© | Gnitely varied scenery of his native - strong a )i

.. the wriler in the encrgy and perepi- city of nature
. cuityofhis verbal delineation. There ut thougl{the ecientificpninter, |
- subsistsundoubtedly astrictanalogy and all whose Yaste ecn culli-
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Three Essayson i’i_clure:yuel?eauly; 8 striking instance in hie remarks at
on Dicturesque Travels, and on

p- 18. ¢ Language,” he obscrvcs,
sketching Landscape—to which is  * like light, is a wmedium; and the
added a Poem on Landscape true philosophic style, like light
DPainting, By William Gilpin, from a north window, exhibits
+ M. A. Prebendary of Sarum, and objects clearly and distinctly, with-

Vicar of Boldre in New Forest . out soliciting attention toitself. In
near Lymington. ainting  subjects of. amusement
indeed, langunge may gild some-

THE author of the picturesque what more, and colour withthe dies
ﬁm@mﬁ%ﬂ]ﬁﬂuﬁ of fancy: but where information is
hatlreen many years most success- of more importance than entertajn-
fully engaged in delineating the in- ment, though you cannot throw too

it, you should carefull
. Country, as it presented itself to avoid a coloured one, The style of -

him in'its most sublime and beauti- some writers resembles a bright
ful forms, of mountain, wood, lake, lightplaced between theeye and the
river, sea views, a c%ntiqullly di- thing to be looked at: the light
vensified level, and what gives the shews iteelf, and hides the object ; -
most enchanting ‘effect -to the and it must be allowed, the execu-
whole, that exquisite verdure, con- tion of some painters is as imperti-
veying the united ideas of beauty nent as the style of such writers.
and fertility, in which respect it  Mr. G. by the extent and variety
shines unrivalled by any other cli- of his classical learning, hath been’
mate~—~The powers of lis pen and enabled to open thegreatstorehouse
rncil have been combined in il of picturesque description, which
ustrating a subject so -worthy of the Greek and Roman poets have 5o
hem, and it is hard to determine, amply -supplied, more eminently
whether the skill of the artist has Homer and Vir il, who were ne-
been more happily displayed in ver so deliglnl'uﬁy engaged as in
“aketching vbjects, than inthe tasteof painting the sublimity and simpli-

between thearts of paintingand fine vated on the true principles of ‘the
writing—he who admires one, hag -art, have Iong known how to ap-
invariably an exquisite relish of the pretiate the value of Mr. Gilpin’s
other. Of the mutual light and re- works, and have long acknowledged
ciprocal assistance they may afford, their consummate merit: it must be
each other, our authorhas given us confessed that the author appeals

with
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. -with great disadvantage to the

“ordinary opinion of the public, who
:::glq:or{ter‘:led to ndmx}:e without
discrimination seneul objects of
.beauty, as affording equal sources
-of amusement—while the eye well
practised in the art, is pleased only

with things as they are properly .

disposed for the pencil, and ex-
amines the face of nature only by

the rules of painﬁn&, g% o_rdinnry
reader, accustomed to derive ex-
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those artificial forms are the most
benutiful to each eye respectively,
whichare most kabitual, The stone-
mason admires a well jointed wall,
which the architect overlooks. . As
there exists arealdifference between
the beautiful and the picturesque, it
is worth while to enquire what I8
that quality in the constitution of
objects which particularly marks
them as picturesque—The real ob-
ject affords one rource of beauty in

roma Eenel’a !l"veF that species of clegance we all
P cleg .} C

.‘ $ 0 orneai; e he pol ish

i 17’00"‘ at ; weseeit in th

(3 Tigs, was oliended to be to.
“that his Views were misdirected and

of the marble and glitter of the sil-

Iriy—¥enExtions of natare’s beauty ver, and in the brightness of the ma-
mm\!: em ‘:.rea‘ eet:‘; t. hogany, as if the cye dellghte% to
nn: um l oeaut till he 38 grow plide smoothly over the object. But

scientifi,_and -hs d--lug_ac-
“quired tast agtificial rules %
. by trctlor.— “the

mﬂ'ﬂngl‘?erhﬂﬂ!’ these essays,
" which chiefly contain a summary of
scientific princirles, _might with
more propriety have preceded the
publication of his tours, which pre-
..sent a practical illustration of these
‘principles by example—he might
previously and gradually have un-
folded his design, and p'repm:ed the
‘eye to survey proper objects in their
" due positions_and lights—he might

In picturesquerepresentation herejects
neat and smoothfrom any pretensions

difference of - the benmiful' pictu-
.resque, and contends that this parti-
cular Juality makes the object plea-
sing in painting, whether it be in the.
outline and bark of a tree or in tire
rude summit and craggy sides of a
mountain. Apply thistheory toexpe-
rience. Introduce the most elegnnt
piece of Palladian architecture into
a picture, and it becomes a formal

thus have easily obviated much mis- _object. - To give it picturesque beau-

conception and much prejudice re-
_sulting from it.

The purport of the first eézay isto nand it becomes picturesque. ‘Lhe *

ty, you break it into henﬁs of ruin;

instead of smooth, youmake itrough,

ark the distinguishing characteris- -human form innquiemrlu s;a:: ::;lr:nls
':?c of such beautiful objects as are (;fthl h il;i:‘;?uéioﬁet::\écita Lis ogi-.
i he pencil. To avoid con- tated with , _mu
;:;z:: ':ntdeczt,)rrect misapprehensi- ‘swollen with strong exertion, the
1

| o0, he holds it necessary to separate  fraie is then shewn to great advan- |
.00y

n hd bi icturesque ; we
iat is si utiful from what tage, an })ecomeu pic
;:ha:::i:ﬂ;'";g::‘t):nbczzlu{—tlmt which .admire the Laocoon more than the

 pleases the eye in its ngtural state

i — ire the horsc as
, Antigonus—we admire

i bject, his elegant form and
hich has a quality capa- .a real obj 3 ‘ v
.‘Jl:":):'hl::i:g.lﬁlustrateg in {:ainqin . .hin glosscoat; but in the picture

.—Ideas of beauty vary wit

i dmire the
the ob- - of Berghem, youstillmorea
+ jectand the eyeof thespectator, and worn:out cart-horse ‘whose harder

lines

e

. to beauty; gn the contrar ,hcmakps N
- roughncssor ruggedness the essential ©

kY

J
% |

e e e




* principles: ¢in philostaphy, in phy._Killarney gives de
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lines and rougher coat better ex- ered but not informed.”—-J¢ ap-
ress the ginces of the pencil. The relrs_thnt Sir J. Reynolds, in his
ion with his rough- mane, the letter to Mr, G, understood the
bristly boar, the ruﬁled plumage of term Picturcsque as synonymous with
the eagle, are all objccts of this sort. faste, and 50 applicable to Rubeny
It is not for the greater ease of exc- and the Venetian school, not to Ra-
culion, as some suppose, that the phael or Michael Angelo; as it
artist prefers the roughto the smooth mjght be ll;plied to Pope and Prior
* object; his composition requiresit, andnotto Homer and Milton.—Mr,
1€ the history painter threw all his G, uses it merely to denote such
draperies smooth over his figures, objects ns are proper subjects for
his groups would be very awkward, painting, the cartoons or flowor
Inlandscape painting smooth objects piece bein » according to his defini-

. would produce no composition at tion, equal y picturesque,

all. Varicty and contrast too he finds I trenting of picturesque travel, -

in rough objects, and none at all in in thesecond essay, he considers firat
the smooth—the effect of light and its object and then its sources of
shade, the richness of g stfoce and amusement.—Its object is beauty of

. the catching light, all result from every kind, either in art or nature ;
rough objects.—These only give the but chicfl of the speoies last consi-

advantage of colouring,whlletmooth dered.—~The picturesque travellcr
bodies afford an uniform colour as- pursues it through thescenery of na-

well as surface. Not that we are to ture, and tries it by the rules of .

exclude every idea of smoothness .painting ; he seeks it dmong all the

-, from picturesque beauty. — The Ingredients of landscape, which in

smooth lake, the marmorcum eequor themselves are infinitely varied ;
we acknowledge to be picturesque,’ they are varied secondly by combi-
tho’ it subsists more in renlilya

appearance.  Were the lake spread by lightsand shades and other acrial
on the canvas in one simple hue, it effects.—Sometimes they exhibit a
would be a dull object; to the eyeit whole, but oftener only beautiful
appears broken by various shades, parts—Sublimity nlone does. not
Dy the undulations of water and the make an object of picturesque, it
reflection of rough objects around it must necmarﬂg be connected with

* head is improved by the smooth- loscs its sublithe character,—The
.| nessof the bald pate. —~Ifweask why “curious fantostic forms of nature, the

the quality of roughness makes the' spiry pinnacle and castle-like rock,
essential difference between the do not please the picturesque eye :
beautiful and the picturesque ; aftera it is fond of the simplicity of nature,
varicly of conjectures, Qc\‘q‘: hor and sces most, beauty in her most
shrinks from the investigation: Wa usval forms : the Giants’ Causeway
re i i after first strikes as a novelt y» the Lake of

ight: it would
sics, in metaphysics, and even in the repose in the sweet vaqeu of Switzer-
polite arts, the en uiry is equal‘l{y land, but glances only through the
vague, we are puzzled and bewil - glacieres o%,Savoy. But it examines
. ' ! : not

'an  Nations, and again almost as much, .

VI o ?
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| iti i e leased
¢ omposition those ideas that have most p
nt? y %"‘l{:ttheitroézt::gucihe‘:n with . us, torecal and retain the scenery,
:hcoix{ﬁnit;ly varied effects of the and :vcn_ th‘e. sp:;endld Ic::g::;lng
~Besiden the inanimate which existed in the rea ',.—'
;:;o;[‘!}:‘e;&rc’c‘:“d its living forms DBy %. corr:ct knowl:;lﬁc:f;iz?i%t;
i the power
of men and animals and every shape we have t! - A
ing, i nting scenes of fancy, ye
of being, it rangea also through the teprc;le e ey o et
imi arts, and surveys the suitable to th y of n
::;2:;:,(‘:]?: atnu.:e, the garden:itis when aided by the cultivation of

- most engerly inquisitive after the taste and chastened by thd rules of

clegant relics of ancient architec(l art, a.ndtl')yn tl;ecw:fz::;se rm:zni;gf
thic arch, the ruined imaginationw onver
:::;:l'el;:d fb(;);;'.—Ffm;l the objects fen waste into a fruitfu) ‘source of
i travel we turn to its amusement. i
?:ul;‘::i:u; st?:izsement, or, what is  Thethird essay compriscs rn grelnt
.higllcr than XMusemeift, when in number off km"m)\:it:g ::(llc:d :\:ritn |ge
etc Y
h of beauty we look up to practice of ske ] "
3:: ;i:;i origin of):\" beouty, the and the art of z)erqfrclu]w-—:v};:ccl;
Jirst good, first perfect and first fair, being :e?\,xsg:;&;:ﬁa :)rf\. ul') :::dné nexcnt
i i o ridgroent.
-The primary source ofamusement are n ible of abridgment.
i he They appear to be directed by
to the picturesque traveller is t y pear {0 be directed by the
i is object, when novelty nicest skill and taste, g
B e onjec, d his own happy experience, and ac-
meets him at every step,. and ever o bl yﬂ tience, and ac
i izon promises a fresh companied with a p
(gl:'sala'l;::nt}il::z—o—AKer the pursuit we calculateél to !llustrn‘tc th% }:gnl-?fg(
] ; 3 ine an immediate example.— -
attain the object; we now examine al ediate example—There fol-
have discovered, we lows a didactive po ) e
ttir;?::i?\:; as a whole, the ::om- able length, inw ich wlnlg he d:‘s-
> sition, colouring and light un-. plays the science of ? Il’m:l'\cr, 0;e
K:r one’comprehensive view, Bu‘: gives vell,'y l;{\p&ye gr:;i:i‘t u:) A : ;:od.
loyed sesses the kin : .
we are more commonly employed se red epirit of n poct
i i s of scenes, we L'he poem receive
::‘rlya::b:rlr?gn:lhf|:r::omposition’, to valuefromthecommentaryannexed.

find how little is wanting to reduce  But the bést illustration of the

‘s i ill be found in the
i of our art, and how author's idens wi |
l:it‘;ltllgerll;:sgt between beauty and elegant publications, to which we
:le ormit! —-Bul.ourmpremml;light shall refer the regder—d;(csg con-
arises,w éreagrandsceneopensu; sisto zf thetfollowu; cv’v;’f:;r{.v cand

Ity o servations on
theeye and arrests every faculty Snthe riverWye and
rather feel than several parts of Sou '8,

:l\::v:ouilz 1‘33&1:: amusement is [lative chiefly to picturesque beanty,

to eniarge and correct our general made inthe summer of the year 1770,

stock of ideas; by a]cquisit:bir:‘ t:‘n: 1,7;\;0.r'thcrn Tour, made n the year
:\Tl:?::;‘r’l?sr:nﬁrg:cg?t:: er(nm:e fa- G Ob:le)r?:l;;':n: «orr;ic:fz'err,;ll " {;fng:
ik W ray amuse ouslves I of Sebund-iade i e yeor
too to sketch out with a few strokes 1776, : Remarks




