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PICTURESQUE: A FRAGMENT.

IN THE MANNER OF COWIER.

NEw follics fpring; and now we 1nqﬂ be tauglt

T'o judge of profpels by an artift's rules, .

And PicTUREsQUE's the word.  Whatever fcene,
Gay, 1ich, fullime, flupendous, wide, or wild,
Difdains the bounds of canvas, nor fupplics
Fore-ground and back-ground, keeping, lightsand fhades,
To aid the pencil’s power; contralls the brow,

And curls the nofe, of Tafle’s great arbiter,

Too learned far to feel a vulgar joy.

o "hat flation hows too much—the boundicfs length
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« Of dauiixig diflance mars the near effect.

* Yon village {pirc, imbofom’d in the trees, .

o “Takes from the feene its favage charadler, .

« And makes it finack of man; and thofe fleck kine
« And well-fed fleeds might grace a country fair,

s But tame their outlines, and a hca‘vy mals

s Of glaring light gleams from their polifh’d fides.
¢ How Ll that conic hill? Thofe chalky hifls’

« Rufh forward on the fight, and harfhly break

« All harmony of keeping | ’tis as bad

« As country parfon’s white-beplafter’d front !

Such the grave dofrines of the modern fage,

The }’l'q/;:(lI-Cr:ilir, when, with half-fhut cye,

And hand-form'd tube, he fquints at Nature's works,
And takes them piece by piece; with fix-inch fquare
Muctes out the vafl horizon; culls, rejedls,
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Lights up, obfeures, and blots the bleffed fun.
And is it thus the handmaid Art prefumes
"To rule hier miftrefs? thus would fhe confine

The Maker’s hand to {uit the copyift’s fkill?

In Nature all is fair——or, if ungrac’d

With flowing form and harmony of lues,

Yet by the force of fome affociate charm,

Soinc touch fublime, or contrafl’s magic power,

1t awcs, cxpands, delights, or melts the foul.

1 Jove to fee the lonely mountain flart

Bold fiom the plain, whofe huge the’ fapelefs bulk
Shrinks Egypt's pyramids to pigmy toys:

I love the piny foreft, many a mile

Blackening ' hovizon, tho' a dreary moor

il up the fpace between; T oy to fland
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On the hare ridsc's utmofl verge, air-propt,
And with an cagle’s ken the vale below,
With all s ficlds, groves, farms, and winding nlls,
At oncé drink in: flill more my tranfport fvells,

If fudden on by cafy-turning cye

Burfls the wide ocean, tho' the dazzling blaze

Of noon-tide fun reflefed from his waves'

Confound all fpace in undiftinguifl'd light.

Celeftial glory, hail 1 my ravifh’d foul

lmbibc; the bright effulgence, feels how weak

Art's fechle hand ;o i)l)ilatc thy fires,

And cluthe her colours in thy radiant veft.

But O, that once my longing cyes might view

The fky-topt Alps their fpiry pinnacles

Ruild in mid aiv; or Norway's ragged chifls

With fir befring'd t—what tho' their forms grotefijue,

With Jines abrupt and perpendicular, paim
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Thofc tender optics that demand 1epofe
On beauty’s waving line; yet rather far
1'd 6l my fancy fiom thofe mighty flores
Of vaft ideas, graving on my brain

The forms gigantic of thofe fons of caith,

Than own whatever Clawde and Pouffin dicw.

Meanwhile my cyﬁ not undelighted roams

Qler ﬂowcr-embrpidcr'd meads, whofc level length,
The lefning alders, dimly-gliding {ails,

Aud fprinkled groups of cattle, fuintly matk,

For all that painting gives 1 would not change
The heart-cxpanding view, when Autumn’s hand
Wide o'er the champaign pours a billowy fea

Of yellow corn, o'arfpreading hill and dule,

While from its ifles of verdure featter’d yound,

Emerging hamlets lapt in plenty fmile.
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Nor docs my fight difdain the rural box

Of ruddy brick or plafter, neat and faug,

With palifudes before, and walls behind,

And Meer-trimm'd hedges, for the garden's bound.-

The lines, indeed, are G, and glaring tints

Refufe to blend, and not a tatter'd roof

Or mouldering flonc aftords one fingle touch

Of pidturefque; but bappy man dwells here,

With peace, and tompetence, and fweet repolce,

And blifs domeflic; thefe the mental cye

Suffice to charm, and all i fees is good *.

* The authos is by no means infenfible 1o the fund of penuine tafte, »
well as the uncommon powers of defeription, poffeffed by the adimired writer
bore alluded tog but he thinks he dearly difeerns, that a habit of Juoking at
natute meicly with a reference to its affording objeéls for the pencil, his, ot
times, given o faftidivuineds o Lis feclings, and Jed him awoy from the

peoception of thufe beautics of a fuperior order which charm the fimpler

lover of the voumtry. 11 this has aM been the eflcél wpon the accomphilicd
siafler of the pieturcfyue fehool, what muft be that upon many of his dif-

siples, the vulga herd of imitators ?






