through gauze,
More delicately lovely. Chufe thy fky ; 376
But let that fky, whate’er the tint it takes,
O’er-rule thy pallet. TFrequent have I feen,
In landfcapes well compofed, aerial hues
So ill-preferved, that whether cold or heat, 380
Tempelt or calm, prevailed, was dubious all.
Not fo thy pencil, CLAUDE, the feafon marks:
Thou makeft us pant beneath thy fummer noon ;
And fhiver in thy cool autumnal eve.
Such are the powers of fky ; and therefore Art 385
Seleéts what beft is fuited to the fcene
It means to form : to this adapts a morn,

“To that an evening ray. Light milts full oft

Give mountain-views an added dignity ;
‘While tame impoverithed fcenery claims the force 390
Of fplendid lights and fhades ; nor claims in vain.

Thy
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+ What unfubftantial unity of tinge
- Involves each profpeé : Vifion is abforbed;

F
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Thy fky adjulted, all that is remote
Firft colour faintly : leaving to the laft
Thy foreground. FEafier “tis, thou know’ft, to fpread
Thy floating foliage o’er the fky; than mix 395
That fky amid the branches. Venture ftill '
On warmer tints, as diftances approach
Nearer the eye: Nor fear the richeft hues,
If to thofe hues thou giv'lt the meet fupport
Of ftrong oppofing fhade. A canvas once 400
I'faw, on which the artift dared to paint
A fcene in Indoftan ; where gold, and pearl
Barbaric, flamed on many a broidered veft
Profufely fplendid yet chafte art was there,
Oppofing hue to hue; ecach fhadow deep 403
So fpread, that all with fweet accord produced
A bright, yet modeft whole. Thus blend thy tints,
Be they of fcarlet, orange, green, or gold, '
Harmonious, till one general glow prevail
Unbroken by abrupt and hoftile glare. 410

Let fhade predominate. It makes each light
More lucid, yet deftroys offenfive glare.
Mark when in fleecy fhowers of fnow, the clouds
Seem to defcend, and whiten o’er the land,

415

Or, wandering through the void, finds not a point
To reft on. All is mockery to the eye.

Thus light diffufed, debafes that effect 419
Which fhade improves. Behold what glorious fcenes
Arile through Nature’s works from fhade. Yon lake

1 With
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With all it’s circumambient woods, far lefs

Would charm the eye, did not that dufky mift
Creeping along it’s eaftern fhores, afcend

Thofe towering cliffs, mix with the ruddy beam 42§
Of opening day, juft damp it’s fires, and fpread

O’er all the fcene a {weet obfcurity. - e

But would’ft thou fee the full effect of fhade
Well maffed, at eve mark that upheaving cloud,
Which charged with all th’ artillery of Jove, " * 430
In awful darknefs, marching from the eaft,

Alfcends ; fee how it blots the {ky, and fpreads,
Darker, and darker ftill, it’s dufky veil,

Till from the eaft to welt, the cope of heaven

It curtains clofely round. Haply thou ftand’lt 435
Expe&tant of the loud convulfive burt, ‘

When lo! the fun, juft finking in the weft,

Pours from th’ horizon’s verge a fplendid ray,
Which tenfold grandeur to the darknefs adds.

Far to the eaft the radiance fhoots, juft tips 440
Thofe tufted groves; but all it’s fplendor pours

On yonder caftled cliff, which chiefly owes

It’s glory, and fupreme effe@, to fhade.

Thus light, inforced by fhadow, fpreads a ray
Still brighter.  Yet forbid that light to fhine 445
A glittering fpeck ;- for this were to illume '
"I'hy picture, as the convex glafs colletts,

All to one dazzling point, the folar rays.

Whate’er tilc forcé_o-f oppofition, ftill
In foft gradation equal beauty lies. 450
' When
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When the mild luftre glides from light to dark
The eye well-pleafed purfues it. Mid the herd;
Of variegated hue, that graze the lawn
Oft may the artift trace examples juft g
Of this fedate effect; and oft remark
It oppofite. Behold yon lordly bull,

His fable head, his lighter fhoulders tinged

With flakes of brown ; at length {lill lighter tints

Prevailing_, graduate o’er his flank and loins

In tawny orange. What, if on his front - ;1.66
A ftar of white appear ? The general mafs I

Of colour fpreads unbroken ; and the mark

‘Gives his {tern front peculiar character.

r Ah! !mw degenerate from her well-cloathed fire
That heifer. . See her fides with white and.black 46
So ftudded, fo diftin&, each jultling each 8
The groundwork-colour hardly can be kil:)wn.'

455

Of lights, if more than two thy;landfca.pe- boafll,“-
It .hoaﬁs too much, - But if two lights be there, -
Give one pre-2minence : with that be fureh- i ,

Illume thy foreground, or thy midway fpace ; e
But rarely fpread it on the diftant [cene. . j

Yet there, if level plains, or fens appear !

A.nd meet the {ky, a lengthened gleam of light
Difcreetly thrown, will vary the flat fcene. 475

But if that diftance be abruptly clofed
By mountains, caft them into general fhade :
Il fuit gay robes their hoary majefty.
Sober be all their hues ; except, perchance,

I2 Approaching-
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- Approaching nearer in the midway fpace, 480

One of the giant-brethren tower fublime :
To him thy art may aptly give a gleam
Of radiance : ’twill befit his awful head,
Alike, when rifing through the morning-dews
In mifty dignity, the pale, wan ray, 485
Invefts him ; or when, beaming from the weft,
A fiercer fplendor opens to our view
All his terrific features, rugged cliffs,
And yawning chafims, which vapours through the day
Had veiled ; dens where the lynx or pard might dwell
In noon-tide fafety, meditating there 491
His next noturnal ravage through the land.

Are now thy lights and fhades adjufted all ?
Yet paufe : perhaps the perfpetive is juft ;
Perhaps each local hue is duly placed ; 495
Perhaps the light offends not ; harmony .
May ftill be wanting. That which forms a whole
From colour, fhade, gradation, is not yet
Obtained. Avails it ought, in civil life,
If here and there a family unite - 500
In bonds of peace, while difcord rends the land,
And pale-eyed Faction, with her garment dipped
In blood, “excites her guilty fons to war ?

To aid thine éye, diftruftful if this end
Be fully gained, wait for the twilight hour. 508
‘When the grey owl, failing on lazy wing,
Her circuit takes ; when lengthened fhades diffolve;
Then in fome corner place thy finifhed piece,
Iree from each garifh ray : Thine eye will there

Be
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Be undifturbed by parts ; there will the whole ~ 510
Be viewed colletively ; the diftance there

Will from it’s foreground pleafingly retire,

As diftance ought, with true decreafing tone.

If not, if fhade or light be out of place,

"Thou feeft the error, and mayeft yet amend. 515

. Here fcience ceafes z but to clofe the theme,
One labour ftill, and of Herculean caft,
Remains unfung, the art to exccute,
And what it’s happieft mode. In this, alas !
What numbers fail ; tho paths, as various, lead 520
To that fair end, as to thy ample walls,
Imperial London.  Every artift takes
His own peculiar manner ; fave the hand
Coward, and cold, that dare not leave the track
It’s mafter taught, Thou who wouldeft boldly feize 525
Superior excellence, obferve, with care,
"The ftyle of every artift ; yet difdain
To mimic even the beft. Enough for thee
To gain a knowledge from what various modes
The fame effett refults.  Artilts there are 532
Who, with exa@tnefs painful to behold,
Labour each leaf, and each minuter mofs,
Till with enamelled furface all appears
Compleatly fmooth,  Others with bolder hand,
By Genius guided, mark the general form, 535
The leading features, which the cye of tafte,
Pra(tifed in Nature, readily tranflates,
Here lies the point of excellence. A piece,

13 Thus
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Thus finifhed, tho perhaps the playful toil
Of three fhort mornings, more enchants the eye, 540
Than what was laboured through as many moons.
‘Why .then fuch toil mifpent? We never mean,
‘With clofe and microfcopic eye, to pore
On every' ftudied part. ' The prattifed judge
Looks chiefly on the whole ; and if thy hand 545
Be guided by true fcience, it is:fure -« -
To guide thy pencil freely.”  Scorn thou'then
On parts minute to dwell. The character -
Of objedls aim at, not the nice detail,

Now is the fcene compleat : with Nature’s eafe, 550
Thy woods, and lawns, and rocks, and fplendid lakes,
And diftant ‘hills unite ; it but remains
To people thefe fair regions.  Some for this
Confult the facred page; and in a nook
Obfcure, prefent the Patriarch’s teft of faith, 555
The little altar, and the vi&tim fon: X
Or haply, to adorn fome vacant fky,

Load it with forms, that fabling bard fupplies

‘Who fang of bodies changed ; the headlong {teeds,

The car upheaved of Phaeton, while he, - 560

Rafh boy! fpreads on the plain his pallid corfe,

His filters weeping round him. Groups like thefe:

Befit not landfcape : Say, does Abraham there

Ought that fome idle peafant might not do?

Is there expreflion, paflion, charatter, . 563

To mark the Patriarch’s fortitude and faith ?

The fcanty fpace which perfpedtive allows,
’ Forbids,

( 119 )

Forbids. - Why then degrade his dignity -
By paltry miniature? Why make it thus
A mere appendage? Rather deck thy {cene 570
With figures fimply fuited to it’s ftyle. ‘ '
"The landfcape is thy obje ; and to that,
Be thele the under parts. Yet ftill obferve
Propriety in all. The fpeckled pard,
Or tawny lion, ill would glare bencath Taye
The Britifh oak ; and Britifh flocks and herds
Would graze as ill ot Afric’s burning fands.
If rocky, wild, and-awful be thy views,
Low arts of hufbandry exclude:" The fpade, :
The plough, the patient angler with his rod, 580
Be banifhed thence; far other guelts invite,
Wild as thofe fcenes themfelves, banditti fierce,
And gypfey-tribes, not merely- to adorn,
But to imprefs that fentiment more ftrong,
Awaked already by the favage-fcene. 585
Oft winding flowly up the foreft glade,
The ox-team labouring, drags the future kecl
Of fome vaft admiral : no ornament :
Aflifts the woodland fcene like this; while far =~
Removed, feen by a gleam among the trees, 590
The foreft-herd in various groups repofe,
Yet, if thy fkill fhould fail to people well
Thy landfcape, leave it defert. Think how CLAUDE
Oft crowded fcenes, which Nature’s felf might own,
With forms ill-drawn, ill-chofen, ill-arranged, 595
Of man and beaft, o’er loading with falfe tafte

14 Hig




- Than do the dufky tribes of rooks, and daws
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Ilis fylvan glories. Scize them, Peftilence,
And fweep them far from our difgufted fight!
If o’er thy canvafs Ocean pours his tide,

The full fized veffel, with it’s fwelling fail, 6co

Be cautious to admit ; unlefs thy art

Can give it cordage, pennants, mafts, and form
Appropriate ; rather with a carelefs touch

Of light, or fhade, juft mark the diftant {kiff.

Nor thou refufe that ornamental aid, Gog
The feathered race afford. When fluttering near
The eye, we own abfurdity refults;

"They feem both fixed and moving ; but beheld
At proper diftance, they will fill thy fky
With animation. Leave them there fiee fcope: 610
"Their diftant motion gives us no offence.
Far up yon river, opening to the fea,
Jult where the diftant coaft extends a curve,
A lengthened train of fea-fow] urge their  flight.
Obferve their files! In what exa& array . 61
"The dark battalion floats, diftinétly feen
Before yon filver cliff! Now, now, they reach
That lonely beacon ; now are loft again
In yon dark cloud. How pleafing is the fight!!
The foreft-glade from it's wild, timorous herd, G20
Receives not richer ornament, than here
From birds this lonely fea-view. Ruins too
Are graced by fuch addition : not the force
Of ftrong and catching lights adorn them more,

625
Fluttering their broken battlements among,

I’Iacq
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Place but thefe feathered groups at diftance due,
The eye, by fancy aided, fees them move,

. (Flit paft the cliff, or circle round the tower)

"Tho each, a centinel, obferve his poft. ;

Thy landfcape finifhed, tho it meet thy own 630
Approving judgment, {till requires a teft, '
More general, more decifive. Thine’s an eye
Too partial to be trufted. Let it hang

- On the rich wall, which emulation fills;

Where rival mafters court the world’s 1pplaufe 635
There travelled virtuofi, ftalking round,

With ftrut important, peering though the hand,
Hollowed in telefcopic form, furvey

Each lucklefs piece, and uniformly damn ;

Afluming for their own, the tafte they fteal. 640
¢ This has not Guids’s air s ¢ That poorly apes

¢¢ Titian’s rich colouring:” “ Rembrant’s formsare here,
¢ But not his light and fhadow.”  Skilful they

In every hand, fave Nature’s. - What if thefe

With Gaj/par or with Claude thy work compare, 645
And therefore fcorn it ; let the pedants prate
Unheeded. But if tafte, corre@ and pure,

Grounded on praltice; or, what more avails

Than prattice, obfervation juftly formed

On Nature’s beft examples and effeéts, 650
Approve thy landfcape ; if judicious Lock

Bee not an error he would wifh removed,

Then boldly deem thyfelf the heir of Fame,
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34 Some perhaps may obje& to the word
glimmering : but whoever has obferved
the playing lights, and colours, which
often inveflt the fummits of mountains,
will not think the epithet improper.
45 What it’s leading feaiure; that is the par-
i - ticular charadler of the tree. The dif-
\ . ~ ferent fhape of the leaves, and the dif-
) ferent mode of fpreading it's branches,
S _ give every tree, .a diftint form, or
. characler. At a little diftance you eafily
§ diftinguifh the oak from the ath; and
‘(SN the afh from the beech. It is this
' gencral form, not any particular detail,
_ which the artilt is inftrutted to get by
g - . " heart. The fame remark holds with
regard
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regard to other parts of nature. Thefe
general forms may be called the painter’s
alphabet. By thefe he learns to read
her works; and allo to make them in-
telligible to others.

61 With light of curling foam contrafied.  The

progrefs of each wave is this. Beneath
the frothy curl, when it rifes between
the eye, and the light, the colour is

© pale green, which brightens from the

77 The

bafe towards the fummit. When a wave
fubfides, the .fummit falling into the
bafe, extends, and raifes it; and that
part of the water which mcets the fuce
ceeding wave, fprings upward from the
fhock; the top forms into foam, and
rolling over falls down the fide, which
has been fhocked; prefenting if the
water be much agitated, the idea of a
cafcade.

cvening-fhadow lefs opaquely falls. It is
not often obferved by landfcape-painters,
tho it certainly deferves obfervation, that
the morning-fhadows are darker than thofe
of the evening.

101 If the big thought fcem more than art can paing.

It is always a fign of genius to be dif-
fatisfied, with our own efforts; and to
conceive more than we can exprefs.

151 Defign

( 125 )

} - 155 Defign prefents the ‘ general [ubje®, difpofition,
&c. Some writers on the art of painting
have varied this divifion. But it feems

molt proper, I.think, to give the fe-
leCtion of the elements of landfcape —
the affembling of rocks, mountains, ca-
taralts, and other objefts to degfign : while
difpofition is properly employed in the
local arrangement of them.

159 The general compofition of a landfcape con-
fifts of three parts — the foreground — the
fecond ground — and the diftance. But no
rule can be given for' proportioning thefe
parts to each other. There are ten
thoufand  beautiful proportions; from
which the eye of tafte muft fele@ a
good one. The foreground muft always
be confiderable — in fome cafes, ample.
It is the very bafis, and foundation of
the whole. Nor is it a bad rule, I
think, that fome part of the foreground
‘fhould be the higheft part of the piture. |
In rocky, and mountainous views this
is eafy, and has generally a good effeét.
And fometimes even when a country is
more level, a tree on the foreground,
carried higher than the reft of the land-
fcape, anfwers the end. At the fame
time in many fpecies of landfcape this

rule
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rule cannot eafily be obferved: nor is it
' by any means eflential.

169 ‘Waterlo, like thine. - The fubjefts " of this

mafter feldlom went beyond fome little
forelt-view. He has etched a great num.
ber of prints in this ftile of landfcape;
" which for the beauty of the trees in par«
ticular, are much admired.

178 Lanaf/fmpe:, that kneww no leading * fubjec?. There
is not a rule in. landfcape-painting more
negle@ed , or that ought more to be ob-
ferved, than what relates to a leading
Jubject. By the leading fubje® we mean,
what charaflerizes the fiene. We often
" fee a landfcape, which comes under no
denomination, Is it the fcenery about a
Cruin? Is it ‘a lake-fcene? “Is it a river-
fcene? No: but it is a jumble of all
together. ~ Some leading fubje@ there-
fore is required in every landfcape, which
forms it’s charatter; and to which the
' painter

; is confined by rules,
As fixed, and rigid as the tragic bard.

When the landfeape takes it’s characer from
a ruin, or other obje@ on the foreground,
the di ﬂm:re introduced, is merely an ap-
pendage; and muft plainly appear to be
an under-part; not interfering with the

{ubject

g e
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fubje of the piece. But moft commonly
the fcene, or leading fubjet of the pic-
ture, occupies the middle diftance. In
this cale, the foreground becomes the
appendage; and without any ftriking
objett to attralt the eye, muft plainly
fhew, that it is intended only to intro-
duce the leading-fubject ‘with ‘more ad-
vantage. _
194 Thus, in a foreft-fcene, the woods and lawns,
are the leading fubje. If the piece will
allow it, a hill, or a lake, may be admit-
ted in remote diftance: but they muft be
introduced, only as the epifodes in a
-poem, to fet off the main fubjed. They
muft not interfere with it: but be far
removed, ;
202 And the a glance. 1Tt is certain, in fa&, that
" a confiderable foreground, with a glance
of diftance, will make a better picture,
than a wide diltance, fet off only with a
meagre foreground: and yet I doubt
whether an adequate reafon can be given ;
unlefs it be founded on what hath already
been advanced, that we confider the fore-
ground as the bafis, and foundation of the
whole picture.  So that if it is not confi-
derable in all circumftances, and extenfive
_in fome, there feems a defed.

285 A4
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285 A novel whole. The imaginary-view, formed

on a judicious felettion, and arrangement
of the parts of nature, has a better chance
to make a good piture, than a view
taken in the whole from any natural fcene.
Not only the lines, and objeéts of the na-
tural fcene rarely admit a happy compofi-
tion; but the character of it is feldom
throughout preferved. Whether it be fub-
lime, or beautiful, there is generally fome-
thing mixed with it of a nature unfuitable
toit. All this the exhibition of fancy rec-
tifies, when in the hands of a maller.
Nor does he claim any thing, but what
the poet, and he are equally allowed.

Where is the ftory in real life, on which

the poet can form either an epic, or a
drama, unlefs heightened by his imagina-
tion? At the fame time he muft take
care, that all his imaginary additions are
founded in nature, or his work will,dif-
guft. Such alfo muft be the painter’s
care. But under this reftri®tion, he cer-
tainly may bring together a more confi/lent
whole, culled from the warious parts of
nature, than nature herfelf exhibits in
anj one fcene.

319 Trace thy lines with pencil free. The mafter is

difcovered even in his chalk, or black-
lead lines — fo free, firm, and intelligent.
We
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We often admire thele firft, rude touches,
The ftory of the two old mafters will be
remembered, who left cards of compli-
ments to each other, on which only the
fimple outline of a figure 'was drawn by
one, and correCted by the other; but -
with fuch a fuperior elegance in each,
that the fignature of names could not have
marked them more decifively.

323.1‘}}_‘/? Sreteh a flight cartoon. It is the pradice

indeed of the generality of painters, when
they have any great defign to execute,
to make a flight fketch, fometimes on
paper, and fometimes on canvas. And
thefe fketches are often greatly fuperior
to the principal picture, which has been
laboured and finithed with the exateft
care.  King William on horfe-back at
Hampton court, by fir Godfrey Kneller,
is a ftriking example of this remark.
The picture is highly finithed ; but is a
tame, and unmalterly i)el‘f‘orlnance. At
Houghton-hall I have feen the original
tketch of this piGure; which I fhould
have valued, not only greatly beyond the
pitture itfelf, but beyond any thing I ever
faw from the pencil of fir Godfrey.

336 One truth fhe gives, &c. From thefe three

virgin colours, red, blue, and yellow, all
the tints of nature are compofed, Greens

K of
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of various hues, are compofed of blue,
and yellow : orange, of red, and yellow :
purple and violet, of red, and blue. The
tints of the rainbow fcem to be compofed
alfo of thefe colours. They lie in order
thus : violet—red—orange— yellow —green
—blue —violet—red : in which affortment
we obferve that orange comes between
red, and yellow ; that is, it is compofed
of thofe colours melting into each other,
Green is in the fame way compofed of
yellow and blue ; and violet, or purple of
blue, and red.—Nay even browns of all
kinds may, in a degree, be effefted by a
mixture of thefe original colours: fo may
grey ; and even a kind of black, tho not
a perfe&t one.——As all pigments how-
ever are deficient, and cannot approach
the rainbow colours, which are the pureft
we know, the painter muft often, even in
his fplendid tints, call in different reds,
blues, and yellows. Thus as vermillion,
tho an excellent red on many occafions,
cannot give a rofy, crimfon hue, he muft
often call in lake, or carmine. Nor will
he find any yellow, or blue, that will an-
fwer every purpofe. In the tribe of browns
he will ftill be more at'alofs; and muft
have recourle to diflerent earths.—In oil-
painting one of the fineft earths is known,

at
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at the colour-fhops, by the name of caffle-
carthy or Vandyke’s-brown ; as it is fuppofed
to have been ufed by that mafter.

341 And is by her rejected,  Scarce any natural

object, but fnow, is purely white. The
chalk-cliff is generally in a degree difco-
loured. The petals of the fnow-drop
indeed, and of fome other flowers, are

purely white; but feldom any of the
larger parts of nature. ’

362 Keep in view that harmony, &c.  Tho it will be

neceflary to ufe other colours, befides
yellow, red, and blye, this unjon fhould
however flill be kept in view, as the
leading principle of harmony, A mix-
ture indeed of thefe three will produce
nearly the colour you want : but the more
you mix your colours, the muddier . you
make them, It will give more clearnefs
therefore, and brightnefs to your colouring,
to ufe fimple pigments, of which there are

great abundance in the painte’s difpen-
fatory.

364 This mode of colouring is the moft difficulg,

L]

to attain, as it is the molt fcientific. It
includes a perfe@ knowledge of the effects
of colours in all their various agreements,
and  oppofitions. .~ When attained, it is
the moflt ealy in pradice. The artift,

*who Dblends his colours on his pallet,

K 2 dependg
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depends more on his eye, than on his

knowledge. He works out his effet by

a more laboured procefs; and yet he may

produce a good picture in the end.

ody was better acquainted with the eflelts

of fky, nor ftudied them with more at-

tention, than the younger Vanderveldt,
Not many years ago, an old Thames-wa-
terman was alive, who remembered him
well ; and had often carried him out in
his boat, both up and down the river,
to ftudy the appearances of the fky. The

old man ufed to fay, they went out in all ’

" kinds of weather, fair, and foul; and Mr,

“Vanderveldt took with him large fheets
of blue paper, which he would mark all
over with black, and white. The artift
eafily fees the intention of this procefs,
Thefe expeditions Vanderveldt called, in his
Dutch manner of fpeaking, going a fhoying.

407 The moft remarkable inftance of ingenious

colouring I ever heard of, is in Guido’s
St. Michael. The whole pifture is com-
pofed of blue, red, and black ; by means
of which colours the ideas of heaven and
hell are blended together in a very extra-
ordinary manner; and the effect exceed-
ingly fublime; while both harmony, and
chaftenefs are perferved in the higheft

degree,
411 Let

I
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411 Let _/?Jdde predominate:  As a general rule, the .

half-tints fhould have more extent than
the lights; and the fhadows fhould equal
bo.th together. Yet why a predo:
minancy of fhade fhould pleafe the eye
more than a predominancy of light; would
perhaps be difficult to explain. I can
eafily conceive, that a balance of light and
fhade may be founded in fome kind of
reafon ; but am at a lofs to give a reafon
for a predominancy of either. The fa&
however is undoubted ; and we muft {kreen
our ignorance of the principle; as well
as we can.

446 This rule refpe&ts an affelled difplay of light.

If it be introduced as a focus, fo as not
to fall naturally on the feveral objedts it
touches; it difgufts. Rembrandt, I doubt;
is fometimes chargeable with this fault:

_ He is commonly fuppofed to be a mafter

of this part of painting ; and we often
fee very beautiful lights in his pictures,
and prints: but as in many of them we
fee the reverle, he appedrs to have had
no fixed principle. Indeed, few parts of
painting are fo much negle@ted, fo eafily
tranfgrefled, and fo little underftood; as
the diftribution of light.

449 Oppofition, and gradation are the two grand

‘means of producing effe¢t by light. In
K 3 the
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the picture jult given (L. 429. &c.) of the
evening;ra}r, the effett is produced by
oppofition. ~ Beautiful effefts too of the
fame kind arife often from catching lightse
The power of producing effeft by

- gradation, is mnot lefs * forcible. Indeed,

without a ‘degree of gradation oppofition
itfelf would be mute. In the piGure juft
given of the evening-ray, the grand part
of the effeft, no doubt, arifes from the
oppofition between the gloom, and the
light : but in part it arifes alfo from the
gradation of the light, till it reach it’s
point. It juft tips

The tufted groves ‘; but all it’s fplendor pours
On yonder caftled cliff. — '

r

colours of animals often ftrongly illuftrate
the idea of gradation. When they foften
into each other, from light or dark, or

- from one colour into another, the mixture

is very pifturefque. It is as much the
reverfe, when white and black, or white,

* and red, are patched over the animal in

blotches, without any intermediate tints.
Domeftic “cattle, cows, dogs, {wine, goats,
and cats, are often disagreeably patched .
tho we. fometimes fee them pleafingly
coloured with a graduating tint, “Wild
animals, in general, are more uniformly

: coloured,

472
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coloured, than tame. Except the zebra,
and two or three of the fpotted race, I
recolle& none which are not, more. or
lefs, tinted in this graduating mannef.
The tiger, the panther, and other varie-
gated animals have their beauty: but the
zebra, I think, is rather a curious, than
a pi&urelque animal: It’s ftreaked fides
injure it both in point of colour, and in
the delineation of it’s form.

But rarely [pread it on the diftant [eene. In

general perhaps a landfcape is beft in-

- lightened, when -the light falls on the

middle parts of the piture; and the
foreground is in fhadow. This throws a
kind of natural retiring hue throughout
the landfcape : and tho the difance be in
fhadow, yet that fhadow is fo faint, that
the retiring hue is ftill preferved. This
however is only a general rule. In hifto-

ry-painting the light is properly thrown

upon the figures on the fereground ; which
are the capital part of the piGture. In
landfcape the middle grounds commonly
form ihe fecene, or the capital part; and
the foreground is little more; than an
appendage.  Sometimes however it hap-
' pens, that a ruin, or fome other capital
objet on the foreground, makes the prin-
“cipal part of the feene. When that is the

K 4 ' cafe,
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cale, it fhould be diftinguithed by light

unlefs it be fo fituated as to receive more
diltin&ion front fhade.

A87 A frercer [plendor opens to our wiew all his

terrific features. It is very amufing, in
mountainous countries, to obferve the
appearance, which the fame mountain
often makes under different ~circumf{tan-
ces. When it is invefted with light
mifts ; or even. when it is not illuminated,
we fee it’s whole fummit perhaps under
one grey tint. But as it receives the fun,
efpecially an evening-fun, we fec a va-
riety of fractures, and chafms gradually
opening, of which we difcovered not the
leaflt appearance before.

493 Tho the objects may leflen in due proportion;

which is called kegping; tho the gra-
duating hue of retiring obje@s, or the
aerial perfpective, may be jult; and tho
the light may be diftributed according
to the rules of art; yet flill there may
not be that general refult of harmony,
which denotes the picture one object : and
as the eye may be mifled, when it Has
the feveral parts before it, the beft way
of examining it as a perfe@ whole, is to
examine it in fuch a light, as will not
admit the inveftigation of parts.

534 Others,
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) %34 Others, &c. Some painters copy exaltly what

they fee. In this there is more mechani-
cal precifion, than genius. Others take
a general, comprebenfive view of their ob-
jet; and marking juft the charalleriftic
points, lead the fpeQator, if he be a man
of tafte, and genius likewife, into a truer
knowledge of it, than the copier can do,
with all his painful exa@nefs.

568 Why then degrade, &c. If by bringing the

figures forward on the foreground, you
give room for charafer, and expreffion,

you put them out of place as appendages,
for which they were intended.

586 Oft flowly winding, &c. The machine itfelf

here defcribed is picturefque : and when
it is feen in winding motion, or (in other
~words) when half of it is forefhortened, it

. receives additional beauty from contraft. In

the fame manner a cavalcade, or an army
on it’s march, may be confidered as one
object ; and derive beauty from the fame

fource. Mr. Gray has given us a very

pitturefque view of this kind, in defcrib-
ing the march of Edward j B

As down the fteep of Snowdon’s fhaggy fide
He wound with toilfome march his long array.
Stout Gloucefter ftood’ aghallt in {peechlefs trance :

Fo arms! cried Mortimer ; and couched his quivering lance;

Through
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Through a paffage in the mountain we {c®

+ the troops winding round at a great

diftance. Among thofe nearer the eye,
we diftinguifh the horfe and foot; and
on the foreground, the a&ion, and exs
preflion of the principal commanders.

- The ancients feem to have known very little
" of that fource of the picturefque, which

ariles from prelpeQive: every thing is in-
troduced in front before the eye: and
among the early painters we hardly fee
more attention paid to it. Raphael is
far from making a full ufe of the know-
ledge of it: and I believe Julio Romano
makes ftill lefs.

I:do not remember meeting any whete

with a more picturefque defcription of a

line of march, than in Vaillant’s travels into
the interior parts of Africa. He was
pafling with a numerous caravan, along
the borders of Caffraria. I'firft, fays he,
made the people of the hord, which
accompanied me, fet out with their cat-
tle. Soon after . my cattle followed
cows, fheep, and goats: with all the
women of the hord, mounted on oxen
with their children. My waggons, witH
the relt of my people, clofed the rear.
I myfelf, mounted on horfeback, 'rode
backwards, and forewards. This caravan

on
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on it’s march, exhibited .often a fingu-
lar, and amufing fpectacle. The turns
it was obliged to make in following the
windings of the woods, and rocks, con-
tinually gave it new forms. Sometimes
~it intirely difappeared: then fuddenly, at
a diftance, from the fummit of a hill, I
again difcovered my vanguard flowly ad-
vancing perhaps towards a diftant moun-
tain: while the main body, following the
track, were juft below me.

6oo This rule indeed applies to all other objeéts:

but as the fhip is fo -large a machine,
“and at the fame time fo complicated a
one, it’s charaéler is lefs obvious, than
that of moft other obje&s. It is much
better therefore, where a veflel is necel-
fary, to putin a few touches for a fkiff;
than to infert fome difagreeable form for
a fhip, to which it has no refemblance.
At the fame time, it is not at all necel-

. fary to make your fhip fo accurate, that

a feaman could find no fault with it. It
is the same in figurgs: as appendages of
landfcape there is no neceflity to have
them exallly accurate; but if they have
not the general form, and charadler of
what they reprefent, the landfcape is
better without them.

6c8 They
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608 They feem, &c. Rapid motion alone, and that
b/ near the eye, is here cenfured. We fhould
f ' be careful however not to narrow too much
, the circumfcribed {phere of art. .There
i} is an art of feeing, as well as of painting:
| The eye muflt in part enter into the
] deception. The art of painting muft, in
{ fome degree, be confidered as an aé of
. convention. General forms only are imi-
: tated, and much is to be fupplied by the
,- N imagination of the fpettator. - It is
/ ' thus in the drama. How abfurdly would
the fpectator ad, if inftead of aflifting the
illufion of the ftage, he fhould infift on
' being deceived, without being a party in
- the deception ?—if he refufed to believe,
) that the light he faw, was the fun; or

the fcene before him, the Roman cas
| 14 pital, becaufe he knew the one was a
/ ;  candle-light, and the other, a painted

I

cloth? The painter therefore muft in
many things {uppofe deception; and only
avoid it; where it is too palpably grofs for

l the eye to fuffer.
! 641 Guido’s air, no doubt, is often very pleafing:
{ He is thought to have excelled in imas
E 7 ' gining the angelic chara&er;' and, as
/ if aware of this fuperiority, was fond of
painting angels. After all, however, they;
whofe tafte is formed on the fimplicity
of
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of the antique, think Guidd’s air, in ge-
neral fomewhat theatrical.

643 Skilful they, &c. The greateflt obftrudtion to

the progrefs of art arifes from the pre-
judices of conceited judges; who, in fat,
know lefs about the matter, than they
who know nothing: inafmuch as truth
is lefs obvious to error, than it is to
ignorance. Till they can be  prevailed
on to return upon their fteps, and look
for that criterion in nature, which they
feek in the half-perithed works of great
names, the painter will be difcouraged
from purfuing knowledge in thofe paths,
where Raphael, and Titian found it.—We
have the fame idea well inforced in Ho-
garth’s analyfis of beauty, (Introduc.p. 4.)
¢ The reafon why gentlemen, inquifitive
¢ after knowledge in piures, have their
i eyés lefs qualified to judge, than others,
¢ js becaufe their thoughts have been con-
¢ tinually employed in confidering, and
¢ retaining the various manners, in which
¢ pictures are painted — the hiftories, names,
“and charafters of the mafters, together
¢ with many other little circumftances be-
¢ longing to the mechanical part of the
¢ art ; and little or no time has been given
¢ to perfect the ideas thcy ought to have

€ 111
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“¢“in their minds, of the objeéts themfelves
“in nature. For having 'adopted their
¢ firlt notions merely from imitations ; and
“ becoming too often as bigotted to their
“ faults, as_to their beauties, they totally
“ difregard the works of nature, merely
¢ becaufe they do not tally with what their
“ minds are fo ftrongly prepoflefled with.
“ Were it not for this, many a reputed
‘¢ capital pifture, which now adorns the
¢ cabinet of the curious, would long ago
‘“ have been committed to the flames.”

644 What if thefe compare, &c.  Bruyere obferves,

that the inferior critic judges only by
comparifon. In one fenfe. all judgment

muft be formed by comparifon. But

Bruyere, who is {peaking of poetry,
“means, that the inferior critic has na
fcale of judgment of a work of art, but
by comparing it with fome other work
of the fame kind. Te judges of Virgil
by a comparifon with Homer; and of
Spencer by comparing him with Taffo,
By fuch criticifin he may indeed arrive
at certain. truths ; but he will never form
that mafterly judgment, which he might
do by comparing the work before him
with the great archetypes of nature, and
the folid rules of his art. What
Bruyere fays of the critic in poetry, is

Vt‘l'y
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very applicable to the critic in painting.
The inferior critic, who has travelled,
and feen the works of many great mafters,
fuppofes he has treafured up from them
the ideas of perfection; and inftead of
judging of a picure by the rules of
painting, and it’s agreement with nature,
he judges of it by the arbitrary ideas he
has conceived ; and thefe too very pro-
bably much injured in the conception.
From this comparative mode of criti-
cizing, the art receives no advancement.
All we gain, is, that one artift paints
better than another.

END OF THE NOTES.




