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T\ onthis fubje@. He tells us, that, by objedts of piQurefque beauty,

be micans . ¢ fuch beautiful objeélts as are fuited to the pencil.”

“This'is clear, and accurately defincd ; and we hope that the de=
"finition will ‘reéeive attention’ from thofe travellers, who, jour-

neying with their pencils.in thcirrhan.ds, have {cratched own.
chrygrccnc, however uninterefting, ‘and have obtruded their
wotks.on the public under the name, as’ they chufe to call them,

of *pitlurefgue to's.  We hope, alfo, as_the meaning_ of t.bfs :
" newly-manufaQured word, this néfeimus quem de grege noviti-

orum, is thus afcertained, -and limited in its application, that
futurc writers who may adopl it will be exat in their ufe o_f it
and we truft that' Mr. Gilpin himfelf will not- call us cavillers
if we afk him, what-he would have us underftand'by ¢ a pictu-

. refguc cye ;" and whether, by calling himfclf and his fricnd, ¢ we

pi@urefque people,” he intends us to imagine that they are ob«
je@s proper to be reprefented on’ the canvafs }e=1f fo, we cer-.
1ainly have no authority to deny that the gentlemen, to whom
we mean no offence, are piclurefque, for we have not the hap-

incfs of knowing the perfon of either, . s
¥ On the fubje& of :this fpecies of beauty, Mr. Gilpin thus
delivers his fentiments, ‘in an addrefs to William Lock ®, Efg.

. ¢ A publificd work is cettainly a fair objed of criticifm : but I
think, ﬁ\y dear fir, we piurefque people are a little. mifunderflood
with regard to our general intentien. 1 have feveral times been fu.r-.
prized .at finding us reprefented, as fuppoﬁni.eall beauty to conhilt in
picurcfone beauty — and the face of nature to e_xamlncd only by the
rules of painting.' Whereas, -in fa&, we always fpeak a different
Janguage.: We (peak of the grand fcenes of nature, though uninte-
rcﬂmgfin 8 pilturgfque light, as having a ftrong effc@ on_ the.imagi-
nation—often a dtronger, than when they are properly difpoftd for
the. pencil.  We every where make a diftin@tion between. fcenes that
arc l:al(lif;l, and amafing 5 and fcenes (hat are pidurefgue. We exa-
mine, andadmire both. Liven artificial objeéts we ad:plre.‘ whether
in a grand, or in a humble ltile, though unconnclted with piCturelque
‘beauty — the palace and.the cottage—the improved garden fcene, and
the neat hoineltall. - Works of tillage alfo afford us equal delight—
the ploegh, the.mower, the rcaper, the hay.-ﬁcld, and the-harycﬂ-
wane. Ina word, we reverence, and admire the works of God ;

. and look with beéncvolence, and pleafure, on the works of men,
¢« In what then do we offend At the expence of no other fpe-.

cizs of beauty, we mercly endeavour to illuftrate, .and tcs:ommend
ene {pecics more ; which, though among" Ehc motft .mlcrcﬂ.mg. i_\ath
never yct, fo faras 1 know, been made tae fct obje of inveftiga-
tion. Jrom fcenes indecd of the pifturefque kind we exclude the ap-
pendages of tillage, and in gencral the wor ks of men ; wluch. too
oficn introduce precifencfs and formality.  But excluding artificial
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‘bbjedts from one fpecies of beauty, is not degrading thém from all.
" Weleave then the gencral admirer of the beautics of nature to his
own purfuits ; nay we admite them with him ¢ all we defire, is, that
he wou'd leave us as quiétly in the poffeflion of our amufements.’

Having premifed this, the author proceeds in his firft cflay to
_mark the diftinguithing charadleriftic: of piQurefque beauty.
In the fecond, he points olt *the mode of amufement, that
may arife from viewing the fcenes of nature in a piéturefque
light.”  From this eflay, we thall feleét fuch a part as may en-
able our readefs, who.are not initiated into the.myfteries of the
piclurefyue, to judge of the employment of; its admirers :
¢ From the obje?s of pi%turefque travel, we corfider its fources of
amufement —or in what way the.mind is gratified by thefe objedts,
¢ We might bzgin in moral flile; and confider the objetts of na-
ture in'a higher liﬁht. than merely as amulcment.  We might ob.
fetve, that afearch after beauty thould naturally lead the mind to the
greatorigin of all beaaty; to the '
. — firlt good, firlt perfe&, and firft fuir. .
But though in theory thls feems a nazural climix, we infift the lefs
vpon it, as in faét we have fcarce ground to hope, that every ad-
mirer of picturgfgue beanry, is an admirer alfo of the brauty of virtue;
and tha: every lover of nature reflzds, that
" Nature is but 2 name foran effest,
Whote canft is God.
If however- the ndmir- ¢ of hature can turn his amufements toa.higher
,vnrpofc; if its great fcenes can infpire him with religious awe; or -
-1ts tranquil feencs with that complacency of mind, which is fo nearly
allied to benevolence, it is certainly the better.  Arpomat lucro, =1t

)
——. K

" is fo much into the bargain : for we darc not promife him more from

: ly in an agreeable fufpence.

pi€urefyuc travel, than a rational, and agteeable amufement. Yet'
even this may bz of fome afe in an age teeming with Jicentious plea-
fure  and may in this light at leaft be coafidered as having a moral
tendency. ) : i
* The firlk fource of amufement to the piQturé(que travelicr, is the
purfuit of his-objet—ihe expettation of new fcenes continually .
opening, and ariling to his view. We fuppofe the country to have
been unexplored.  Under this circum &ance the miad is kept conflant.
The love of novelty is the foundation
of - this pleafure.  Every diftant hxizon promifes fomcthing new}
and with this pleafing expe€tation we follow nature through all hee
walks. We purfuc her from hill to dale; and hunt after thofe vz-
rious béautics, with which fhz every where absunds. ’
" ¢ The pleafures of the chafe are univerfal. + A hare ftarted before
dogs isenough to fet a whole country in an uproar. T'he plough and
the {pade arc deferted.  Care is left behind ; and eveiy human fa.
culty i dilat-d with joy. ‘ o o
¢ And fhall we fuppofe it a greater pleafure to the (portfinan to pur-
fue ntrivial_znimar, than it isto the man of taile to purfuc the
Beauties of nature? to follow her through all her reccfles ? to obtain
afudden glance, as fhe flits patt him in {ome airy fhape { to trace her
U Cz through
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through the' mazes of the cover? to wind after her along the valé ?

.or along the reaches: of the river 2 .

¢ Alter the purfuit we are gratified with the attainment - of the
obje@. Our amufement, on this head, arifes from the ‘employment
of the mind in examining the beautiful fcencs we have found. Some-

times we examine them under the idea of a whele: we admire the

compofition, the colouring, and the light, in one comprebenfive vieav.
When we are-fortunate enough to fall in with feenes of this kind,
we are highly delighted. But as we have lefs frequent ‘opportunitics

. of being thus gratificd, we are more commonly employed in analiz-

ing the parts of feenes; which may be exquifitely beautiful, though
unable to produce a whole. We examine what would amend the com-

. pofition ; how littde is wanting to reduce it to the rules of our art3

what a trifling circumftance fometimes forms the limit between béauty
and deformity. Or we compare the objeéts before us with other ob-
je&s of the fame kind :—or perhaps we compare them with the imi-
tationsof art. From all thefc operations of the mind refults great
dmufement. ‘ o .

"« But it is not from this fientifical employment that we derive our
chief pleafure. We are molt delighted, "when fome grand feenc,
‘though perhaps of incorre& compofition, rifing before the eyc, ftrikes
us beyond the power of thought—when the wex faucibus hearet 3 and
every mental operation is fufpended. In this paufe of intelle&, this
deliquium of. the foul, an enthufiaftic fenfation of plealure overfpreads »
Jit, previous to any cxamination by the rules of art. The general
idca of the fcenes mnkes an impreflion, bLefore any appeal is made
to the judgment. We rather fee/, than firwey it. .

+ This high delight is gencrally indecd produced by the fc of
natare ; yet fometimes by artificial objecls, Hereand there a capital
picture will raife thefe cmotions ; but oftener the rough fketch of a
capital mafter. This has fometimes an aftonithing effe@ on the
'mind ; giving the imagination an opening into all thofe glowing
ideas which infpired the artift; and which the imagination only can
tranflate.  In gencral however the works of art affet us coolly, and
allow - the eye to criticize at leifure.

¢« Having gained by a minute examination of incidents a complete
idea of an obje@, our next amufcment. arifes from enlarging, and
correting our gencral flock of ideas.: ‘The varicty of nature is

“fuch, that mew offedts, and new combinations of them, are continually
adding fomething to our fund, and enlarging our colleétion : while the
Jame kind of object oceurring frequently, is feen under various thapes ;
and makes us, if I may fo fpeak, more lcarncd in natare. We get

" jt more by heart. Hewho has feen only oncoak tree, has no com-.

plete idea of an oakin general 3 but he who, has examined thoufands
of oak-trees, mufl have (cen that beautiful plant in allits varieties 3
and obtains a full and complete-idea of it. v :

"¢« From this corre& kiowledge of ob]c&s arifes anothes amufement 3
that of reprefenting, by a few itrokes in a fketch, thofe ideas, which
have made the moft impreflion upon us, A few.fcratches, likea fhort-
‘hand fcrawl of our own, legible at leaft to ourfelves, will' ferve to

.- sgife inour minds the remembrance of the, beautics they humbly

. . " seprefent ;

.

Gilpin’s Effays on Picturefgue Beauty, &e. 21
repr‘cfenti and recall to our memory even the fplendid colouring, 2
force of light, which efifled in the ’r'enl ,fccne.P Some nzmraliﬁ; fu;ci
pole, the a&t of ruminating; in animals, to be attended with more
Pleafiire, than the a&t of grofler maftication. Jt may be fo in tra-
velling alfo.  There may be more pleafure in rccolnﬂ;ng, and re-
'cordu.ng, from a few tranfient lines, the fccnes we have admired
thanin the prefent enjoyment of them. If the feenes indeed have
peeuliar greatnefi, this fecondary pleafure cannot be attended with
. thofe enthufiattic feclings, which accompdanicdl the real exhibitiori.
But, in gencral. though it may be a €alincr fpecied of pléeafure, itis
more uniform, and uninterruptcd. It faticrs us too with the idea
ol'.a fol:t of creation of our own; and it is unallyed with that fatigue
which is oftcn a confiderable abatement ito the pleafures of Trae:
verfing the wild and favage parts of naturc.—Aftér we have amufed
ouirfelves with our fketches, if we can, in any dégree, contribute to
the amufement of others alfo, the pleafure is furely fo much en-

- hanced., -

_ ! There is flill another amufement arifing from the corre€t know-
ledge of objeéts; and that is the power of ereating, ahd reprefenting
Jeenes of fancy 3 which is ftill more a work of creation, than copying

rom nature. The imagivation becomes a camera oblcura, ~onl ‘

* with this difference, that the camera reprefents objeéls as they renllz
are; while thé imagination, -imprefled with the moft beaotiful

" fecenes, and chaftened by rules of ant, forms its pictores, not only. from

the moft admirable parts of nature 3 butin the belt tafte.”-—
¢ We are, in fome degree, alfo amufed by thé very vifions of

fancy itfelf.  Often, when flumber has half-clofed the eye, and fhut

out all the objeéts of fenfe, efpecially after the enjoyment of fome

. fplendid fcenc; the imagination, altive, and alert, colle@s its feat-

tcrecll‘ ideas, tranfpofes, combines, and fhifts them into a thoufand
forms, producing fuch exquifite feenes, fuch fublime arrangements
fuch glow, and harmony of colouring, fuch brilliant lights k'ucl(
depth, and cléarnefs of Mhadow, as equally foil defcx;p'tion’ and
every-attempt of artificial colouring.’ . ’

{\ftcr having thus pointed out the fources from which the
¢ piturefque traveller,” as he is called, derives his amufe-
ments, Mr. Gilpin, inhis third eflay, invefligates the art of»
.fkcsc!nng landflcape after nature, Weé hére meet with many
judicious and ufeful rules, which deferve the attention of thofe
who wifh to attain this elegant and pleafing art,

_Conccming the Dida&ic poem annexed to thefe cflays, Mr.
Gilpin thus good-humouredly. writes : '

¢ Scveral years ago, I amufed myfcIf with writing a fow lines in
verfe on Jandfeape-painting ; and afterwards fent them, as a frag-
ment, (for they were not finithed,) to amufea fricnd®, [ had Eo
other purpofe. ~ My iriend told me, he could not fay much for my
poetry; but as my rufes, he thought, were good, he wifhed me to

* Edward Forfter, Efg. of Walthamflow,
C3 : finith
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i my fragment; and if I fhould not Iike it as 2 peeny 1 might
'_{I:r‘r(ril'.“iz:(oraﬁ iffiiy in profe.—As this was only what I expeérd, I was

" nct difappointed 5 though not encouragzd to proceed.  So 1 troubled

head no fartherwith my verfes. . -
.my‘ Sf\.:nc time aftcr, another fricnd *, ‘finding fault with my(mode

" of defribing, the lakes, and mountains of Cumberland, and Weft-

and, ns tco poctical, 1 told him the fate of my fragment;
;:;r:::?:g the llardplhip of my calc —when [ wrote verfe, one friend
called it profe; ‘and when 1 wrote profe, another friend calle(} it
‘verfe. In his next letter he defired to fce my verfg;; and being
pleafed with the fubjedt, he offered, if 1 would finifh my pocm,
“(however carelclsly as to metrical exaftnefs,) he would adjuft the
"verfification, - But he found, he had engaged in a morc arduous af-
fair, thanhe expe&ted. My rules and technizal terms were ftubborn,
. and would not eafily glide into verfe ; and Lwas s ftubborn as they,
and would not’ relinquith the fcientific part for. the poetry. My
"friend’s good-nature therefore generally gave way, and [ulfcre_d many
Jines to ltand, and many alterations to be made, which his own

good taite could notapprove. 1 am. afraid therefore I mult appear to

: aving {poiled a good puem; and mult thelter myfelf
;\l:\:l“::) :::('\c?t‘l‘mre lEm‘:ncd rcafoﬁs while's have bccr,\ given for putting

. Propria que maribus and A1 in prafenti, into verfc,: .
With refpeét to the merits of the poemi, the opinions of
the public will probably be fimilar to thofe of Mr. Forfter lvl‘:l
. .

. . Mr. Mafon. ]
;l}\:‘:\ |~ﬂ/\lt:n fpecimen of Mr. G.'s poetical talent, we fhall her,

* extrad his jullly meritcd compliment, in the introduflory addrefs of his

poem, to Mr, Lock: i ' :
« Thatart, which gives the praﬂlg’d pencil pow’s
To rival nature’s graces; to combine
“+]n one harmonious whole her featter'd ch;lrms,
And o’cr them fling appropriate force: of light,
- I-fing, unfkill’d in numberss yeta mufe,

Led iy the hand of friendmip, deigns tolend
1Ter aid, and give that free colloquial flow, .
Which beft befits the plain preceptive fong.

¢ "Tothce, thus aided, let me dare to ﬁ?g.
Judicious Locx ; who from great pature’s rc'nlms
. Haft cull’d herlovelickt features, and arrang’(

In thy rich memory’s florehoufe : Thou, whofe glance,
Pra@is’d in truth and fymmetry, cantrace

Jn every latent touch cach mafter's hand,
Whether the marble by his art fubdu’d

Tic foften’d into life, or canvas fmooth

1¢ fwell’d to animation : thou, to whom

Fach mode of landfcape, beautcous or _fubhmc.
" VW/ith every various colour, tint, and light,

Jts nice gradations, and its bold cfteéls,

re all familiar, patient hear my fong,

\ Th

“the fubjeét * ;
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Mr. Mafon: thole readers, who perufe it for the rules which
it contdins, will pofibly wifh that it had been written in profe ;
‘while others, who view it as a picce of poetry, will lament
that the mufle fometimes moves rather ungraccfully amid the
roughnefles of technical terms and didadlic flumbling blocks. -
. .The wafhed prints, or acqua tintas, with which this work is
embellithed, are well adapted to illuftrate its rules and prin-
ciples. :

"
"

i ! ’

ArT. V. Grometrical and Graphical Fffays, contain’nga I)e.fcrip-
. . tion of the Mathewatical Infiruments vied in' Geometry, Civil and
. Military Surveying, Levelling and Perfpe@tive, with many new
" Problems illuftrauve of cach Brnnch..’ By George Adams, Ma.
thematical Inftruinént Maker to His Majelly, and Optician to His
Royal Highnefs the Prince of Wales.  8vo. pp. s00," and 33

_Plates.. 135, boards. * Sold by thé Author, Fleet-itreet:
R. Adam$ very juftly obferves, that. ¢ thofe who have had
much.occalion to ufe the mathematical inflruments,
conftruéted to facilitate the arts of drawing, furveying, &c.
have long complained that a treatife was wanting to explain
their, ufe, defcribe their adjultments, and give fuch an idea of
their conftru@lion; as might enable them to fele&t thofe which
are beft adapted to their refpe&ive purpofes.” M. Bion’s trea-
tife, which was tranflated into Englith by the late Mr. Stone,
and publifhed in 172, is the only one that has been written on
; and the numerous linprovemeiits which have
been made in inftruments, fince that time, have rendered that
publication of litle ufe at préfdnt.  The object of Mr.
Adam$; in the work beforc us, is to obviate this complaint,

and we think that he has done it with conliderable effect.
“ Mr. Adams begins, very properly, by defining tlie terms
which he muft neccflarily ufe. He then ftates a few of the
primary principles on which his work depends ; and afterward
proceeds to defcribe” the mathematical inftruments which are
fed in drawing. Among thefe, we find an account of an
improved pair of triangular compafles, & fmall pair of beam
compafles with a micrometer, four new parallel-rulere, and
feveral othér inftruments which had not been hitherto de-

Thatto thy tafte and fcience nothing new
Prefents, yethumbly hopes from thee to gain
‘The plaudit, which, if naturc firlt approve,
Then, and then only, thou wilt deign to yield.’
* Mr. Robertfon’s book, printed in 1747, and again, with fome

sdditions, in 1757, is confined whelly to fuch inflruments as are put
intoa cafe, and called drawing inflruments.
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